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The 00s gave us great 
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comeback, the industry 
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and Madonna made 

out. A look back at the 
decade in MUSIC.........0: 18 
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the best music and videos 
of the past 10 years. pLus: 
What was Matt Taibbi 
listening to? rollingstone 


.com/ bestof 





VIDEO 
The Year in Movies 


Peter Travers video 
rundown of 2009's 

most memorable movies, 
from the totally awesome 
(Where the Wild Things 
Are) to the just plain 
embarrassing 
(Transformers 2). 
rollingstone.com/travers 


Learn to Play Guitar 
With Orianthi 

You've seen her shred in 
Michael Jackson's This Is 
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| Online exclusive: An expanded list 
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The critics 
and insid- 
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Timberlake their say. 
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voted. See the results here. 
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hit tune “Empire State of Mind” to Neko Case’s 
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readers picks. ptus: The year in pictures in Random 
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GUIDE 

New Year's Eve 
Concert Roundup 
From Lady Gaga to Phish, 
RS picks the rockingest 
ways to ring in 2010. 
rollingstone.com/nye 





CLOCKWISE FROM TOP LEFT: FRANK MULLEN, WIREIMAGE; BRIAN RASIC/REX FEATURES; JEFF DAVEY/RETNA U.K.$LANDOV; BRYAN BEQDER/GETTY IMAGES: JEFF KRAVITZ /FILMMAGIC; ROB LOUGSFILMMAGIC 


AVAILABLE AT: KAY.COM AND SELECT KAY’ JEWELERS LOCATIONS 








Combining Accutrons superior Swiss craftsmanship with 
Bibl lente: Mom act alen) tasters! design Cee cer hich dslomtliabesr tic 


expression of timekeeping excellence. 





\ 


TT] tae 


“</), 


16 4s 


Bulova.com 658123 





Ou Kes eeecree 


oe ST 


Hallof Fame 
25th Anniversary 
Concefts 


BONG, MICK EERUCT 
= es 


LiF Wet TRE 
BL eee e LeeLee | i 





Roll Hall of Fame’s 25th An- 


litelong subscriber. 


Don Newman, Heber Spring, AR i 


THE AMAZING RECAP OF THE | 
Rock and Roll Hall of Fame’s 


25th Anniversary Concerts is 
what makes me love RS. The 


more I read about these shows — 


and their outstanding set lists, 
the more I regret not being 
there. The artists featured all 
have one thing in common: 
They helped redefine music. 
Reid A., via the Internet 


TO WATCH ROCK & ROLL 


grow old: priceless. 


RECEIVING THIS 


ing music to the masses. 


Brigitte Bennett, Naples, FL ; 


Rocking History | 
THANK YOU SO MUCH FOR | 
your coverage of the Rock and | 
_ That concert, lasting nearly 12 
niversary Concerts (“Higher - 
and Higher,” RS 1092]. This | 
is the best issue you've ever | 
published. Congratulations to | 
David Fricke and Brian Hiatt — 
for a great piece of work. Mark | 
Seliger’s black-and-white pic- | 
tures were equally awesome. | 
And the pages devoted to the | 
Hall of Fame moments were | 
fantastic. Please keep up the © 
good work, and you'll have a | 


ISSUE | 
brought back the tears, joy and | 
wonderment that I felt on those | 
two magical nights at Madison | 
Square Garden. Thankyou, RS, | 
for your tireless work in bring- | 


: YOU NAILEDIT! THE COVER- 


age of the Hall of Fame con- 
certs was phenomenal. I was 
sitting in my car for 20 min- 
utes just thumbing through the 
pages, looking at the pictures 
in absolute wonder, before I 
realized that it had been that 


— long. This was truly a once-in- 


a-lifetime issue. 
fan Cohen, Clearwater, FL 


| WHILE I WASN’T FORTUNATE 


enough to attend, the anniver- 
sary concerts reminded me of 
another extravaganza, which I 
did make: the one celebrating 
the grand opening of the Rock 
and Roll Hall of Fame and 
Museum in Cleveland, in 1995. 


hours, was truly an epic hap- 
pening. It’s awesome that over 
a decade later, that excitement 
and energy (not to mention the 
music’s greats) are still rock- 
ing. This issue allowed me a 
front-row seat without having 
to travel past my mailbox. 
Wayne Trujillo, Denver 


I RECENTLY VIEWED CHUCK 
Berrys vintage Gibson guitar 
on display at the Blueberry Hill 
Restaurant in his native St. 
Louis. Standing within inches 
of the instrument he used to 
create some of rock & roll’s 
most memorable songs sent a 
chill down my spine. Your ex- 
cellent coverage of the Hall of 
Fame’s 25th anniversary gave 
me some idea of what it must 
be like to have this feeling on 
a grand scale. You showed that 
rock is much more than a re- 
flection of the times, that it 
has helped shape our eclectic 
culture more than any musical 


_ genre in history. 
Rob Jones, Overton, NV | 


Dan Diedriech 
Holts Summit, MI 


ONE OF THE HIGHLIGHTS 
of the shows for me was to see 
how all of these icons have 
aged over the years. I might 
have told you 30 years ago that 
David Crosby would grow up 
to look like a jolly stoned Santa 
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Claus, but who knew that Ozzy 


still had it in him to jump > 


around like a lunatic? 


Alexander Crawford, Boston | 


BONO AGAIN? HE MUST BE - 
getting jealous of Obama’s © 


Cover frequency. 
Kent Montgomery, Xenia, OM 


OH, MY GOD, I HAVEN’T EVEN 


finished watching the show on 
HBO yet, and I could not be | 


more impressed. This concert 
changed my life. 


Cassie Tortorici 


—‘Tdol’ Chatter 


MY FAVORITE PART OF THE 
show was “Gimme Shelter” | 
with Mick Jagger, U2 and the | 
Black Eyed Peas. To see those | 


Staten Island, NY 


icons onstage together, collab- 


orating, really showcased the © 
spirit of the event. And Fergie | 
was a revelation - she brought | 


the house down. 
Jessica Lee, New Rochelle, NY 


ryy ryy 
lreasure lrove 


1 HAVE BEEN TO THE ROCK 
and Roll Hall of Fame in Cleve- 


- land, and while I came away 


from the museum with a much 
deeper appreciation for the 
music, that was nothing com- 
pared to reading how the col- 


- lection got its start [ “Inside the 


Hall,” RS 1092]. Who wouldn't 
want to have Robert Santel- 
li’s job, scouring the South for 
Lead Belly’s guitar? 

Melissa Porter, via the Internet 


MY FAITH IN RS HAS BEEN 
shaken recently with some of 
your cover choices. But your 
story on the Hall of Fame’s 
plethora of historical artifacts 
and unforgettable moments 
reaffirmed my love for this 
Magazine. 

Andrew Ely, St. Louis 


THANKS FOR THE Q&A WITH 
Adam Lambert [Rock & Roll, 
RS 1092]. You have to hand 
it to him - he may cause con- 
troversy wherever he goes, 
but no matter what the crit- 
ics say, he stands by his cre- 
ative decisions. And releasing 
an album with songs by the 
likes of Lady Gaga and Riv- 


“You showed that rock & roll 


has helped to shape our culture more 
than any musical genre in history.” 


LIKE ARETHA FRANKLIN'S | 


chest, her voice and personali- 
ty are as big as a continent. No 
matter what diva attitude she 
brings, she can sing the roof 
off, but I expected a little more 


from the Queen of Soul for an 


event as special as this. 
Lila Jones, Burlington, VT 


I WAS LUCKY ENOUGH TO 
go to one of the Hall of Fame 


shows, and I have to say, on the — 
scale of epic events I've ever at- 
tended, it was right up there 


with Obama’s inauguration. 
Watching Tom Morello play air 
guitar from the side of the stage 


while Bruce Springsteen tore © 


through “Thunder Road” was 


one of the great joys of my life. — 


I'll be saving your issue right 
next to my ticket stub forever. 
Alison Becker, Washington, D.C. 


ers Cuomo seems like a smart 
move to me, 
Lauren Baldwin, via the Internet 


GENE SIMMONS WAS HALF 
right when he said Lambert's 
coming out would ruin his 
career. If everything in his act 
revolves around his sexuality, 
then his music is doomed. 

James Nestler, Michigan City, [IN 
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Behind the Ballots 


HE WORD OF THE DECADE WAS “SHUFFLE.” THAT’S WHAT 
Jarvis Cocker wrote on the back of the ballot we sent out to a 
few hundred artists, producers, music-industry executives and 
rock critics, asking them to vote on their favorite albums and songs of 
the past decade. Another voter plaintively scrawled, “This was harder 
than studying for the GREs’” on hers. That pretty much sums up trying 
to sort through and make sense of the best music of the 21st century. 


There was more of it than ever, coming to 
us from more directions, spun out into 
mind-bending fractals of shifting and 
evolving styles. 

Getting ready to write this note, I 
came in early to work this morning to 
sort through the big pile of ballots we've 
collected over the past few weeks. What 
struck me was not only how almost every 
ballot was its own cat- 
egory-defying mash-up 
- only a handful con- 
tained fewer than four 
distinct genres - but 
also how consistently 
artists were listening 
to music that ostensibly 
sounded nothing like 
their own. Country sing- 
ers tended to have more 
hip-hop than country 
in their top five. Almost 
every rapper polled 
said they love Coldplay, 
Fall Out Boy or the 
Fray (or as Lil Wayne 
wrote, “Fallout Boys” and “the Frays”). 
Teen-poppers listed small, critic-friendly 
indie bands. And artists from every genre 
made room for Dylan. Metallica drum- 
mer Lars Ulrich put it perfectly: “Good 
music and good songs increasingly show 
up in different shapes, sizes, moods and 
attitudes,” he wrote to us. “Diversity is the 
key word of the 2000s.” To prove his point, 
his ballot included both Johnny Cash 
and Slipknot. 





Best ALaums 
AND 


Best Soncs 
OF THE DecaADE 





We sent ballots to everyone from Keith 
Richards to Taylor Swift. The response we 
got was strong, but, with a few exceptions 
(Billy Gibbons of ZZ Top, Dion, soulman 
Solomon Burke!), the people who voted 
skewed young. The final list was mostly 
made up of artists who've pushed their 
way into the strange new pop mainstream 
where electro beats and big guitars stand 
side by side. One Hall of 
Fame singer-song writer 
with many hits to his 
name wrestled with the 
ballot for a few days and 
finally gave up. “Sorry, I 
rotta sit this one out,” he 
e-mailed us. “This vote 
isn’t for me.” Which un- 
derscores another point: 
In the 2ist century, 
music moves faster than 
ever. If you aren't pay- 
ing close attention, it’s 
easier than ever to get 
lost. “It’s a little like the 
Wild West out there,” 
Burke wrote on his ballot, “except there 
doesn't seem to be a sheriff.” 

We promised our panel anonymity, so 
I can't reveal which soul diva listed four 
of her own albums in her top five. That 
said, I don’t think that Id be betraying any 
confidences if I said that if you ever find 
yourself on a road trip with Nick Jonas, 
you could do worse than letting him pick 
the music. 

—WILL Dana, Managing Editor 


dull WW RS: The Bootleg Series 


For those of you interested in 
witnessing some full-frontal 
editorial action, we've posted on 
our website a video of the planning 
meetings we held while putting 
together this issue. We promise 

you, it’s better than our MTV reality 
show. Check it out at rollingstone 
.com/bestof 
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/T WAS A DECADE IN WHICH WE SAW OUR 
leaders squander the peace and prosperity 
of the previous decade. We watched as they 
} sold us into an endless war, stomped civil lib- 
erties and trashed the economy, all while the ice- 
bergs kept melting and the seas kept rising. It 
was a decade of lost chances, which we can only 
hope are not last chances. The 00s really began 
on December 12th, 2000, the day the Supreme 
Court blocked Florida from recounting ballots and 
anointed George W. Bush. Other bad days were to 


A Decade 





_ 


follow - most famously 9/11. But we never recov- 
ered from 12/12, spent the rest of the decade try- 
ing to forget it and mostly succeeded. Before you 
knew it, we were at the airport, waiting in line 
to take off our shoes. Why? Who knew? We just 
were. * Yet music offered shelter from the storm, 
even if it was just for one three-minute song at a 
time. Amid all the chaos, it was a glorious dec- 
ade for music. As the mainstream broke down 
and all sorts of weird new alleys opened up, ev- 
erything got revitalized: classic-rock stalwarts, 
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hungry young guitar bands, soul divas, © 


hip-hop poets, DJ beat fiends. 
Legendary figures like Bruce Spring- 

steen, Bono and Bob Dylan could have 

easily coasted if they wanted to — but they 


had work to do, music to make, and they | 


roared back with their most passionate 
music in years, if not ever, to engage with 
the times. They raged against the darkness 
in their hearts or in the White House - or 
both, as in Neil Young’s “Let’s Impeach 


the President.” These guys were too tough - 


and seasoned to pretend their songs were 
going to change the world. But they knew 


that articulating this rage was essential, | 


and that meant something. Speaking your 
mind was a dangerous game in those days, 
when the government worked harder than 
ever to convince people to watch what 
they say. The fact that these veterans were 
willing to lead the way was a sign of hope 
in itself. “’'m an old guy who can do what 





and more mythic than ever. It was his bus- 
iest decade — who would have predicted 10 
years ago this famous pertectionist would 
give us five studio albums? He got heavily 
involved in two presidential elections and 
wrestled with cultural crises in his grit- 
tiest songs. And he capped his gloriest- 
of-glory days with a run of live shows at 
the end of this year, where he covered his 
classic albums all the way through - often 
ending up crowd-surfing before the night 


was over. As the man said, “I’ve never felt 


freer or like I have more music in me.” 
You could hear that freedom all over the 
musical map, if you were willing to go look 
for it. It’s odd to recall how awful the radio 
sounded 10 years ago, when the airwaves 
were clogged up with boy bands and rap- 
metal wankers. But the kids left it behind 
and went elsewhere for their kicks. Be- 
fore long, it was like Top 40 radio never 
existed. Guitar rock enjoyed a creative 


The artists who 
shaped the decade: 
Radiohead, 
Springsteen and U2 § 


he wants, you know?” Springsteen told 
ROLLING STONE in 2006. “So now, like, 
the rules are off.” 

Bob Dylan threw himself into his wild- 
ass 60s, towering over everyone as rock & 
roll’s wiliest trickster. He made four great 
albums (counting the crucial Tell Tale 
Signs compilation), toured relentlessly 
and wrote his revelatory Chronicles: 
Volume One. 

U2, who stumbled in the Nineties with 
their PopMart phase, regained their mojo 
and started making unabashed U2 rec- 
ords again. Bono got back in touch with 
the passion behind his quest, the passion 


that made him a major figure in the first - 


place, and embraced his role as a glob- 
al activist. “Our definition of art is the 


breaking open of the breastbone, that’s for | 
sure, he told ROLLING STONE in 2005. | 


“Just like open-heart surgery. I wish there 


were an easier way. But in the end, people 


want blood, and I’m one of them.” 


The only rocker who could plausibly | 


claim to be bigger than U2 was Bruce 
Springsteen, another open-heart artist, 


one who'd kept an unusually low pro- - 
file in the Nineties. But in the 2000s, he © 


seemed both more down-to-earth human 


explosion, and you could hear the excite- 
ment everywhere but the radio. 

Crowd-flattening live bands like the 
White Stripes, Yeah Yeah Yeahs and the 
Hold Steady didn’t tone down their weird 
side for the crossover masses — because 
there weren't any crossover masses left. 
Airplay was out of the question, so they 
made their own racket and found that 
there was an audience out there starved 
for rock & roll bands that didn’t play by 
the rules. 

Artists built audiences on a grass-roots 
level, whether it was on the road or via My- 
Space. The smartest artists often seemed 
like the craziest. Anybody with any sense 
could have explained why it was a dumb 
idea for Lil Wayne to give away trunkloads 
of free music - except Weezy didn't give a 
fuck about conventional wisdom, and his 
street mixtapes blew him up from a super- 
star to a megastar. Music changed so fast, 
it took a toll on our sanity, our attention 
span, our love lives. To paraphrase the old 
Grateful Dead song, it felt like we were liv- 
ing on reds, Vitamin C and T-Pain. But we 
just kept on truckin’. 

If there was a band that summed up the 
era, it had to be Radiohead. They aimed 
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highest, yelled loudest, pushed hardest. 
In 2000, they released Kid A. As a con- 
ceptual statement, it was a Seventies art- 
rock cliche; as a listening experience, it 
was so fucking sublime it helped lift dead 
souls through the decade. Then the band 
released three more albums that were just 
as good. 

I bought my CD of Kid A on the side- 
walk in Chinatown for five bucks - that’s 
what piracy meant in 2000. I bought 
Amnesiac at my local Borders, on the 
ground floor of the World Trade Cen- 
ter. I downloaded In Rainbows from the 
band’s website, with its voluntary tip jar. 
(I paid $5.27, in honor of my mom’s 
birthday.) That’s how music mutated in 
the 2000s. 

Now, as we head into a widely dreaded 
new decade, we don’t know what our 
country will look like - all we can count 
on is more strange mutations. “This vic- 





tory alone is not the change we seek,” 
Barack Obama told the nation on election 
night 2008. “It is only the chance for us to 
make that change.” With Obama in the 
White House, it’s not too much to hope for 
a second shot at this decade's lost chances. 
Musicians are discovering what so many 
other Americans have been forced to dis- 
cover: We are on our own. The old-school 
pop-music machine is not going to spoon- 
feed music to us, the fans, any more than 
it’s going to spoon-feed audiences to mu- 
sicians. In years to come, our iPods and 
hard drives will look as quaint as a 
Diseman does now. For artists, being in- 
novative won't be a clever move, but a nec- 
essary survival skill. 

It’s a scary thought, but in many ways 
a liberating one. Just think - the mem- 
bers of your next favorite band probably 
just plugged in their guitars for the first 
time. They're not going to sit around and 
wait on the record-company contract, 
the radio programmers, the underassis- 
tant West Coast promotion man. They 
are going to hunt you down, moving faster 
than anyone used to think possible. More 
than ever, music will inspire us to keep up 
the pace. ROB SHEFFIELD 
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WHEN ‘NSYNC’S “NO STRINGS ATTACHED” SHAT- 
tered all previous one-week sales records by moving a 
jaw-dropping 2.4 million units, record execs thought 
theyd entered a new golden age of megastardom. It 
was March 26th, three months into the decade, a 
moment when, surely, the CEO of Ask Jeeves and 
Uday Hussein were also feeling pretty good about 
their long-term prospects. But like much of our late- 
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The world (and Britney) 


fell apart, but the 
soundtrack rocked 


= - 


- Ba 


GO Ttotmer ROMINA lee le) hecRVOllennnelucti (ce te 
ing. NSync's sales record remains wnbroken to this 
day, but that has less to do with the enduring awe- 
someness of “Bye Bye Bye” than with the free fall of 
the record industry: In June 2009, in the starkest 
illustration of this reality yet, all the albums on the 
Billboard Top 200 chart sold fewer copies than 
"NSynce did in their big week. 
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Everybody 
Loves Eminem 


EMINEM HAD PLENTY OF BIG MOMENTS 
this decade, not all good — divorce, rehab, 
a feud with a hand puppet. But at the 2001 
Grammys, the rapper’s career was soar- 
ing to new heights. His second album, The 
Marshall Mathers LP, had sold 1.7 mil- 
lion copies its first week, and at the awards 
show, Elton John joined him onstage for 


a duet on “Stan” and a well-timed bit of 


hugging it out. (Gay-rights groups had 
been protesting Em’s homophobic lyrics.) 
Shady's hot streak continued in 2002 with 
a surprisingly good turn as an extremely 
Eminem-like rapper in 8 Mile. Also, the 
following year an inspired Elton recorded 
a revenge fantasy about stuffing Bernie 
Taupin’s corpse into the trunk of a car. 








z I’ 4; DIRE ICULT TO OVERSTATE HOW BADLY ROCK 
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Savage young bands came to crash the } 
Detroit's White Stripes to Sweden’s Hive 

York's Strokes, Interpol and Yeah Yeah Yez 
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but they kicked in the door with sex, sw 
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long national Durst-mare was over. 
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INVENTION OF THE DECADE 





It was thin, white, seductive, prone to 
breaking down every six months - yet we 
obsessed over it from that first glance. 
No, not you, Tara Reid. The iPod! This 
revolutionary gadget was the size of a 
cigarette pack but 10 times as addictive. 
Having thousands of songs in your pocket 
changed the experi- 
ence of being a music 


a le = 
fan, and it was so Tin 
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make your grandmaa Sey3 Wrevl-ts Yoree ; 
hoarder of Timbaland 
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Welcome to 
Festival-Palooza! 


BONNAROO’S DEBUT LINEUP IN 
2002 didn't exactly sound like the fu- 
ture of music - unless you thought the 
future was going to sound like Wide- 
spread Panic, Gov't Mule and the String 
Cheese Incident. But seven years later, 
festivals aren't just for trustafarians 
— the summer is studded with mega- 
events, including the "Roo, Coachella 
and Lollapalooza, which have grown toa 
combined $50 million-plus-a-year busi- 
ness. “Bonnaroo is like Thanksgiving or 
Christmas for us,’ My Morning Jacket’s 
Jim James said in 2006. “It’s a day we 
really look forward to.” 


HIPPIE HEAVEN 

The first Bonnaroo 
attracted 70,000 fans 
to a Tennessee farm. 






MAYBE IT WASN'T A PEAK YEAR FOR TALENT 
or inspiration. But dirt? A historic high! Chris-_, 
tina Aguilera (right) left a trail of Astroglide all 
over our TV screens in the decade's skankiest 
video, “Dirrty.” R. Kelly (left) got busted for al- 
legedly starring in an alleged sex-and-urination 
tape with an alleged 14-year-old girl, responding 
with the single “Heaven I Need a Hug.” (He was 

acquitted in 2008.) OI Dirty Bastard released 

an album from jail, with tracks like “Taking a Shit.” Anna Nicole 
Smith got famous again, Jackass ruled the box office, and Nelly 
urged us to drop trou in his totally excellent hit “Hot in Herre.” If 
it was big in 2002, it probably left you feeling a bit queasy. 


The Dirtiest Year Ever 


After the debacle of Woodstock ’99, 
the new fests lured fans with adventur- 
ous bookings, sweet amenities and drug- 
delivery methods that Wavy Gravy could 
only dream of (weed-infused grilled 
cheese) — but especially holy-shit musi- 
cal moments. Think reunions (Pixies at 
Coachella in 2004), no-way-dude jam 
sessions (Bruce Springsteen with Phish 
at Bonnaroo this year) and slumming 
superstars (Madonna in Coachella’s 
dance tent in 2006). “If youre not mak- 
ing decisions based on money — if you're 
just throwing a party,” Trey Anastasio 
said in 2002, “then people will enjoy it.” 




















_— 
“"Ydél winner 


/ Kelly Clarkson 
and runner-up 
Justin Guarini 


‘Idol Holds 


Nation Hostage 
at Pitchy-Point 


HERE’S THE THING: WE STARTED OFF 
friends. American Idol seemed like a harm- 
less game show, then it turned into a mon- 
ster imposing a reign of terror-tainment. 
No one was safe from pitchiness again. Si- 
mon’s glare, Paula’s incoherent babbling 
and Randy's pledge to “keep it real, dawg” 
were just the beginning. We got Kelly Clark- 
son (awesome!) and her film From Justin to 
Kelly (dogshit!) as Clay Aiken spiritually vi- 
olated all our moms (yuck!). Ruben Stud- 
dard did “Sweet Home Alabama” in abagey 
football jersey. Taylor Hicks shrieked, “Soul 
Patrol!” Glambert impregnated us all with 
demon babies. And truth be told - we loved 
every pathetic moment of it. We'll never for- 
get you, Paula. But, Lord, we'll try. 


TV FAMILY OF THE DECADE 


The Osbournes 


True, Ozzy Osbourne didn’t wear Coogi 
sweaters or invite Dizzy Gillespie over to 
hang out with the kids. But did Bill Cosby 
ever snort a line of live ants? Probably 
not! The Osbournes was the greatest TV 
show based on the exploits of a real-life 
dad since the Coz - and the show was such 
a smash for MTV, it had an unfortunate 
side effect: more reality shows, generally 
involving musicians less witty than Ozzy, 
even at his most . 
medicated. (Yo, » 

Flav = we're 
looking at 
you!) 





JUSTIN-BRITNEY BREAKUP ROCKS TEEN POP » EMINEM SCORES YEAR’S TOP ALBUM » JAM MASTER JAY MURDERED 
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The United 
States of OutKast 


FOR A DELIRIOUS MOMENT IN 2003, OUTKAST’S “HEY YA!” — A HIP-HOP 
track that could almost pass for a cover of a birth-of-rock-era lost classic - 
rocked every radio station, dorm room and soccer-mom minivan. Yet as awe- 
somely trans-genre as the song was, it also had an air of instant nostalgia, 
right down to André 3000's anachronistic exhortation to “shake it like a Po- 
laroid picture!” It turned out to be an impossible act to follow: Three years 
later, Big Boi and ‘Dré (above, from left) made the Depression-era movie 
Idlewild, the most half-assed idea for a hip-hop musical since the Ying Yang 
Twins remake of Miss Saigon. The duo have been MIA ever since. 


Hello? More Awesome Acts Who Vanished 


D’Angelo Fiona Apple @ Missy Elliott 

2000's Voodoo was | After 2005's hyper- She made some of the 
the best pillow-talk LP acclaimed Extraordinary hottest singles of the 
since Let's Get It On, The _ Machine, Apple appeared decade, but with no Missy 
follow-up, still in the on a 2006 Zach Galifiana- album since 2005, Timba- 
Vet em eMtmel uli §6:)6|6 KIS COMedY track. Since land was forced to record 
Chinese Democracy. ' then, nada. a With OneRepublic. 








Britney Kisses 
Madonna, 
Career, Sanity 
Goodbye 

X 





MADONNA’S POWERS: EVEN GREATER 
than we realized! Britney was at the height 
of her fame when the pair locked lips at the 
2003 MTV VMAs. At the time, it seemed 
like a cheap way to delight our easily titil- 
lated nation. Sadly for Britney, though, Ma- 
donna took this opportunity to suck her 
mojo like a lesbian-French-kissing vam- 
pire, sending her on a downward spiral that 
would involve K-Fed, the psych ward anda 
strange tipping point when America want- 
ed Britney to stop being publicly naked. 
Lady Gaga, some free career advice: Stay 
the fuck away from Madonna's tongue. 


BAD PR MOVE OF THE DECADE 








Labels Sue Fans 

Recording Industry Association of 
America: What the hell were you thinking? 
General Motors didn't hire a team of ninjas 
to slash the tires of people who bought 
Camrys! (Actually, that might have saved 
Detroit. Also, we love ninjas.) Yet in 2003, 
the tone-deaf record-industry lobbyists, in 
an effort to curb music piracy, began suing 
illegal file-sharers in what RIAA president 
Cary Sherman described as “a tough-love 
form of education.” Defendants included a 
12-year-old girl, a grandmother who didn't 
even own a computer and Colin Powell. 
(OK, not Powell.) By the time the RIAA 
finally retired the policy earlier this year, 
the trade group had sued 35,000 fans. 





NORAH JONES WINS FIVE GRAMMY AWARDS « JOHNNY CASH DIES « FIRE AT GREAT WHITE CLUB SHOW IN R.I. KILLS 100 
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Rockers Speak 
Out Against Bush 
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Vote for Change Tour 


In October 2004, Bruce 
Springsteen, R.E.M., Pearl 
Jam, Dave Matthews and 
17 other artists hit 33 
swing-state cities on the 
Vote for Change Tour - 
which culminated ina 
megaconcert tn D.C. Their 
goal? “I want my president 
to be smarter than | am,” 
said R.E.M.’s Mike Mills. 


‘American Idiot’ 


The day Green Day re- 
leased their hit LP Amert- 
can Idiot in 2004 - which 
rails against Bush and the 
lraq War - frontman Billie 
Joe Armstrong sported a 
Bush mask while perform- 
ing the title cut in New 
York. “I made Idiot to give 
people a reason to think 
for themselves,” he said. 


Dixie Chicks’ dis 
When the Dixie Chicks’ 
Natalie Maines told a Brit- 
ish crowd in 2003, “We're 
ashamed that the presi- 
dent of the United States is 
from Texas,” she sparked 
a major backlash, includ- 
ing CD burnings and death 
threats. But the Chicks 
prevailed - their summer 
tour was a smash. 


about black people’ 
In 2005, during a benefit 
for the victims of Hur- 
ricane Katrina on NBC, 
Kanye West went awe- 
somely off-script, declar- 
ing, “George Bush doesn't 
care about black people” - 
and surprising Mike Myers, 
whose facial expression 
said, “Exqueeze me?” 








JAY-Z NAMED DEF JAM CEO » PANTERA GUITARIST DIMEBAG DARRELL MURDERED ONSTAGE » WHOA, NIPPLEGATE 
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single “Float On’; 


‘Bush doesn’t care 





Arcade Fire 
frontman 
Win Butler 





Indie Bands 
Get Rich or 
Whine Trying 
WHEN BANDS LIKE DEATH CAB FOR 
Cutie started appearing on The O.C., it was 
clear that indie rock was moving into un- 
charted territory. With the major labels 
on the wane, once rigorously uncommer- 
cial bands began filling a commercial 
void: In 2004, Montreal 37-piece Arcade 
Fire put out Funeral, the most ambitious 
indie-rock record in years; Modest Mouse 
released a hit album, driven by the killer 
and Zach Braff’s Gar- 
den State prominently featured Portland, 
Oregon, band the Shins, whose “New 
Slang” had such a pretty melody (and deliv- 
ery method - Natalie Portman) that no one 
noticed the lyrics - “Godspeed all the bak- 
ers at dawn/ May they all cut their thumbs/ 
And bleed into their buns.” It sounded like 
nonsense poetry penned by asuicidally de- 
pressed nerd. Still, great tune! 


WORST ADVICE OF THE DECADE 





In the dumbest tip to come out of Balti- 
more since Prop Joe convinced Bubbles to 
get into day trading (don’t blame us if you 


didn’t watch The Wire), a local DVD exhort- 


ed residents to stop snitching. The phrase 
became an urban phenom, appearing on 
T-shirts and catching on with 
rappers like Cam’ron, who 
told 60 Minutes, “If | knew [al 
serial killer was living next 
to me? | wouldn’t...tell 
anybody on ‘em. But 
I'd probably move.” 
Cam clarified, 
“Because | don't 
need to be 
living around 
serial killers.” 
True that! 
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Musicians leave their heart 
and soul on the stage while 
performing on tour. These 
three artists use their mobile 
devices to remain 100% true 
to themselves on the road. 


Learn more about them at 
rollingstone.com/T-Mobile 
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If WAS THE BEST DECADE EVER FOR 
three-letter acronyms: OMG, LOL, WTF 
and, of course, EMO, which apparently 
began as chat-room code for “everybody 
mope openly.” Or maybe not. But noone was 
sure what emo was, especially after its leap 


The Golden Era 
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Fall Out Boy release the 
Going Down,” become MTV 


favorites. Bassist Pete Wentz 
turns into the RPatz of his time. 


Pictures of Wentz's 
unit hit the Web, 
followed by ones of 
him canoodling with 
Ashlee Simpson. 


My Chemical Romance head- 
liné Warped Tour. “I'm Not 
Okay” becomes every Paxil- 
popping kid's anthem. 








The Decadent Vears 


Panic! at the Disco, prettier, 
gloriously catchy “Sugar, We're © dumber FOB clones, sign to 
Wentz’'s label. They promptly 
start upstaging his band. 


Emo “supergroup” 
Cobra Starship form 

for Snakes ona Plane 
soundtrack. Inexplicably, 
they're still around, 


My Chem’s Gerard Way (at — 
left) turns against his genre, 
calling emo “a pile of shit.” 


Fall Out Boy’s 
ME TE _ soe trohman;~ 
=) “@ Patrick Stump, 
*” Pete Wentz and 
Andy Hurley 
(from left) 


from Dashboard Confessionals cult-y sing- 
alongs to Fall Out Boy's sleek pop-rock hits. 
And it was all downhill from there: The hair- 
cuts got swooshier, the jeans got skinnier, 
the vocalists got whinier. Eventually, there 
was only one possible response: STFU! 


TheFall 
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Panic at the Disco (Brendon 
Urie, inset) drop the exclama- 
tion point. 






Gangs of jocks swarm “los 
emos” in Mexico and beat 
& the crap out of them. 
1 Responded the victims, 
A y “jAy, Dios emo!” 


il 


- 
c 





Miley Cyrus’ brother 
Trace starts emo band, 
Metro Station, hits Top 10. 


Panic lose half their mem- 
bers - but the exclamation 
point comes back! 





Wentz marries Ashlee Simp- 
son, spawns Bronx Mowell. 


Bono, Macca Unite to Save the World © 


HOW DID BOB GELDOF CELEBRATE 
the 20th anniversary of Live Aid? By snag- 
ging Paul McCartney, U2, Madonna, Pink 
Floyd and dozens of other megastars for 
Live 8, a 10-city African-relief benefit that 
Chris Martin described as “the greatest 
thing that’s ever been organized, probably 
in the history of the world.” Well, that and 
the Renaissance! Geldof’s plan worked: Five 
days after the shows, G8 leaders pledged to 
double aid for Africa to $50 billion. 


: McCartney and 
Bono backstage 
in London 
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Internet Video: 
More Than Just Porn 


WHEN SOMEONE SENT US A LINK 
to “Lazy Sunday,” we didn't know 
what surprised us most: the fact that 
there was this magical Internet-tele- 
vision thing called YouTube, or that 
there was actually something funny 
on Saturday Night Live. Suddenly, 
we could watch classic clips wed only 
heard about, like Dylan and Lennon 
partying in the back of a taxi, or a 
clearly elevated James Brown doing 
a post-arrest interview (“I'm single! I 
want to mingle!”) - or your five-year- 
old niece butchering “Umbrella.” And 
with MTV getting out of the music 
business, OK Go were able to com- 
bine eight treadmills and some bud- 
get choreography to score a massive 
hit. It wasn't all about 
YouTube: On My- 
Space, if you were 
a pretty girl with 
a hot demo and a 
willingness to over- 
share - ‘sup, Lily 
Allen? - you could 
have a major-label 
hit practically over- 
night. The down- 
side? Tila Tequila. 


























ON THE TUBE (1) After 
being arrested, James 
Brown gave an inter- 
view during which he 
declared, “I feel good!" 
(2) OK Go's DIY music 
video for “Here It Goes 
Again” became a viral 
sensation. (3) Saturday 
Night Live’s 2005 
“Lazy Sunday” clip got 
more than 5 million 
views. Colbie Caillat (4) 
and Lily Allen (5) blew 
up after being discov- 
ered on MySpace. 
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WHO KNEW, ONLY SIX YEARS AFTER JACK BLACK 
mocked an aging Stevie Wonder fan in High Fi- 
delity, the rude record-store clerk would become 
as much of a period-piece relic as the butler in The 
Remains of the Day? With debts of $200 million, 

Tower Records shut after 46 years. Virgin Mega- 
store later closed, and Walmart shrank its CD shelf 
space. Slash called it “the end of an era” - though he 
also admitted to contributing to Tower's demise by 
shoplifting cassettes there as a teenager. 


5 oti, EVERYTHING 


an 


which Dylan finally 
opened up. On his 
2006 masterpiece, 
Modern Times, we 
learned about his 
special fondness 
for Alicia Keys; 
two years before, 
he released the 
first volume of 

his great memoir, 
Chronicles. 
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“| always loved Batman,” Bob Dylan 
revealed on Theme Time Radio Hour. 
“The way | looked at it, you had to come 
from another planet to be Superman, 
but | could be Batman. And you know | 
tried.” We've always wondered about 
the other-planet thing, but the 
satellite-radio show - where 

he rocked tunes byeveryone @ 
from Dean Martin to LL Cool 
J- capped a period in 
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THE 3-PAK OF TURE SOCKS ans AFTERSHAVE, 


THE WEARABLE BLANKET. 


THERE'S STILL TIME TO REDEEM YOURSELE. 
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Wino vs. Doherty: 
ou So Crazy! 
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Pete Doherty 





Highest highs 


Her 2007 album, Back to Black, was an instant 
retro-soul classic, earning five Grammys and 
spawning the smash single “Rehab.” 


Made two of the great rock records of the 
decade with the Libertines; dated supermodel 
and fellow yayo enthusiast Kate Moss. 


Lowest lows 


Burgled bandmate Carl Barat’s flat for drug 
money; countless arrests; squirted syringe of 
blood at MTV Germany camera crew. 


Photographed wandering barefoot in London 
in only jeans and a bra; developed skin fungus 
on face; unfazed by skin fungus on face. 


Choice quote 


“I've never been to rehab - | mean, done it 
properly. I’m young, and I’m in love, and | get 
my nuts off sometimes.” 


“One minute I'm waiting for Kate to join me 
in the Jacuzzi. The next thing | remember is 
doing cold turkey in a vomit-filled cell.” 


And the prize goesto... 


E Amy Winehouse 
NINt \4a8 = =6Doherty’s bad decisions continued - he recently sang a Nazi 
. f anthem ata Munich festival. But Wino reportedly kept smoking 


crack after being diagnosed with emphysema. Hardcore! 


. ch 
Hi 
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JoBros and Miley 
Party in the U.S.A. 


WHERE DID ALL THE DISNEY KIDS 
come from? Miley Cyrus became a child- 


pop phenomenon, spawning everything 
from the Hannah Montana Glamour 
Guitar Lollipop to hits like “Hoedown 
Throwdown.” The Jonas Brothers starred 
in Camp Rock and sang about breaking 
up with Taylor Swift. Compared to the 
Britney-Justin crop of Mouseketeers, they 
were a Wholesome bunch — but just wait. 


Nick Jonas’ 
i Miley 
yrus 








Song remains 
the same: 
Robert Plant 
and Jimmy Page. 





Reunited, and 
They Rocked 


So Good 


EVEN THOUGH THE LONG-AWAITED 
Uely Kid Joe reunion failed to materialize, 
afew other OK groups got back together: 
Van Halen, Cream, Rage Against the Ma- 
chine and the Police all buried the hatchet 
this decade. And most awesome, Led Zep- 
pelin came roaring back in 2007, straight 
outta the darkest depths of Mordor. (Alas, 
it was only for one London show, because 
a certain Golden God was more interest- 
ed in his bluegrass outfit.) But the reunion 
train shows no sign of slowing, as college- 
rock bands from Dinosaur Jr. to Gang of 
Four followed the Pixies’ lead and hit the 
road. Next up: Pavement in 2010. After 
that? Who knows! But it’s going to be great. 
As David Lee Roth said about the future of 
Van Halen in ’07, “T have hope and faith - 
and that’s more than just the name of acou- 
ple of strippers from Albuquerque.” 


EXPERIMENT OF THE DECADE 





ne Digital tip Jar 

When Radiohead's Jonny Greenwood 
casually posted on the band’s website 
that they were dropping anew album 

- online, in 10 days, via optional-pay 
download - it added a whole new level of 
excitement to the album-release game. 
On October LOth, we experienced the 
mass-scale fan hysteria that we used to 
get lining up outside the record store. 
“We spend so little time thinking about 
the industry,” Greenwood told RS. “It was 
an experiment that felt worth trying.” 
Still, the biz 
was rocked - as 
artists from 
Nine Inch Nails 
to Smash- 

ing Pumpkins 
ditched their 
labels to go it 
alone online. 
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SYNC YOUR NIGHT AWAY 
SWEEPS TAKES 


YOU COULD WIN-.. 


» 6 VIP tickets to a participating Live Nation 
concert in your area” 


7 He) aler=\amigclatsiele)atslileva in a 2010 Ford Flex 
» Plus, *500 in cash, 


2nd and 3rd place winners willget $100 Live Nation Concert Cash™ 
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patience: Rose’s 
“masterpiece” P 

‘wasi5yearsin — 
the making. 


— 


‘Chinese = 
Demécra .(.z77" 


CONGRATULATIONS, AXL! You just released an album you've been 
working on for Miley Cyrus entire life! And it doesnt have: a epee song as 


good as “Partyin the US.A-"! The long-running and always hil 

ity show that is Guns 1 Roses reached its inevitable swe >ePs-Wer 

when Ax! Rose finally unveiled his magnum opus, C hine PS PD emocdiin 

and it turned out to be a bunch of sensitive piano epics about The 

Catcher in the Rye. Note to Slash: We were way too hard on Snakepit. 
he F ‘ 


=—3 


Axl wasnt alone: The decade's biggest bombs 


Live Earth Zune Chris Cornell’s 

Seven continents, 151 top Ever wish your iPod came in ‘Scream’ 

acts, all flop. The prime-time = anunstylish shade of brown? a srunge god hits the studio 
broadcast tanked in the rat- Then Microsoft's first-gen with Timbaland, the greatest 
ings, and environmentalists (it’s better now - seriously!) hip-hop producer ever. What 
pointed out the event hada player was for you. And you could be better? Pretty much 
massive carbon footprint. alone: No one bought it. anything, it turns out. 











Its Waynes 
World - We 
Just Live in It 


Weezy: The 
last artist 
em ut || 
ever sell 

1 million 
copiesina 


ALL DECADE LONG, LIL WAYNE TURNED 


the country into his own private state of 


Lil-Weezy-Ana. Insanely prolific, not to 
mention just plain insane, he kept cranking 
out free mixtapes, venting whatever ran- 
dom shit was on his mind, heisting beats, 
from the Beatles’ “Help!” to Beyonce's “Up- 
grade U.” In 2008, he finally released Tha 
Carter IT - it became the last album ofthe 
decade to sell 1 million copies in a week. 
Weezy himself put it best: “I don’t own no 
hockey team/But I’m a champion, where's 
the fucking Rocky theme?/Damn, rest in 
peace, Apollo Creed.” Yeah, what he said! 





This was the year the robots won: They 
became movie stars (WALL-E) and sex 
symbols January Jones). Now they've 
taken over the radio! It took a stripper- 
laving, top-hat-rocking gentleman who 
called himself T-Pain to blow all our 
minds with Antares Auto-Tune software, 
and before long it was pop's most grating 
cliche. Everyone jumped on it: Kanye, 
Rihanna, Snoop, Fogerty. Only Jay-Z 
fought back, rapping on “D.O.A. (Death of 
Auto-Tune),” “That sound stupid to me.” 
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AVIS BARKER, DJ AM’S PLANE CRASHES » MADONNA’S STICKY & SWEET TOUR KICKS OFF » AC/DC HIT WALMART 
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YOU HAVE TO HEAR IT 
TO BELIEVE IT. 
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digital music system 





Introducing our best-performing sound system for the iPod or iPhone. Insert your i?od into the new 
SoundDock” 10 digital music system. And listen. You'll hear performance rivaling that of a large, complicated stereo 
system, and you'll know why we're so excited about it. 


It's made possible through our exclusive waveguide speaker technology, found in the award-winning Bose® Wave® 
music system. We believe the clarity, realism and ability to reproduce low notes will exceed any expectation you may 
have about how good your iPod can sound. 


Drop into any one of our Bose Stores for a five-minute demonstration and join in our entnusiasm! We think that your 
eyes may not believe your ears! 


To order or learn more, call or visit online me -// £7 


1-800-277-4901, ext. 4153 | Bose.com/SD10 Better sound through researche 


©2009 Bose Corporation, iPod is a trademark of Apple Inc. registered in the U,5, and other countnes. iPhone is a trademark of Apple Inc. All other marks are property of Bose Corporation, 





IT WAS THE GREATEST ROCK & ROLL PARTY OF 
Over two epic nights at Madison Square G 


THE DECADE. 
arden, dozens of the 


biggest artists in the world came together to celebrate 25 years 
of the Rock and Roll Hall of Fame. Bruce Springsteen and the E 
Street Band played house band for John Fogerty and Billy Joel; 
Simon and Garfunkel reunited; Sting backed Stevie Wonder 
on bass; Jeff Beck covered the Beatles; Crosby, Stills and Nash 


Bono and 
Jagger rocked 
on “Gimme 
Shelter.” 


harmonized with James Taylor; and Metallica jammed with 
Lou Reed and Ray Davies. It all culminated in U2’s closing set 
on Night Two, when the group was joined by Springsteen, Patti 
Smith, the Black Eyed Peas and the shows’ biggest surprise: 
Mick Jagger, who strutted out for “Gimme Shelter.” “The thing 
about the Hall of Fame,” says Bono, “is it brings you back to the 
moment you wanted to be in a band in the first place.” 
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Amped-up 
dancehall beats 
with rhymes en 
Espanol 


Tego Calderon, 
Daddy Yankee, 
Luny Tunes, Wisin 
and Yandel 





Daddy Yankee’s 
“Gasolina” - 
Top 40 hit in 
2005 


Entire genre 

built around one 
repetitive beat. 
Also, not in Eng- 
lish, (it's still big 
in Latin America.) 


oo ha ery ‘sk 
q fi r 





SCREAMO 


Like emo, but 
way, Way scream- 
ler = and twice as 
Irritating 


The Used, Thurs- 
day, Thrice, Haw- 
thorne Heights, 
Atreyu 


The aces singer, 


Bert McCracken, 
dated Kelly 
Osbourne. 


Too aggro for 
emo kids, too 
wussy for metal 
dudes; Cookie 


Monster demand- 


ed royalties. 
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“Whoomp! 
(There It Is)" too 
subtle? Then this 
was your shit. 


Lil Jon, Ying 
Yang Twins, 
Three 6 Mafia, 
Bone Crusher 





Lil Jon's “Get 
Low,” first Top 
40 song involv- 
ing ball sweat 


Nation tires of 
hearing a guy 
croak “Yeah” ad 
nauseam; Crunk 
Juice beverage 
not tasty. 


ot Nhl 





U2 Tour Bigger 
Than Space Itself 


BUCKING THEIR INSTINCTS FOR THE 
small gesture, U2 went very, very big this 
year with the U2360° Tour: the most mas- 
sive — and artistically adventurous — stadi- 


FREAK FOLK 


From medieval- 
style harp jams 
to atonal camp- 
fire singalongs 


Joanna New- 
b dalinal Col- 


fect: Devendra 
Banhart, Vetiver 


Newsom's ¥s,a 
Renaissance fair 
set to Van Dyke 
Parks strings 


Forty-five years 
after Dylan did 
it, freak folk 
went electric; 
still freaky, 

not folky. 


um tour ever mounted. The spaceshiplike 
stage, the largest for any concert, required 
200 trucks; the outing is so expensive that 
after taking in more than $300 million so 

far, the band won't break even until next 
year. As the Edge told RS, “Were really as 
big as we could ever get.” 


Contributors: MARK BINELLI, 

MICHAEL ENDELMAN, NICOLE FREHSEE, 
ANDY GREENE, BRIAN HIATT, 
JONATHAN RINGEN, Ros SHEFFIELD 


MICHAE! 
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names most reliable. now on the Sprint network, 
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messaging. All on a truly reliable network. The Now Network” 
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BlackBerry” Curve” 8330 
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Free. 
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with data and a two-year Agreement per line. 
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Artists“. 





Decade 


The editors pick eight stars - from Bruce and Beyoncé 
to Radiohead and U2 - who not only made the best music 


but also led the way 


Bruce Springsteen 


Working-class superhero 


VER THE COURSE OF 500 CON- 


certs, five studio albums, two | 


presidential campaigns and 
one manic Super Bowl perfor- 
mance, Bruce Springsteen proved himself 
again and again this decade to be his gen- 
eration’s most vibrant, forward-looking 
artist: rock & roll hero to everyone from 


Barack Obama and Jon Stewart to Bran- | 


don Flowers and Win Butler; living sym- 
bol of an openhearted, egalitarian set of 
American ideals; showman who makes 
60 look like the new 35. It’s been a busy, 
sweaty 10 years for Springsteen and the 
E Street Band - and it’s all about to end. 

“Tonight is the culmination of a decade- 
long project of bringing the band back to 
its rightful place,” Springsteen says in a 
softer version of his onstage preacher-man 
rasp, sitting in his dressing room in Bufta- 
lo, New York, just before his final show of 
the 2000s with the E Street Band. “If [had 
goals, if | dreamed of where Id be at this 
age with these people, this is pretty close to 
a Hollywood ending, you know?” 

After avoiding partisan politics for most 
of his career, Springsteen stepped forward 
as an explicit political advocate, spear- 
heading Vote for Change in 2004 and 
playing rallies for Obama in 2008. The 


most memorable phrase from the Demo- 
cratic side of the ‘04 campaign came not 
from John Kerry but from Springsteen's 
New York Times op-ed piece on the candi- 
date’s behalf: “The country we carry in our 
hearts is waiting.” 

“At some point, you have to throw your 
hat in,” Springsteen says with a shrug. “Be- 
cause the times demand that you just can’t 
sit back. We built up some credibility over 
the years — as much as you 
can build up playing the 





the E Street Band, after spending most 
of the Nineties on his own. “By the late 
Eighties, I reached a spot where I wasn't 
sure What to do with the band,” he ac- 
knowledges. “But there was a moment 
where I said, “Well, I've studied, and I’ve 
worked my whole life to be one of the best 
in the world at doing this job. I better have 
a good reason for not doing it.’ Your audi- 
ence is something that’s hard-won, and 
you can lose it. I felt I’ve 
had a long conversation 


guitar. So if somebody “Thave an audience with these people al- 
needs a song who’s try- Out there that needs ready, and I'd like to con- 
ing to getajobdone,they me,anda family at tinue that conversation 
can call on you.” His most home that needs me- "i" the elements that 
treasured moment from I like that idea.” seemed to communicate 


his months of political ad- 
vocacy was performing 
“The Rising” and “This Land Is Your Land” 
to 80,000 people at a Cleveland rally just 
two days before the election. “I was play- 
ing for the audience that I always dreamed 
about: kids and old people and black peo- 
ple and white people. Working people. All 
of America was out in front of the stage 
that night, and I saw many faces who I 
knew were seeing me for the first time.” 
The decade was also about reconnect- 
ing with old fans and with his friends in 
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the deepest and broad- 
est. That’s why I work 
with the E Street Band. 

“A lot of my other work deepens what 
I do,” adds Springsteen, who also record- 
eda solo album and the rootsy The Seeger 
Sessions this decade. “It allows me to take 
a Microscope and go in great detail and 
talk very clearly about the issues that I'm 
interested in, the stories I like to tell. But 
when it comes to laying it out, you know - 
it’s hard to beat those people onstage on a 
night like tonight.” 


Photograph by Mark SELIGER 
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HIS IS HOW RADIOHEAD BECAME ONE OF THE MOST 

successtul bands of the decade: by choosing risk over 

safety, taking their biggest chances as other acts tried to 
hold on in acollapsing business. Radiohead opened the century 
by ditching their status as the new Pink Floyd for the digital 
subversion of 2000's Kid.A, their first U.S. Number One album 
(and RS’s best album of the decade). At the start of the Iraq 
War, as American stars struggled to balance patriotism and 
protest, Radiohead took dead aim at the Bush White House 
with 2003's Hail to the Thief. And when the band’s major- 
label deal expired, Radiohead released 2007's In Rainbows 
as a download, at any price consumers wished to pay. “If I die 
tomorrow,’ singer Thom Yorke said, “Tll be happy that we didnt 


carry on working within this huge industry that I don't feel any 
connection with.” Life in a band now is about “the decentral- 
izing of power,’ says guitarist Ed O’Brien. “Record companies 
‘ant control us anymore. There's an element of chaos, but in the 
way chaos always maneuvers itself into some kind of form.” 
He notes that in the U.K. “one in three people didn‘ pay any- 
thing” to download In Rainbows. “But when we played live, our 
audience in front was teenagers. We had released a record im 
a way they understood, so they gave it a chance.” The gambles 
have had a profound effect on Radiohead’s music. “We have 
been rehearsing for a new record,” O’Brien says, “and we are in 
avery different place. ‘Morning Bell, on Kid_A, was our version 
of Joy Division, with a great undertone of darkness. Where we 
are now is about light and movement. We feel it in our bellies 
DAVID FRICKE 


BRUCE SPRINGSTEEN 


The key album for Springsteen and the 
reunited E Streeters was 2002's The Ris- 
ing, an emotionally pitch-perfect response 
to 9/11 that also marked the beginning of 
a series of collaborations with producer 
Brendan O'Brien. “We made the record in 
three or four weeks,” Springsteen recalls, 
“and it was a real statement of renewal and 
purpose. It showed what the E Street Band 
could do now for you. It was an extension of 
the service we provided through the Seven- 
ties and Eighties. And that was something 
that very few bands of our generation are 
usually able to do. It’s hard to continue to 


write currently and with purpose and with 
an eye toward the future while retaining 
your continuity with your past. So once we 
got there, music just started coming.” 

It’s not going to stop, either. “My life now 
is just all about the doing,” he says. “I have 
all the tools I need - I could play by my- 
self; I could play with the Sessions Band, 
which Id like to do again. And the E Street 
Band is in full power. I want us to contin- 
ue touring. We want to take it out as far as 
we can go — I don’t feel any different physi- 
cally onstage than I felt in my late 30s. I've 
got things going already. I have songs I’m 
writing. Time offis always my struggle. I'm 
not great at sitting still.” 
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as we play —- were on a big move here.” 


For Springsteen, his broader mission 
goes back to the moment that inspired The 
Rising: “On 9/11, I went to the beach, and 
from there I used to have a clear view of the 
World Trade Center. They were gone. There 
was a long line of smoke drifting south. So 
as I drove out of the parking lot, some kid 
rolled his window down and said, ‘Hey, 
man, we need ya.” Springsteen smiles. “I 
like that idea. The idea that I have an au- 
dience out there that needs me and a fam- 
ily at home that needs me. It’s all just in the 
doing now - trying to continue with the 
same sort of intensity and excellence that 
hopefully we've made for our band over the 
past 40 years.” BRIAN HIATT 


: HATHANIEL GOLDBERG/ART + COMMERCE 


INCH/CORBIS GSUTLINE. OPPOSITE PAG 


DANNY CL 


THIS FAG 





est 


His unstoppable creativity 
(and ego) revived hip-hop 


—w sOET’S GET THIS OUT OF THE WAY: WE KNOW 
Kanye West can seem like an asshole. But it’s 
@ almost like he plays up the abrasive side of 
his personality as asmoke screen, to deflect atten- 
tion from how much he exposes himself as a com- 
poser. His music is emotionally risky and open on 
a level that’s shocking before you even notice the 
raps. He redefined hip-hop in terms of heart-on- 
sleeve expression, from his jubilant soul samples 
on Jay-Z’s The Blueprint to the deep-freeze Auto- 
Tune depression of 808s & Heartbreak, the weird- 
est breakup album since Neil Young’s On the 
Beach. Where others would use a harpsichord or 
cello as a sound effect, he manipulates them as 
musical tools. Who else would move the crowd 
with Can or Laura Nyro samples? Who else makes 

tracks that soar like “We Major,” “Hey Mama’ or 


“The Glory”? And those were just his deep 
cuts. No wonder Yeezy wants everyone 

to think he’s adick. It’s less pressure 

than getting recognized as the 
compulsively personal 
singer-songwriter he 

1S. ROB SHEFFIELD 





* 
. 
7 
= 

. 


im ‘ap 


*s 
= 





OPPOSITE PAGE: CLIFF WATTS/ICON INTERNATIONAL. THIS PAGE: ANTON CORBIN 








Beyonce 


Destiny's diva 


OW COULD WE POSSIBLY HAVE 


gotten through this brutal bum- | 


mer of a decade without Beyon- 
cé? When we were down, she gave us the 


cathartically joyful, insanely rhythmic pop | 
f “Single Ladies (Put a Ring on It)” and © 


“Crazy in Love.” When it was finally time 


to celebrate, she was with the Obamas for | 
their first inauguration-night dance, sing- | 


ing Etta James’ “At Last” with all the bit- 
tersweet gravity the moment demanded. 








Her father, Mathew Knowles, put her 
through a homemade version of Motown’s 
Sixties charm school, and the lessons stuck. 
As of-the-moment as her music could be, 
Beyoncé seemed a visitor from some ear- 
lier, more dignified pop universe - no sex 
tapes, no head-shaving, no dirrty phase. 
She glided from Destiny’s Child to a solo 
career with zero drama, and she managed 
to marry the world’s greatest rapper with- 
out a single paparazzi catching on. 


“I work really hard - I’m a perfec- 
tionist,” she told RoLLING STONE. 
That's an understatement. She could ride 
beats as well as any rapper, sing heart- 
tearing ballads like a church-trained 
Sixties throwback, start a dance craze or 
two, give Oscar-caliber movie perform- 
ances and get tough guys to gleefully 
sing along to songs about throwing their 
cheating asses out of her house: “You must 
not know “bout me,” she purrs on the 
swaggering “Irreplaceable” - which in- 
cludes the unforgettable demand to put 
“everything you own in the box to the left.” 
Yes, ma‘am. 

Calling her a mere R&B diva is, at this 
point, almost an insult: With grace and 
grit, Beyoncé has become the reigning 
queen of pop, a one-woman Hitsville 
U.S.A. BRIAN HIATT 





Arcade 
Fire 


Anthems for a 
new generation 





N THE 20005, ROCK GOT SMALL: AS | 


the record industry crumbled, many 
of the most creative new acts clung to 


indie labels, making smart, tasteful music | 


for a hip niche. But it took a seven-piece 
band from Montreal - complete with vio- 
lin and viola players, plus a dude who plays 
percussion on his own head - to demon- 
strate that indie rock could swell to U2- 


and-Springsteen proportions, that rock & | 


roll could still be a force for uplift. 


From almost the moment they re- | 
leased their 2004 debut, Funeral, Arcade | 
Fire were rock stars, with David Bowie | 


and Dawid Byrne among their early fans. 
(“There's a certain uninhibited passion 
in the Arcade Fire’s huge, dense sound,” 


Bowie told RoLLiInG StTone, adding : 
that he gave copies of Funeral to all his | 


friends.) Like few bands before them, Ar- 


cade Fire won their success almost entire- | 


ly without compromise. They turned down 


major-label offers and recorded their sec- | 
ond album, Neon Bible, in a studio they | 


built in a church. “What we're doing now,” 


says frontman Win Butler, “is very much | 
an extension of what we got together to do | 
when we first started playing in Montre- | 
al. We're really trying to stay true to that, — 
just trying to write songs and make music | 
Areade Fire formed | 
around Butler and his wife, Regine Chas- | 
sagne, a classically trained musician. On | 


for its own terms.” 


ON FIRE Sarah 
Neufeld, Richard 
Parry, Jeremy Gara, 
Will Butler, Regine 
Chassagne, Win 
Butler, Tim Kingsbury — . 
(clockwise from (iq eeSS 
bottom) | Me 


the arty Montreal scene, Butler recalls, 
“Every show was someone playing a cym- 
bal with a bow, so it felt like the punkest 
thing we could do was play pop music.” The 
songs on Funeral came together while the 
group was between drummers. “The songs 
were dying to be played,” Butler says, “and 
not being able to play, in a way, was chan- 
neled into a lot of the energy of the songs.” 

When Arcade Fire did face audiences, 


they revealed themselves as a live act of 


ROLLING 










unusual fervor, climbing speaker towers 
and playing whole songs from the middle 
of the audience. “T just read a biography of 
Kurt Cobain,” says Butler, “and there’s a bit 
at his funeral where Krist Novoselic said 
something like “The great lesson Kurt gave 
to the world is that if you play music or do 
art, if you just bang it out and really mean 
it, really go for it, then that’s all you need to 
do. That summarizes a lot of how I feel 
about music.” BH. 
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NEW MILLENNIUM DEMANDED 
a radically different kind of pop star, 
and one arrived right on schedule: 

With her globalized fusion of bhangra, hip- 
hop, dancehall and techno beats and lyri- 
cally subversive schoolyard chants, M.I.A. 
looked and sounded like the future. Her 
polyglot pop could appropriate anything 
from Bollywood hits to the Clash and make 
it all sound like it belonged only to her. “Tt 
definitely helps to be a refugee, so youre used 
to being on botrowed ground,” says M.1.A., 
who grew up inthe beleaguered Tamil mi- 
nority in Sri Lahka before immigrating to 
the U.K.\at age 10. She sees her early success 
in the U.S. as a response to the jingoistic, 
freedom-tfried ethos of the Bush era: “Maybe 
it wouldn’t have Hap 

swinging the pendulum so hard the other 

way,” she muses. Barly songs like “Galang” 

won over the tastemakers, but it was “Paper 

Planes’ - with its lam@enous, gunshot-ridden 

chorus = that brouggather to the pop charts. 

“T didn't i to takemy clothes off and sing 

ays. It’s good to know I can 

‘still be n me and be popular.” BRIAN HIATT 

















NE, DECEM Ww? 2009- Ifsuary 7, 2 


OPPOSITE PAGE: MIKE SCHREIBER. THIS PAGE: GREGG DELMAN/VISTALUX 





AB esyarys lg7to' 
r | oe Fi r iF, SrFreetat.6 hl. 


Pee eee ee 2 OP 





thinking it was interesting.” 


As it turned out, White's vision was | 
exactly what rock & roll needed. With | 
the homespun, stripped-to-its-skele- | 
ton minimalism of the White Stripes, | 
he found a way to plug the music back | 


“Anything I dois 1,000 percent | 


the blues,” says White. “That 


word is synonymous with the 
truth to me.” 


into the folk and blues roots that fed the : 
Stones, Zeppelin and Bob Dylan - and | 


make it sound cool again in the process. 


“Anything I do is 1,000 percent the blues | 
- that word is synonymous with the truth | 
to me,” says White. “I could play outdoor | 
blues festivals and do that note-pushing | 
Stratocaster white-blues bullshit for the | 
next 30 years. But that’s not the pinnacle | 


of the blues.” 


White has shared stages with Dylan, | 
Keith Richards and Jimmy Page, among | 
others - legends who embraced him as | 
an equal. “You get it from guys, players: | 
‘Watch this cat,” says Richards. “Then | 
when Jack and I had a chance to chat, | 
we found we both have an abiding love of | | 
Ramblin’ Jack Elliott, the Everly Brothers | 


and Arthur Crudup....He’s a good man.” 


The Stripes didn’t seem like a world- | 
conquering band at first. “We didn't really | 
know what we were doing,’ says White, “if | 
it was going to stand the test of time or if | 
people would look at it as nothing but a > 
novelty.” But he was soon writing songs | 
like “Seven Nation Army” - its minor-key | 
riff, penned spontaneously at a sound- | 
check, is one of the decade’s most in- | 
delible musical hooks. It even became a | 
soccer chant worldwide: “I was sitting in | 
a hotel room somewhere in Europe, and I — 
heard people chanting that song in a pub © 


T THE TURN OF THE CEN- | 
tury, Jack White was think- 
ing hard about the blues. “A | 
hundred years had passed | 
since the beginning of it,” | 
White says, “and it was an illusion in my | 
head at that moment that on a very small | 
level, there was a new blues emerging in | | 
the scene we were from. That was enough | 
to compel me to keep going - but I had | 
no illusions about the mainstream ever | 





a block away,” White says. “I couldn't be- 
lieve it - I didn’t want that moment to 
ever end,” 

White revealed himself to be a restless 
creative spirit. As the White Stripes hit a 
commercial peak, he put the band on hia- 
tus to form his four-piece, the Raconteurs, 
who offered a more muscular take on rock 
classicism. He also produced a Grammy- 
winning Loretta Lynn album and formed 
a third band, the Dead Weather, in which 
he plays drums. “None of those bands 


Jack White 


were planned,” he says. “They got in the 
way ot other things I was doing. But it feels 
good because I know the music is in first 
position in my decision-making.” 

White's sound now seems almost like 
a genre unto itself - and he's spreading 
it wider through his own record label 
and Nashville studio. “If you ever get 
some idea you've arrived at a certain 
level,” he says, “you should only be tak- 
ing it as a cue to work harder and to push 
farther.” B.H. 
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Elevation, ecstas 
and a higher calling 


2 ENDED THE DECADE THIS WAY, 
according to their guitarist, the 
Edge: “As alive, as determined as 
we have been at any time in our history.” 
That is a remarkable statement for a 
band in its 30th year. But since 2000, 
the Edge, bassist Adam Clayton, drum- 
mer Larry Mullen Jr. and singer Bono 
have pursued experiment and ecstasy 
like no other group of any vintage, with 
a sustained passion and belief in the big- 
statement power of rock & roll. In the age 
of the single-song download, U2 released 
three of their best albums: 2000's vibrant 
return to basics, All That You Cant Leave 
Behind; the matured excitement and self- 
examination of 2004's How to Dismantle 
an Atomic Bomb; and this year’s summit 
of textural exploration and emotional re- 
lease, No Line on the Horizon. 
U2 have also raised the stakes and stan- 
dards of live performance, playing some of 
the best shows of their career, including a 


historic, healing run at New York’s Madi- 
son Square Garden, just one month after 
9/11, “When ‘Where the Streets Have No 
Name’ went off, and the lights went up, I 
think half the house was in tears,” Bono re- 
called in RoLLING STONE in 2005. “New 
York had let us into a very private moment. 
We did not feel in any way like visitors or 
tourists. We were the same people.” 

This year, in that spirit, U2 mounted 
their most ambitious and exultant tour, 
an in-the-round production that trans- 
formed the equation of mass and intima- 
cy in a stadium-rock setting. It was the 
spiritually charged spectacle of tens of 
thousands of people wrapped around the 
band in a giant circle of reflection and joy, 
radiant with “the moment of surrender,” 
as Bono sang in the encore every night. 
“That’s the magic trick,” Bono said during 
the tour - “to make the audience the star 
of the show.” 

Bono’s second celebrity as rock’s busiest 
and most visible social activist, particularly 
on the issues of AIDS in Africa and Third 
World debt relief, has changed his band to 
some degree. He spends more days away 
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from U2 rehearsals and studio sessions - 
and on the phone, even when he’s around - 
than he did a decade ago. The upside for 
the Edge is more composing and search- 
ing time with his instrument. “For me,” he 
says, “playing guitar is a deeply creative in- 
teraction, not a technical one. I don't prac- 
tice scales or techniques. Whenever I pick 
up the guitar, my intention is to find some 
chord changes I have not explored before. 

“When Bono comes back to listen, I'm 
in a position to inspire him,” Edge contin- 
ues. Bono, in turn, claims he “brings home 
an idea that we've always held close, which 
is that the world is more malleable than 
you think.” 

The Edge looks ahead, to U2’s fourth 
decade, with the same passion and com- 
mitment with which the band started this 
one. “It matters to us that we still make 
music that connects,” he says. “Rock & 
roll is about energy moving forward. It’s a 
heart cry - ‘Here I am, listen to this.’ A lot 
of artists get to the point where they think, 
‘T've said everything. Were still learning. 
We genuinely feel like we haven't fully 
arrived yet.” DAVID FRICKE 
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massive eraser out ae 

starting again,” Thom 

Yorke said in Octo- 

ber 2000, the week this 

"album became the Brit- 
} pa One r ae 0 


. n inced peru in reer 
that, to Yorke in particular, 
reeked of the tired and 
overfamiliar: clang- 

ing arena-force gui- 

tars, verse-chorus- 

bridge song tricks. 


OW alceclerimtccteleyar-telt Aiubic 
of the 00s as chosen by 
more than 100 artists, critics 
and industry insiders 


JHEAOPRESS RETNA 


Radiohead 
in 2001 


ROBIN SELLICK 
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With producer Nigel Godrich, Yorke, 
guitarist Ed O’Brien, drummer Phil Sel- 
way, bassist Colin Greenwood and guitar- 
ist Jonny Greenwood created an enigma 
of shppery electronics and elliptical angst, 
sung by Yorke in an often indecipherable 
croon. The closest thing to riffing on Kid 
A was the fuzz-bass lick in “The Nation- 
al Anthem’; the guitars in “Morning Bell” 
sounded more like seabirds. 

The result was the weirdest hit album of 
that year, by a band poised to be the mod- 
ern-rock Beatles, following the break- 
through of OK Computer. In fact, only 10 
months into the century, Radiohead had 
made the decade's best album - by rebuild- 
ing rock itself, with a new set of basics and 
a bleak but potent humanity. Yorke’s loath- 
ing of celebrity inspired the contrary beau- 
ty of “How to Disappear Completely,” with 
its watery orchestration and his voice flick- 
ering in and out of earshot. His electroni- 
cally squished pleading in “Kid A” sounded 
like a baby kicking inside a hard drive. 

Ironically, Radiohead, by the end of this 
decade, had fulfilled much of that modern- 
Beatles promise by following rock's first 
commandment: Go your own way. 

“Music as a lifelong commitment - if 
that’s what someone means by rock, great,” 
Yorke said in that 2000 interview. By that 
measure, with Aiad_A, Radiohead made the 
first true rock of the future. 


2 The Strokes 


Ged 5 This It RCA, 2001 


Before Is This It even 
came out, New York’s 
mod ragamuffins were 
overnight sensations, 
jumping from Avenue 
Ato press hysteria and 
the inevitable back- 
lash, all inside a year. Julian Casablancas, 
guitarists Nick Valensi and Albert Ham- 
mond Jr., bassist Nikolai Fraiture and 
drummer Fabrizio Moretti were primed 
for star time, updating the propulsion of 
the Velvet Underground and the jangle of 
Seventies punk with Casablancas’ acidic 
dispatches from last night’s wreckage. Ev- 
erything happened fast in “Barely Legal” 
and “Hard to Explain” - the attraction, sex 
and disappointment - but there was no 
missing the burn marks left by the guitars 
and Casablancas’ vocals, mixed to the fore 
and ringed with distortion like he was 
singing from a pay phone. We got only two 
more albums from the Strokes, but they 
inspired a ragged revolt in Britain, led by 
the Libertines and Arctic Monkeys, and 
reverberated back home with the Kings 
of Leon. And for the bristling half-hour 
ot Is This It, New York’s shadows sounded 
vicious and exciting again. 
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2 | Wilco 
- Yankee Hotel Foxtrot 
Nonesuch, 2001 


Wilco’s great leap for- 
ard was a mix of rock 
tradition, electronics, 
oddball rhythms and 
experimental gestures: 
a new vocabulary for 
an overwhelmed, dis- 
located age where we'd need to draw on 
both history and invention to survive. It 
is deeply tuneful but also fragile and un- 
steady. Its pretty acoustic-guitar melodies 
battled noise, skidded into dissonance or 
got chopped off abruptly. Its lyrics pitted 
hope against doubt, with all bets off. “You 
have to learn how to die,” 
Tweedy, “if you wanna... be alive.” 

The music was magnified by what came 
afterward: the band being dropped by its 
label; Wilco becoming new-media poster 
boys via the then-radical move of stream- 
ing their record for free ahead of the CD 
release; and, maybe most of all, the at- 
tacks of 9/11. The latter added metaphoric 
weight to songs about love and war, shaky 
skyscrapers and American flags. But near- 
ly a decade after that perfect storm of his- 
tory, Yankee Hotel Foxtrot sounds just as 
jagged and beautiful. 
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. om path; 
Glenn Kotche, John 
Stirratt, Tweedy 
(from left) 


A Jay-Z 


= PF = , an 
m The Blueprint Roc-A-Fella, 2001 


Unlike many of Jay- 
“Z's records — the re- 
tirement and come- 
back dises, the movie 
soundtracks, the posse 
albums and “rock” al- 
bums - The Blueprint 
didn’t have a gimmick. It rounded up a 
bunch of surefire beats and turned the 
greatest rapper on Earth loose. 

Presto: Jay-Z’s best record, and one of 
the finest rap albums of all time. Much 
credit is due to producers Just Blaze, Tim- 
baland and especially Kanye West, who 
made his name with relentlessly catchy 
tracks like “Izzo (H.O.V.A.).” The old- 
school soul samples give the record a lush 
feel, but Blueprint was recorded at the 
height of Jay-Z’s feud with Nas, and he 
was out for blood. Punch lines arrive fast 
and furious - “Sensitive thugs/You all 
need hugs,” he quips - but what really 
stands out is the rapper's sheer musicali- 
ty: the new flows, timbres and tones that 
Jay-Z unveils in every song, with a virtuos- 
ity that marked him a vocal stylist on par 
with pop’s greatest singers. “I’m the com- 
padre/The Sinatra of my day,” he rapped. 
For once, he wasn't talking trash. 


CHRIS GORMAN 























The White Stripes 


Elephant V2/rhird Man, 2003 


just getting warm. 





keep the outside world at bay 


tric-blues freakery (“Ball and Biscuit”). 


They struggle to hold it together in “The | 
And when | 
they cut loose for the depraved sex stomp | 
“Seven Nation Army,” the music lets you | 
know why this bond was worth fighting | 
for. In “Hypnotize,” Jack yelps that he | 
wants to “be your right-hand man until | 
your hands get old.” There’s no doubt he'll 
- childhood cello lessons. 


Hardest Button to Button.” 


die proving it. 


Bob Dylan 


Modern Times Columbia, 2006 


jump’n’grind, 





with Muddy Waters’ band, and written 


them 20 years before that. Mother Na- | 
ture's revenge, silk-suited robber barons, | 
the spiritual and romantic salvation al- | 


ways just beyond reach: Modern Times is 


history repeating itself, in Dylan’s specific 
echoes of Slim Harpo and Memphis Min- | 
nie, and his refusal to bend even in the | 
harshest winds. “I'll be with you when | 
the deal goes down,” Dylan sings with | 
cracked but firm comfort. The apocalypse | 


is unrelenting: His rewrite of the Waters 


gallop “Rollin and Tumblin’” is crammed ! 
with doom and ghosts. But Dylan’s snarl ; 
cuts through the darkness like a light ona _ 


be 


road ahead. “Heart burnin’, still yearnin’, 


he sings in “Ain't Talkin’,” the album’s last | 
song, a proud walk through a scorched | 
Earth that Woody Guthrie would have | 


recognized in an instant. 


After they grabbed the | 
world's ear with White | 
Blood Cells, it turned | 
out Jack and Meg were | 


They went from mini- | 
mal to maximal on El- | * 
ephant, with a hot-blooded rock throb | 
that blew every other band off the radio. In — 
these savagely honest love-and-marriage | 
songs, Jack White fleshes out the story of | 
two scared kids in love, building a fort to | 
— but being | 
unable to figure out why they keep rip- | 
ping each other apart. It’s asad story, but | 
that doesn’t keep the guitar boy and the | 
drummer girl from having a filthy good | 
time together, from twisted acoustic soul — 
(“You've Got Her in Your Pocket”) to elec- | 





Except for the curi- | 
ous reference to Alicia | 
Keys in “Thunder on | 
the Mountain,” these | 
10 songs of gnarly | 
= sung | 
= withthescoured growl | 
of a drifting cowboy, sounded like Bob | 
Dylan could have cut them 50 years earlier | 





Arcade Fire 
Funeral Merge, 2004 





6 


ile generational hope: 


section that never let up. Songs like 


“Wake Up,” “Neighborhood #1 (Tunnels)” — 
and “Rebellion (Lies)” were simultane- | 
ously outsize and deeply personal, like — 
the best pop. But for all its sad realism | 
- “T like the peace in the backseat,” sings | 
Chassagne at the album’s end, knowing | 
the sense of security is utterly false - this — 
| Shady”), macabre short stories (“Stan”) 


was music that still found solace, and pur- 


pose, in communal celebration, as anyone | 
who saw them live during this period can | 
attest. The upshot was an album that re- | 
paid countless listens - and made a gen- | 
eration of young rockers grateful for those — 
| displays like “The Way I Am.” 


10 


The London-via- | 


M.L.A. 


Kala Interscope, 2007 


Sri Lanka art-punk 


Banga,” 


7 


Loss, love, forced com- | 
ing-of-age and frag- | 


Arcade Fire’s debut | 
touched on all these | 
themes as it defined | 
the independent rock | 
of this decade. Built on family ties (lead- | 
er Win Butler, his wife, Régine Chassa- — 
ene, his brother Will) and a rich, folk- | 
ie musicality, the band made symphonic | 
rock that truly rocked, using accordions | 
and strings as central elements rather | 
than merely as accessories, with arhythm _ 





funkateer came on like © 
she knew she was kind | 
of a big deal, and it | 
didn’t take her long to | 
convince everyone in | 
earshot. On her second album, she restyled — 
hip-hop as one big international block | 
party, mixing up a whole sound clash of | 
beatbox riddims, playground rhymes, left- | 
field samples and gunshots. It’s a dance- _ 
off in a combat zone. Full of political fury | 
and musical imagination, Maya Arul- | 
pragasam proved she could steal beats | 
from anywhere - the Pixies, the Modern | 
Lovers, Sri Lankan temples, Bollywood | 
disco soundtracks - and turn it all into a — 
party chant. From “20 Dollar’ to “Bamboo | 
she rolls from one Third World | 
_ battleground to another: | 
ing in a shantytown just seems very high/ | 
But we still like T.I./But we still look fly.” 
Kala lives up to the world-hopping prom- | 
_ ise of the Clash, so it makes cosmic sense | 
that she sampled them in “Paper Planes” - | 
which bizarrely blew up into a Top 10 pop © 
smash in the U.S. Joe Strummer would | 
- have been proud. 


“Price of liv- | 


Eminem 


The Marshall Mathers LP 
Aftermath/Interscope, 2000 





“They said I can’t rap 
about being broke no 
more, cried Eminem 
over the opening bars 
of his second album. 
Lucky for him, there 
was lots that he could 
rap about: celebrity and its discontents; 
Oedipal fantasies; murder fantasies; arson; 
self-mutilation; drug addiction; Britney 
Spears; Fred Durst; “Blood, guts, guns, 
cuts/Knives, lives, wives, nuns, sluts.” The 
result was a masterpiece of psychodrama, 
18 tracks that solidified Em’s position as 
the new decade's most fascinating pop star 
and rap’s most inventive new voice. Mor- 
alists slammed Eminem for everything 
from homophobia to misogyny to inciting 
America’s teens to kill their...wives? Push 
past the surface, though, and Slim Shady’s 
peppy pop-culture spoofs (“The Real Slim 


EMINAM 


and horror-movie narratives (“Kim”) are 
distinguished not so much by their shock 
value as their sheer rhyme skill. Hip-hop 
fans knew what they were hearing, though, 
and responded right away to raw virtuoso 


Kanye West 


The College Dropout 
Roe-A-Fella/Def Jam, 2004 


If this debut album 

was all Kanye West 

ever managed to ac- 

complish, he still 
_ would have made his 
_ mark on history, beat- 

ing the “producer tries 
to rap” jinx once and for all. But he was 
just introducing himself. West sounded 
determined to cram everything he loved 
about music into each one of his hip-hop 
grooves, even if that meant sampling Bette 
Midler and claiming, “The way Kathie Lee 
needed Regis/That’s the way I need Jesus.” 
Maybe all he wanted to do was become an 
international superstar, but in the pro- 
cess, Kanye expanded the musical and 
emotional language of hip-hop. His R&B- 
flavored productions ran the range from 
the gospel riot “Jesus Walks” to the 
Luther Vandross tribute “Slow Jamz.” 
Calling himself the “first [rapper] with a 
Benz and a backpack,” he challenged all 
the rules, dancing across boundaries 
others were too afraid to even acknowl- 
edge. Every track was a bold move. But 
for this guy, bold was never going to be 





— 
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| the problem. 
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Bob Dylan 


Love and Theft Columbia, 2001 





The blood and glory of 
| 1997’s Time Out of Mind 
| had raised the bar: This 
| was the first Dylan album 
in years that had to live 
up to the fans’ expecta- 
tions. He didn’t just exceed them - he 
blew them up. Dylan sang in the voice of 
a grizzled drifter whod visited every nook 
and cranny of America and gotten chased 
out of them all. Love and Theft was full 
of corny vaudeville jokes and apocalyp- 
tic floods, from the guitar rave “Summer 
Days” to the country lilt of “Po’ Boy.” Dylan 
kept rambling through the album as if this 
time there really was no direction home, 
with his weathered voice hitting ragged 
triumphs in song after song. 


12 


jorag a) Tel 





LCD Soundsystem 


Sound of Silver DEA/Capitol, 2007 





James Murphy had al- 
ready proved his kung-fu 
as the most badass elec- 
tro-punk producer in 
clubland, with DFA, the 
label he co-founded. But 
not even fierce fans dreamed he'd make 
a masterpiece like Sound of Silver. Every 
track sounded like a different band’s great- 
est hit, from the political punk goof“North 
American Scum’ to the Detroit techno trip 
“Get Innocuous!” to the synth-pop breakup 
lament “Someone Great.” “All My Friends” 
was huge, sweeping, ferociously emotion- 
al, disco keyboards and rock guitars puls- 
ing as Murphy looked back on a youth of 
killer parties and silent mornings — a per- 
fect song, from a perfect album. 





ee 





5 Bruce Springsteen 


The Rising Columbia, 2002 


When the 9/11 attacks 
"brought down the Twin 
Towers, shattering the 
nation and the lives of so 
many on Springsteen’s 
a home turf, he had to re- 
sont The 1 result was an extraordinary 
15-song requiem that searched for mean- 
ing in the inexplicable tragedy while sa- 
luting the grace and courage of the dead 
and those who mourn them. Songs like 
“Into the Fire” were starkly beautiful short 
stories, but it was the sound of the record 
- the almighty roar of the E Street Band, 
captured by producer Brendan O’Brien 
— that lifted the songs skyward. The Ris- 
ing was the first E Street album since the 
Eighties and kicked off Springsteen’s his- 
tory-making creative resurgence. 
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U2 
All That You Can’t Leave Behind 
Interscope, 2000 


13 


ill > “We're re-applying for the 
_ job [of] best band in the 
world,” said Bono in 2001, 
After a decade dabbling 
in postmodernism, elec- 
tronica and orange gog- 
gles, U2 transformed back to a world-beat- 
ing pop band on Behind, an album that 
oozed arena-scale romance. Joshua Tree 
producers Brian Eno and Daniel Lanois 
came back to the fold, and Bono was Bono 
again, at once grandiose, warm and op- 
timistic. “Beautiful Day” and the rafter- 
shaking “Elevation” were vibrant hits, and 
every song seemed somehow offhand, mak- 
ing this U2’s most casual-sounding album 
-— and an astounding comeback. 
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OutKast 


Stankonia LaFace/Arista, 2000 


16 


Only one crew in the 
universe had the juice 
to turn “Power music! 
Electric revival!” into a 
headbanger rock chant 
a as well as a dance-floor 
battle cry. 1 Not satisfied with ruling hip- 
hop, André 3000 and Big Boi decided to 
warp into rock gods, drum-and-bass hip- 
sters, Quiet Storm hot-tub smoothies and 
wacko bohemian artistes. Stankonia out- 
muscled all the rap-metal clowns on the 
radio, but invited them to the party along 
with everyone else. From the futuristic 
“B.O.B.” to the sentimental “Ms. Jackson” 
to the groupie-praising “We Luv Deez 
Hoez,” they proved that they were the 
kings — and cooler than Freddie Jackson 
sipping on a milkshake in a snowstorm. 


2010 











WHO I VOTED FOR 
BY WILL.1.AM 
of the Black Eyed Peas 


Only by the Night. 

Kings of Leon 

Kings of Leon saved rock & roll. They 
make people who don’t like rock like 
it. I play “Sex on Fire” in my DJ set, 
and people react like I'm playing 
David Guetta or Diplo. That shouty 
chorus and the guitar riffs - they 
create energy. Same for “Use Some- 
body.” Every R&B singer should be 
jealous of Caleb Followill’s voice on 
that song — Justin Timberlake, go to 
school, because this guy is killing it. 





Jay-Z 


'| The Black Album Roc-A-Fella, 2003 


OK, so the retirement 
didn't last long. Jay-Z’s 
_ vaunted “farewell record” 
is still one of the greatest 
albums by the rapper who 
is (if he says so himself) 
Price for eit . the best to ever come 
around.’ With a phalanx of production all- 
stars on hand (Just Blaze, Kanye West, 
the Neptunes, Timbaland), Hova gazed 
back and gloated - retelling the story of 
his rags-to-riches rise (“From bricks to 
billboards, grams to Grammys’), brush- 
ing the dirt off his shoulders, and body- 
slamming the critics, the police and just 
about everyone else in the walloping rap- 
rock epic “99 Problems.” He should retire 
more often. 


Beck 


Sea Change DGC, 2002 


17 


Sea Change was Beck's 
Blood on the Tracks: an 
acutely personal reflec- 
tion on the end of an af- 
fair scored with desolate 
magnificence (lamenting 
strings, starbursts of guitar and miles 
of echo) and sung by the eternally boy- 
ish Beck in a manly, mortally wounded 
tenor. Producer Nigel Godrich, fresh from 
the harrowing modernism of Radiohead's 
Kid A, used pithy scarring electronics 
and desert-midnight suspense to height- 
en the pathos in songs like “The Gold- 
en Age” and “Guess I’m Doing Fine.” In 
turn, Beck - stripped of hip-hop pastiche 
and sampled clutter - finally sang like the 
Bob Dylan of his generation, with vivid, 
lonesome honesty. 


MEENO 





JAMES CAMERON'S 


AVATAR 


ONLY IN THEATERS 


From the first bite of a McDonald's Big Mac” you'll be transported to a world like no other. And with 
a Big Mac AVATAR Thrill Card* you can now experience an out-of-this-world adventure based on 
James Cameron's AVATAR. Awaken the thrill and explore Pandora Quest by entering your codes** 


online at mcdonalds.com/AVATAR. So, grab a Big Mac and get a taste of AVATAR. 


‘Big Mac Avatar Thrill Cards are free with any Big Mac purchase theough 01/07/10. While supplies last, ai participating McDonald's. Game play ends 01/91/10. om 


“ No coda required to play level 1, Seporate purchass and codes required to play levels 249, See modoralds,com/avatar for datads. © 2000 McDonald's . = 92. 
AVATAR © 2009 Twenheth Century Fox Film Corporaton, All nghts reserred. i'm lovin it 
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1 MGMT 


Oracular Spectacular 
Columbia, 2008 


Wesleyan plug in their 
rad vintage keyboards, 
pick out some fetching 





a suite of damn-near- 


sate synttiedinad heartache. The songs | 
on Oracular Spectacular get even bet- | 
ter if you tune in close to the vocals - but | 
you don’t have to figure out a single word | 
of “Kids” to feel the poignant kick of that | 
massive nine-note keyboard hook. The | 
whole album is an odd collection of Seven- — 
ties psychedelic love-bead sensibility and 


Eighties New Wave cool — but there's also 
a sense that MGMT only could have hap- 
pened right now. 


19 The White Stripes 


White Blood Cells 


| Sympathy for the Record Industry, 2001 


the right dynamite for 
a mainstream break- 
through. 
roadhouse fantasies, De- 
troit-garage-rock razzle and busted-love 
lyricism all peaked at once in tracks like 
the low-budget-Zeppelin opener, 
Leaves and the Dirty Ground,” and the rat- 
tling-pop delirium of “Hotel Yorba.” White 
Blood Cells was also the first time, on rec- 
ord, that the Stripes’ strict power of three — 
Jack’s serrated guitar and brittle yelp with 
Meg's maternal-John Bonham boom - ac- 
tually felt like an integrated band, bonded 
by roots and subversive delight. 





Green Day 


American Idiot Reprise, 2004 


22 


The Nineties’ most irre- 
pressible punk brats grew 
up with a bang. They also 
proved they could take 
on the kind of gargan- 





album that nobody else seemed to have 
the guts to try. Not only did they pull 
it off, they made one of the era’s lasting 
albums, raging against political com- 
placency of mid-decade America with a 
Who-size sense of grandeur. From the nine- 
minute epic “Jesus of Suburbia’ to the 
punk nugget “Extraordinary Girl/Let- 
terbomb,” they zeroed in on the rock au- 
dience’s political outcasts and misfits as 
Billie Joe Armstrong snarled, “Welcome 
to a new kind of tension/All across the 
alien nation.” 


Two hipster geeks from | 


headbands and compose | 


Amy Winehouse 


20 


The third album by Jack : | | 
and Meg White was | 





Jack’s Delta- | 
_ son, with help from a band of devoted soul 
_ revivalists, conjured golden-era sounds 
_ with a sample-sculpting hip-hop edge. 
“Dead | 





tuan old-school concept | 


NEW SOUL 





aa 


Amy Winehouse 


Back to Black Universal, 2007 


drowned out all else, how 
fresh this sounded — how 
funny, hip, instantly clas- 
sic. Producer Mark Ron- 


Winehouse, a tatted 23-year-old with a 


_ beehive crown, matched that spirit, cuss- 
_ ing, cracking wise and casually breaking 
_ your heart. Her triumph triggered a resur- 
_ gence of R&B traditionalism. But it also 
_ kicked open the mainstream door for pop 
_ oddballs from Lily Allen to Lady Gaga. 
_ Let’s hope Winehouse and her fuck-me 
| pumps stride back one day. 


23, 


D'Angelo 


Voodoo Virgin, 2000 


The decade’s most mag- 
nificent R&B record was 
also its most inventive - 
so far ahead of its time 
that it still sounds rad- 
ical. The Virginia-born 
sex mystic spent almost five years on this 
suite of experimental make-out ballads, 
with collaborators like the Roots’ ?uest- 
love. Voodoo pushed old-school soul and 


_ funk into a futurama of pelvic-raygun 


bass lines and zero-gravity polyrhythms. 
As he testifies in “Chicken Grease,” “Tm 
like that old bucket of Crisco/Sitting on 
top of the stove.” Always a mystery man, 
D’Angelo vanished almost immediately 
and hasn't been heard from since - but the 
way Voodoo lingers in the mind, he'll get a 
warm welcome whenever he returns. 
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It’s hard to recall, be- | 
fore the tabloid barking - 


| 
Mii) 





Coldplay 


A Rush of Blood to the Head 
Capitol, 2002 





In the early ‘00s, starry- 
eyed Brit-pop boys doing 
a cuddly version of Radio- 
head were a dime a dozen. 
(Remember Starsailor?) 
It was Coldplay's second 
album that showed they were true con- 
tenders. Songs like “Green Eyes” and “The 
Scientist” brought back the comforting 
melodies of “Yellow” but revealed a band 





_ that was restless and hungry: The twin- 


kling sonics suggested prime Smiths or U2. 
And darker stuff like the austerely beauti- 
ful death meditation “Amsterdam” and the 
OK Computer-worthy “God Put a Smile 
Upon Your Face” showed the group had 


~ more than arena anthems on its mind. 


2 A Bruce Springsteen 
Magic Columbia, 2007 

From the squalling gui- 
| tars in “Radio Nowhere” 
to the true patriotism 
in “Long Walk Home,” 
Magic was about life 
during a wartime built 
on lies. The returning vet in “Gypsy Biker” 
arrived in a coffin; “Last to Die” crack- 
led like “Thunder Road” headed for a cliff 
(“Who will be the last to die for a mis- 








_ take?”). But for every shiver of fear, Spring- 
 steen and his reunited E Street Band defi- 


antly gunned their Seventies party power, 
mixing echoes of the Beach Boys and Born 
to Run in “Girls in Their Summer Clothes” 
and “Livin’ in the Future.” The implied 
message on those tracks: Sometimes it’s 
worth proving that the devils aren't call- 
ing all the tunes. 


JENNIFER ROCHOLL/RETNA 



































PAMELA LITTRY/ RETNA 


Radiohead 


Amnesiac Capitol, 2001 


25 


The Godfather: Part II. 





with 2000's Kid A. It was 


smoother on the surface yet just as dis- — 
orienting underneath, delivering the rock | 
- mer members of Booker T. and the MG's 
- and Al Green’s band, Marshall delivered 
“Knives Out” soared like vintage | 
Smiths, and “I Might Be Wrong” rode an | 
Allman Brothers riff into the trip-hop | 
hinterlands. The piano nightmare “Pyra- | 


guitars that its predecessor held back, 
but in all kinds of warped and mutated 
forms: 


mid Song” remains terrifying, even if no- 


body has ever figured out what the hell | 
Thom Yorke is saying - probably not even | 
- her dreams. 


Thom Yorke. 


2 Yeah Yeah Yeahs 


| Fever to Tell Interscope, 2003 





Ladies and aendieraan: 
Karen O! The Yeah Yeah 
Yeahs’ debut introduced 
the world outside New 
York to the beer-swill- 

: ing frontwoman, who 
sounded like she'd eaten Pat Benatar 
for breakfast while rocking out to Sioux- 
sie and the Banshees. The gorgeous bal- 
lad “Maps” was the surprise hit, but 
most of the album found O spitting fiery 
slogans - “We're all gonna burn in hell!” 
- like a crazed art-school diva. With Nick 
Zinner dishing thick, badass riffs and 
Brian Chase laying down thudding 





drums, this was vicious garage punk © 


that put fear into the hearts of bass play- 
ers everywhere. 


The greatest sequel since © 
Amnesiac was the sec- | 


ond half of the one-two — 
punch Radiohead began | 








Cat Power 
The Greatest Matador, 2006 





Chan Marshall’s early 
career was defined by 
haunting tunes and on- 
stage meltdowns that 
were literally show- 


marked a turning point for the Georgia 


native: Recording in Memphis with for- 


a sensuous, grooving masterpiece, driv- 
en by gentle funk, lilting country and a 


voice that sounded weathered by bad love | 


and two packs a day. Songs like the rootsi- 
fied “Empty Shell” drew you into Mar- 
shall’s world, but instead of making you 
fee] her pain they invited you to follow 


29 Sigur Ros 


| Agaetis Byrjun FatCat, 2000 





Beautiful and alien, 


being plunged into an 
Atlantis where language, 
gender and songforms 

| : were largely indeter- 
minate. Sigur Ros conjured magic with 
drones, using strings, brass, electron- 
ics and guitars that took Jimmy Page's 
bowing technique to new heights. But 
the showstopper was J6énsi Birgisson’s 
otherworldly voice, swooping between 
tenor confessions and falsetto ballet. 
Filmmakers Wes Anderson and Camer- 
on Crowe have since used Byrjun in their 
soundtracks, but it was tough to beat the 
movies that this music conjured inside 
your own head. 


stopping. The Greatest — 





Agaetis Byrjun was like 








The Flaming Lips 
Yoshimi Battles the Pink Robots 
Werner Bros., 2002 


27 


Wayne Coyne took two 
decades and a long, bi- 
zarre road through drug- 
addled metal and alt-pop 
before he nailed the Pet 

. Sounds in his psychede- 
lia. Yoshimi is a delightful iridescent bomb 
of buoyant electronics, imaginary Japa- 
nese anime and plaintive vocal surrender. 
The real war - inside the steam clouds of 
synthesizer and Cat Stevens echoes on 
“Fight Test”; under the tubular-bell sun- 
shine of “Do You Realize??” — was between 
Coyne and his insecurities. The Lips’ 10th 
album was Coyne's first as a wide-open 
songwriter - inviting and vulnerable - and 
the result was total, dazzling victory. 


3 Radiohead 


In Rainbows Self-released, 2007 





After the pay-what-you- 
like release hoopla died 
down, what were Radio- 
head fans left with? One 
of the band’s best albums: 
expansive and seductive, 
full att songs they had been fleshing out 
live for a couple of years. You can hear 
the musicians’ exhilaration all over the 
tracks, from the shivery tambourine buzz 
of “Reckoner” to the jagged guitar waves 
of “Weird Fishes/Arpeggi.” These are the 
most intense love songs Thom Yorke has 
ever sung, especially “All I Need,” and the 
warm live-percussion feel gives the whole 
album the vibe of a hippie jam session. 
One that’s taking place at the end of the 
world, of course. 








WHO I VOTED FOR 
BY ANDREW 
VANWYNGARDEN of MGMT 


The Flaming Lips, 
Yoshimi Battles the Pink Robots 


I came to this album a little late, when I was 
home in Memphis after sophomore year of col- 
lege, in 2003. Ben [Goldwasser], my MGMT 
bandmate, came down for the summer, and 
we worked a construction-cleanup job. Wed 
drive around in my Honda Civic, going to 
Wendy’s and blasting the album real loud. 

“In the Morning of the Magicians” is my favor- 
ite song on the album - 
and I dig the Neil Young influence. I used 

to listen to it constantly. Yoshimi definitely 
influenced my early songwriting — the stuff no 
one’s ever heard. 


it’s shimmery and pretty, 
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My Morning Jacket 


2 ATO, 2005 


These Kentucky boys 
took a giant leap for- 
ward on their fourth 
album - giant enough to 
take them from a jammy 
» Americana band to awe- 
inspiring purveyors of interstellar art 
rock. Jim James’ songs were shorter and 
more focused than ever before, from the 
pummeling “Gideon” to the playful “Word- 
less Chorus,” where James boasted appro- 
priately, “We are the innovators/They are 
the imitators.” My Morning Jacket in- 
fused 4 with both Eno-esque keyboards 
and sculpted guitars, but also Skynyrd- 
style riffs and bar-band grooves. The re- 
sult brought Radiohead down South and 
rocked with supersize soul. 








3 Daft Punk 


Discovery Virgin, 2001 





The French techno aie 

taught a generation of 
indie kids to dance with 
this international club 
hit, building a disco em- 
pire out of house bass 
lines, off-kilter keyboards, mysterious 
robot vocals and a stack of old Chie rec- 
ords. Thomas Bangalter and Guy-Manuel 
de Homem-Christo never liked to show 
their faces, but for all their glitz and sci-fi 
costumes, they sounded inescapably hu- 
mane. Their 1970s sci-fi moves were a true 
time warp - like watching TRON and Sat- 
urday Night Fever morph into the same 
movie. And with the Wurlitzer burble of 
“Digital Love,” they made the Supertramp- 
keyboard sound seem funky. 





PJ Harvey 


Stories From the City, Stories 
From the Sea Island, 2000 


35 


Polly Harvey, happy? It 
was a surprise: Harvey 
had spent four records 
howling her sexual obses- 
sions and romantic dis- 
appointments over stark 
SaShaBH blues. But album number five 
found her in New York and in love, crowing, 
“I’m immortal/When I’m with you” in the 
surging opener, “Big Exit.” Her guitar at- 
tack was still forceful but softened around 
the edges by marimba, piano, organ and 
guest vocalist Thom Yorke. The result was 
lusher than anything she had recorded but 
also vibrant and catchy as all hell, espe- 
cially the garage-y “Good Fortune’ and the 
yearning “A Place Called Home” - mash 
notes to lovers in the big city. 











WHO IVOTED FOR 
BY TOM MORELLO 
of Rage Against the Machine 


Arcade Fire, Neon Bible 


The first time I saw Arcade Fire 
was on SNL in 2007, when they 
played “Intervention.” Rarely do 

I stop everything and say, “I need 
to join the fan club,” but the song 
was so anthemic and moving - 

an anti-hero’s wail in the wilder- 
ness. There’s such a depth of intel- 
lect, which is different than many 
bands these days. I do a lot of hik- 
ing in the L.A. hills, and this is on 
my playlist. But I don’t listen to get 
pumped up - I put it on and plumb 
the depths of my own worldview. 


U2 


No Line on the Horizon 
Interscope, 2009 


36 


U2 aimed sky-high on 
their 12th album, record- 


bining lessons from all 


Joshua Tree-era anthems; their abstract, 


modern Nineties; and the renewed focus of | 
— riddled stud. 50’s debut was full of dark, 


their last decade. The result was an open- 
hearted disc with dizzying high points: 
The joyous “Magnificent,” the locomotive 
title track, the party-hearty “Tl Go Crazy 
If I Don’t Go Crazy Tonight.” Bono infused 
everything with gospel yearning, even 
when he expressed doubt and dislocation 
in “Unknown Caller” - but most clearly, 
and gorgeously, on the on-your-knees tes- 
timonial “Moment of Surrender.” 


54.* RoLLING STONE, DECEMBER 24, 2009-JANUARY 7, 2010 


32 


ing with Brian Eno and | 
Daniel Lanois and com- | 


over their career: their 





Lil Wayne 
Tha Carter III 
Cash sia aula Motown, 2008 



































Between 2006 ad 2008, 
Lil Wayne went on an as- 
tonishing creative bender, 
churning out mixtapes, 
lending his amazing rasp 
: to other people's hits and 
earning that Best Rapper Alive tag. When 
it came time to release a proper album, we 





expected a letdown. Instead, he made a 


pop-rap masterpiece, complete with fizzy 


— Auto-Tune novelties, a Hurricane Katrina 


elegy and the classic “Dr. Carter,” in which 
Wayne dons scrubs to resuscitate hip-hop. 


_ He likened himself to Biggie Smalls and to 


E.T., and no one argued. “I am so far from 
the others,” he rapped. “I can eat them for 
supper/Get in my spaceship and hover.” 


OutKast 


Speakerboxxx/The Love Below 
Arista, 2003 
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It sounded crazy: For 
their fifth record, both 
members of hip-hop’s 
most creative duo would 
record his own LP. What 
they ended up with was 
hap Tops White Album, an overlong but 
thrilling behemoth fueled by weed, ego 
and a thousand old funk records. Big Boi’s 
pulverizing Speakerboxxx deepened Out- 
Kast’s adventures in crunk. Far wonkier 
was The Love Below, where André 3000 
tried to be Prince, Beck and George Clin- 





— ton all at once, crafting tunes as bright and 


strange as his wardrobe - including the 
smash “Hey Ya!” and “Roses,” which “really 
smell like poo-poo.” 


50 Cent 


Get Rich or Die Tryin’ 
Shady/Aftermath/Interscope, 2003 
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In Fiddy’s hands, the 
thug life was not merely 
a lifestyle —- it was a code, 
an ethos, a Zen path to 
showbiz glory. When Dr. 
Dre and Eminem un- 
leashed him 1 in 2003, America couldn't 
get enough of the ripped, tatted, bullet- 





nickel-plated songs where he played up 
his hardcore image, but he also had no 
shame making songs for the ladies: With 


_ hits like “In Da Club,” he packed dance 


floors at discos and bar mitzvahs alike. 
Fun fact: Get Rich or Die Tryin’ went 
nine-times platinum, making 50 the first 
rapper to sell a million for each time he 
had gotten shot. 


SEAN RICIGLIANG 








SBREN SOLKAER STARBIRD 


3 Ry an Adams 


dears reaker Bloodshot, 2000 


“When you're young, 
you get sad, then you get 
high,” whooped Ryan 
_ Adams on his solo debut. 
As the leader of alt-coun- 
try heroes Whiskeytown, 
Adan hada written his fair share of songs 
about youth, sadness and altered states. 
But Heartbreaker gave these themes a 
classic heft, in weather-beaten country- 
folk songs that marked Adams as an heir 
to the Band and Gram Parsons. Best of 
all was the slow-rolling “In My Time of 
Need,” an alternately devastating and 
transcendent neo-Dust Bowl ballad. “Can 
you take away the pain of hurtful deeds?” 
he sang, sounding plenty sad, but not quite 
so young, or so high. 


4] 








Arctic Monkeys 


Whatever People Say | Am, That’s 
What I’m Not Domino, 2006 


Now this was one strange 
Brit-pop success story: 
Where were the fashion 
statements and model 
girlfriends? It turned 
out that all the Monkeys 
needed to conquer the world was scrappy, 
lager-fueled tunes about being young and 





bored in a bleak steel town. Alex Turner | 


sang about waiting all week for Saturday 
night, only to strike out with the same local 
girls he bombed with last week. Thanks to 
Turner's big bag of creaky melodies and 
the band’s snaggletoothed guitar attack, 


Good on the Dance Floor.” 


System of a Down 
| Toxicity American, 2001 


44 


The most political metal 
record of the decade 
somehow managed to be 
the weirdest and most 





with Rick Rubin, the 


Armenian-American band exploded time 


signatures and conventional rock-speak, 
denouncing drug laws and druggies, 
praising spirituality while cracking dirty 
jokes. Musically, System crushed, juicing 
prog-metal with Eastern rhythms and 


surprising beauty - most amazingly on ~ 


“Chop Suey!,” a breathtaking rant ballad 
haunted by suicide and religious aban- 
donment. Neither System nor any other 
metal band has come close to replicating 
Toxicity, which is as mind-boggling today 
as it ever Was. 


intimate as well. Paired | 


Kings of Leon 
| Aha Shake Heartbreak RCA, 2005 
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The Followill brothers 


a daddy. But Lord knows 
even down-home boys fall 
prey to the sinful tempta- 
tions of the rock & roll life, and every last 





one of those temptations gets chronicled in | 


lip-smacking detail on Aha Shake Heart- 
break. The Kings’ second album is a hilar- 
iously raunchy Southern-rock travelogue 
about all the girls they met on tour for their 


first album. Songs like “Slow Night, So — 
Long” and “Taper Jean Girl” are populated | 


by gold-digging mothers and groupies with 
motel faces; the grooves are as sweaty as a 
long shag, and the hard-edged guitars aim 
below the Mason-Dixon Line. 


Elliott Smith 


| Figure 8 Dreamworks, 2000 


42 


Elliott Smith’s remark- 


in the bottomless dark- 
ness of his lyrics. Figwre 





2003, was his most ornamented work. Yet 


there is joy in even the busiest arrange-— 
ments: Dazzling music-hall piano drives | 


the Beatlesque “In the Lost and Found 


(Honky Bach)/The Roost”; a guitar curli- | 


cues like wild ivy on the morbid power- 


pop number “L.A.” It’s hard to imagine © 
_ the wave of rustic, gorgeous music coming 
even America couldn't resist pub-punk — 
gems like the raging, sexy “I Bet You Look | 


out of Smith’s adopted home, the Pacific 


Northwest (Fleet Foxes, the Decemberists), | 
without this haunted high-water mark. 


grew upin Tennessee with | 
a Pentecostal preacher for — 





able melodic sense had its | 
perfect yin-yang match | 





_. 8, the last album Smith | 
completed beRire committing suicide in | 








Kanye West 
Late Registration 
Roc-A-Fella/Def Jam, 2005 





40 

















The College Dropout in- 
troduced the world to a 
polo-shirt-wearing prep- 
py who merged backpack- 
rap politics and bling-rap 
: materialism. But it was 
on Late Revterranion that Kanye really 
started showing off, calling in L.A. pop 
geek Jon Brion to co-produce an album 
that ranged from triumphal autobiogra- 
phy (“Touch the Sky”) to witty club pop 
(“Gold Digger”) to heartstring-tuggers 
(“Hey Mama”), packing in Chinese bells, 
James Bond themes and Houston hip-hop. 
The end result was a near-pertect album 
that remade the pop landscape in Kanye’s 
own oddball image. 


The Killers 


Hot Fuss Island, 2004 
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So what if they were from 
Vegas, not the U.K., and 
the year was 2004, not 
1983? The Killers were 
determined to be Duran 
Duran anyway. Hot Fuss 
was a blast: Irresistible synth-bolstered 
grooves and lyrics about sex, dancing, jeal- 
ousy and gender-bending, blasted out by 
Brandon Flowers in the world’s greatest 
bad British accent. A couple of years later, 
Flowers would develop a Springsteen fix- 
ation and a preposterous mustache, But 
Hot Fuss was the Killers at their sleazy 
best, singing about boyfriends who look 
like girlfriends, and dragging dance rock 
from the hipster fringes back to the down- 
and-dirty mainstream. 








WHO IVOTED FOR 
BY EZRA KOENIG 
of Vampire Weekend 


Andrew W.K.., She Is Beautiful 


I’ve been known to watch the video 
for “She Is Beautiful” on repeat for 
uncomfortably long periods of time. 
It sums up everything awesome 
about this album - the epic produc- 
tion, the lyrical genius and, above all, 
the positivity. Andrew W.K. confused 
people when he first came out, but as 
time's gone on, it’s become clear that 
his cards have been on the table from 
the start — he embodies true, unironic 
enthusiasm for life, and his music is a 
direct reflection of that philosophy. 
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DECADE IN MUSIC 


Kanye West 


ri F adu: 


Brig A Fella/ Def Jam, 2007 


Kanye's third album was 
his tightest and sleekest 
yet, with the Louis Vuit- 
ton don picking designer 
beats to match his design- 
er clothes: There was the 
Steely Dan-sampling “Champion”; “Stron- 
ger,” which cribbed from Daft Punk; and 
even a Chris Martin hook on “Homecom- 
ing. Kanye was more self-obsessed than 
ever, but the music's hypnotic sheen helped 
his fame-sucks rants go down easy. “I’m 
doin’ pretty good as far as geniuses go, he 
rapped on “Barry Bonds.” No one argued. 





a ee — 


Fleet Foxes 
Fleet Foxes Sub Pop, 2008 


The most inviting song set 
to come out of the freak- 
folk/beard-rock move- 


the simple power of har- 
mony. On elegant pasto- 
ral jams like “Tiger Mountain Peasant 
Song,” 22-year-old Robin Pecknold used 
CSNY-style timbres to build a clapboard- 
church choir of sound that seemed to exist 
in its own world. The fact that bands like 
Grizzly Bear and the Dirty Projectors 
subsequently pushed intricate, multipart 
vocals to the forefront may be a coinci- 
dence. But it probably isn't. 





A va Aine 
Fytraord i| ary N Nec chine 


Epic, 2005 


This was the record that 
made Kanye West want 
to be the hip-hop Fiona 
Apple. Yet during the 
three years Apple la- 
bored over this ambi- 





tiously ornate song cycle, fans wondered if 


the album would ever see the light of day. 
After recording with producer Jon Brion, 
she scrapped the results and rerecorded 
most of the album from scratch. But 


with the pained, confessional balladry of 


“O’ Sailor” and “Red Red Red,” Apple sings 
with enough emotion to make Machine 
worth every day of the wait. 


ment was a reminder of 








Justin pumberane 


‘5 7 I LIVE eae i mL Cie Wie i, 


Fiok 2006 


Was this the teen-pop 
Sid. A? On his second solo 


sevnenrigalim §=joint, the Timber-Snake 
teamed up with Timba- 
oe os land for an avant-garde 


sprawl of abstract elec- 
tronica and hallucinatory space funk, all 
in a heroic quest to bring sexy back. Both 
guys were on a historic creative roll, will- 
ing to try anything. “LoveStoned/I Think 
She Knows” was their madcap peak, flow- 
ing from hip-hop bump-and-grind to an 
ambient wash of Interpol-inspired guitar 
drone. It was like sexy never went away. 


|TV on var Radio 


Dear Science DGC/Interscope, 2008 


Infernal visions! Portents 
of doom! Awesome key- 
boards! One of the dec- 
ade’s most innovative 
bands greeted the end of 
the Bush era with a cry 
of horror. But David Sitek’s production 
also brought pop clarity to the New York 
quintet’s blend of soul, punk, Afrobeat 
and doo-wop. Amid the desolation, Tunde 
Adebimpe and Kyp Malone sang of havy- 
ing sex (“Lover's Day”), defying the man 
(“Red Dress”) and glimpsing better days 
ahead (“Golden Age”), Alternative title: 
The Audacity of Hope. 


‘Bright Eyes 


Sad d le 'd Sree 2005 


Conor Oberst, the folkie 
boy-child from Omaha, 
started putting out his 
own indie records at 13, 
so he was a weathered 
vet by the time he made 
this Gram Parsons- eam gem. Oberst 
sounds youthfully self-absorbed and all 
the better for it, with acoustic guitars, ear- 
nest poetry and harmonies from Emmylou 
Harris herself, “Lua” is a heart-shredding 
love song about a doomed girl whose heart 
is too heavy for him to lift. But he vows to 
try anyway, and the melody gives him - 
and us - some badly needed strength. 


Contributors: Davip Fricke, WILL HERMES, CHRISTIAN Hoarp, Jopy Rosen, Ros SHEFFIELD 


" | 
ao be A = 


More of the decade’s best albums: See where Arcade Fire’s Neon Bible, Eminem’s 
The Eminem Show, Robert Plant and Alison Krauss’ Raising Sand and 47 other 
releases landed on our rundown. rollingstone.com/bestof 
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Wirelessly. 


NEV 


Music that lives here. 


Comes to life here. 





Introducing the new Bose® Wave® music system —SoundLink. 
Now it's easy to enjoy your computer music anywhere in your home. 


Enjoy premium Bose sound for all your 
computer music — Internet radio, iTunes 
and more. With the new Wave® music 
system — SoundLink’* it’s quick, convenient 
and easy. There's no software to load. 
No wires to run from your computer to 
the system. Your computer can be ina 
completely different room. And the sound 
is that of the acclaimed Bose Wave® music 
system. Winner of the “Best of the Best” 
at the international Red Dot awards, and 
described by Jonathan Takiit of the Philadelphia 
Daily News as “an extraordinary performer." 
Complete and simple to use. 
Just plug the SounaLink™ USB key into 


your computer. In seconds, you're enjoying 


your computer music with lifelike Bose sound. 
Or use the Wave® system's CD player and 
FM/AM tuner to play your other favorites. 
There's a clock, an alarm and many other 
features. From a small and easy-to-use system, 
you enjoy performance rivaling large, 
complicated stereos costing much more. 
Try it risk free for 30 days. 





Hear it in your home for 30 days. And call 
. Just plug the Wave® SoundLink™ key 
to ask about making 12 easy payments, into a USB slot and enjoy 
with no interest charges from Bose* Use 
the risk-free trial to discover how easy it 


can be to enjoy all your music — including 


FREE shipping 


your computer music. Wirelessly. With the 


performance quality of Bose, the most WVi}GamelUlm@else(-1e 





respected name in sound. 


To order or learn more, visit Bose.com/WaveSL 
or call 1-800-905-1488, ext. 4217. 





$1500 paid by major credit card, Separate financing offers 
ard will be beled for 17 equal mo || I 


qual monthly install 


Mn, 
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Tis frazzled and fi ted decade, whent 
p40 broke down in pling niches, the ide 
puniversal pop Ht inybody could ley 
d like a sweet ioned notion. The 
guys showed {ij A rapper Cee-Lo a 
producer Dange} decided it would be: 
0 | as greatest pop grou p 
WAY UsComusrere kin (6 | 
Our ex-girlfrié 
subs and Burg 
On earth tried 


«cover, For the summer 96, “Crazy” unit 


all into one‘nation under a groove. Gnarls Barkley 
packed a career’s worth of genius ideas into three 
minutes — and then they basically disappeared. 
Does that make them crazy? Probably. But was this 
the most glorious pop thrill of our time? Totally. 


DY-NO-MITE! 

The world went 
crazy for Cee-Lo 
and Dajyger Mouse. 
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2 | ‘Jay-Z 


99 Problems 2003 


Jigga’s incredible decade-long run reached 
its hard-rock crescendo in this Black 
Album smash, flipping an old Ice-T hook 
with go-go percussion and metal guitars. 
It was the funkiest thing Rick Rubin had 
touched since the Eighties. And needless 
to say, it was a relief for Beyoncé to be 
upgraded to “nonproblem” status. 


3 Beyoncé feat. Jay-Z 


Crazy in Love 2003 


The horns weren't a hook. They were a 
herald: Pop’s new queen had arrived. 
Beyoncé’s debut solo smash, powered 
by that sampled Chi-Lites brass blast, 
announced her liberation from Destiny's 
Child and established her MO: Shed best 
the competition by doing everything sass- 
ier, bigger, crazier. 


4 | OutKast 


Hey Ya! 2003 





After all these years, “Hey Ya!” sounds as 
weird and fantastic as it did the first time: 
A genre-humping blur of acoustic guitars, 
hand claps, dance instructions and André 
3000's funktastic charm. Fifty years 
from now, kids will still be asking what a 
Polaroid picture is. 


M.I.A. 


Paper Planes 2007 

















Rapper Maya Arulpragasam cheerfully 
threatened to steal your money, over a 
beat sampled from the Clash’s “Straight to 
Hell,” tossing in cash-register rings, gun- 
shots and shout-outs to Third World slums. 
The year after “Paper Planes” came out, the 
Pineapple Express trailer blew it up into 
one of the unlikeliest Top 10 jams ever. 


6 The White Stripes 


Seven Nation Army 2003 


Jack White tunes his bass to sound like a 
guitar and howls about a rage so intense, 
he could take on an army all by himself. 
Result: the greatest riff of the decade and 
a massive, career-changing hit that college 
marching bands now play. 


Yeah Yeah Yeahs 


Maps 2003 


How often do we get a fiery soul ballad 
and an art-punk classic in the same song? 


Karen O testifies to the power of love as if 


she's miraculously channeling Siouxsie and 
Sam Cooke at the same time. She wails the 
word “wait” with a heartsick ache, while 
Nick Zinner’s guitar and Brian Chase’s 
drums ride to her emotional rescue. 








8 Amy Winehouse 


Rehab 2006 


The humor in Winehouse's 2006 salvo is 


darker now, given subsequent crack binges - 


and other misbehavior. But “Rehab” still 
sums up the London diva'’s greatness: Soni- 
cally letter-pertect retro soul with producer 
Mark Ronson’s 2Ist-century beat-muscle 
and cheekiness. “He's trying to make me 
go to rehab,” she sings, “I won't go, go, go.” 
You go, girl. 


0] U2 


Beautiful Day 2000 

The song that re-established U2 as the 
world’s biggest band looked backward, 
reviving the skyscraping sound of their 
Eighties classics. But the lyrics - “See the 
canyons broken by cloud/See the tuna 
fleets clearing the sea out” - were more am- 
bivalent than the title suggested, a prayer 
tor transcendence in a wounded world. 





1 Eminem 
Stan 2000 


This creepy hit encapsulated the dramatic 
flair that made Eminem so impossible to 
ignore in 2000. A deranged fan writes Em 
a series of unhinged letters, and as the 
song builds to a bloodcurdling climax, Em 
is forced to confront his rep as a bad role 
model. And despite Dido's reassurances, 
this story won't end well. 


1] _MGMT 


Time to Pretend 2008 


Two keyboard dorks air their rock-star 
fantasies - “I'll move to Paris, shoot some 
heroin” - and force you to guess if it was an 
ironic goof, a biting satire or (just maybe) 
totally sincere. What made it great was the 
way that piercingly beautiful chorus kept 
you wondering. 
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1 2 Eminem 
Lose Yourself 2002 

A megahit from the 8 Mile soundtrack, 
“Lose Yourself” was hip-hop as inspira- 
tional as Rocky, with Em rapping about 
the kind of poverty he grew up in - and 
showing the superhuman rhyme powers 
that got him out of it. 


13 50 Cent 


In Da Club 2003 
50 introduced himself to the pop world 
with a kickass Dre beat, stepping through 
the club to charm the ladies with boasts 
of his bullet wounds and his bountiful bar 
tab. “I’m into havin’ sex/T ain’t into makin’ 
love,” he sang. “So come give me a hug!” 


14 


One of the most jeliiaudl? freaky, glee- 
fully experimental hip-hop songs ever: 
Timbaland delivers an amazing bhangra 
beat while Missy throws down like some 
weird-ass cheerleader who knows that the 
world is listening. 


15 


Cash strips a Nine Inch Nails arena 
anthem to little more than an acoustic gui- 
tar and the trembling voice of a dying man 
staring down his failures. Trent Reznor’s 
verdict: “That song isn’t mine anymore.” 


16 The Strokes 


Last Nite 2001 
The Lower East Side version of youthful 
angst: All the Lou Reed vocals and sweaty 
garage rock you can pack into three min- 
utes, driven by a surging riff and a subway 
car full of cool confusion. 


Missy Elliott 


Get Ur Freak On. 2001 





Johnny Cash 


Hurt 2002 








WHO IVOTED FOR 
BY PATRICK STUMP 
of Fall Out Boy 


Solomon Burke, 
“Don’t Give Up on Me” 


The way Solomon sings — with that 
growl — he sounds so desperate, like 
a woman is leaving him. Guys fuck 
up a lot, and I hear this in my head 
when I forget a birthday or miss 
something because I’m on tour. I’ve 
had three girlfriends since this song 
came out, and I've played it for all of 
them. It’s like, “If you don't like this 
song, I don’t think we can date.” 


PAMELA LITTKY 








SOLO/ZUMA PRESS 


TAKE A BOW 
Rihanna scored 
2007's summer jam 
with “Umbrella.” 


ais Hh Mississippi 2001 


A drifter’s love song that seems to sum | 
up Dylan’s entire career, and a rambling | 
classic that ranks up there with “Tangled | 
Up in Blue.” When he growls, “I’m gonna | 
look at you till my eyes go blind,” it’s botha | 


romantic promise and a hint of doom. 


Bo | Kelly Clarkson 


“a | Since U Been Gone 2004 


Is it a stick of bubblegum? Or a stick of | 
dynamite? With this indignant, inspi- — 
rational megahit - co-produced by Max | 
Martin - the American Idol moved from | 
inspiration to indignation and gave teen | 


pop a feisty new template. 


19 Kanye West 


=“ | Jesus Walks 2004 


“If I talk about God, my record won't get | 
played,” rapped Kanye over thundering | 
martial drums on this gospel testimonial. | 
He was wrong: “Jesus Walks” climbed the | 
charts and won a Grammy for Best Rap | 
Song. But more important, it introduced | 
a hip-hop star who could single-handedly | 
create more drama than acarful of Crips. | 


J () Justin Timberlake 


Cry Mea River 2002 





The video, in which Justin stalks a Britney — 
look-alike, made clear the inspiration for | 
this breakup aria. But the real story was | 
the formation of the Timberlake-Timba- _ 


land team: a match made in pop heaven. 





21 | OutKast 


B.O.B. 2000 


Fo, | 
a ie 


One of rap’s most frenzied moments: Out- 
Kast preachify, guitars howl, and a choir 
chants, “Power music! Electric revival!” 





)%) | Amerie 
ot Of | 1 Thing 2005 


Amerie sounds breathless on this R&B 
smash about getting sucked into an ex’s 
orbit. The beat samples the New Orleans 
funksters the Meters, the biggest airplay 
they ever got - right before Katrina hit. 





92 Rihanna 
<1" Umbrella 2007 





2007's song of the summer was more 


power ballad than R&B song, thanks to its — 


rocking live-drums beat. It had the whole 
world singing along with Rihanna and her 
umbrella-ella-ella - and made the careers 
of The-Dream and Tricky Stewart. 


™ | Everything in Its Right Place 2000 


‘id_A’s opener announced a record where 
nothing was in its right place. Thom Yorke’s 
voice Was more processed than Spam, but 
this was oddness at its most hummable. 


Missy Elliott 


Work It 2002 





The Divine Miss E puts her thing down, 


flips it and reverses it over one of Timba- © 


land’s most futuristic sex jams. 





Coldplay 


Clocks 2003 





This paramount example of Coldplay's 
blank-slate gorgeousness turns on a simple 
melody and a dangling chorus of “You are 
... 5 the rest is left to our imaginations. 


97 The Postal Service 
“2 = Such Great Heights 2003 


Fueled by sparkly synth beats, this ach- 
ing love song represented a new phase for 
Death Cab’s Ben Gibbard - and inspired a 
wave of gentle-keyboard copyists. 
2 Randy Newman 
| A Few Words in 

Defense of Our Country 2007 





At a time when most political songs were 
outraged rants, this was a deceptively easy- 
rolling New Orleans piano jam musing on 
“the end of an empire” — notably, ours. 


9Q Kanye West 


Gold Digger 2005 


Kanye's most instantly pleasurable single 
ever, thanks to Jamie Foxx’s Ray Charles 
impression and Yeezy's hilarious lyrics 
about money-grubbing hotties. 


2() R.Kelly 

wt ignition (Remix) 2003 

The beat is unstoppably sultry, but the 
vocals made this one of the decade's signa- 
ture R&B hits, with Kelly spitting syllables 
in a tongue-twisting, rap-singing style that 
only he could have invented. 


24 The Flaming Lips 


—= Do You Realize?? 2002 


The song that epitomized the Lips’ mis- 
sion to put adults in touch with their inner 
children: See Wayne Coyne's good-natured 
instructions (“Make the good things last”) 
and hypnotizing acoustic-guitar strums. 


279 Franz Ferdinand 
ot Take Me Out 2004 


Thanks to these slutty Scottish boys, this 
mod guitar stomp rules any bar where the 


_ girls feel like dancing — a fiendishly clever 


seduction where Alex Kapranos seethes, “T 
won't be leaving here... with you.” 


22 | Daft Punk 


——" | One More Time 2007 


The Auto-Tune revolution began with this 
dance-floor epiphany. France's finest house 
DJs built a lovingly detailed tribute to 
Seventies disco with cyborg voices, wildly 
EQ’ed horns and an elephantine groove. 
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3 4 | Coldplay 


Yellow 2000 


Has any band had a better line for their 
first single than “Look at the stars, see how 
they shine for you”? The introduction to 
Chris Martin’s unique dreaminess. 


3 


This strings-laden rock & roll rapture was 
written about 9/11. But when its metaphor 
of struggling through darkness was blasted 
at Obama's victory celebration, it became a 
national anthem for the 21st century. 


3 U2 


| Moment of Surrender 2009 


Bruce Springsteen 
| The Rising 2002 











Bono sings about a junkie riding the sub- 
way, disconnected, then failing to recog- 
nize his own reflection in an ATM window. 
The most devastating ballad U2 - or any- 
one — has delivered since “One.” 


3 








LCD Soundsystem 
Losing My Edge 2002 


This tale of an aging hipster would've mur- 
dered on its sleek dance-floor groove alone. 
But the lyrics - which both skewer and cel- 
ebrate music geeks — double the pleasure. 


3 Gorillaz 


Clint Eastwood 2001 


“The future is coming on,” croons Damon 
Albarn with his cartoon supergroup, riding 
a reggae groove that evokes Ennio Morri- 
cone. Then Del tha Funkee Homosapien 
drops rhymes like a high-plains drifter. 
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A snappy, silver-lined indie-pop march 
that asserts, “Good news is on the way.” 
A summer of ‘04 hit, its chill-pill positiv- 
ity nailed the zeitgeist during Bush’s re- 
election: Good news is slow sometimes. 


40 Kelis 
Milkshake 2003 


Be advised: There wil! be milk, and it will 
get crazy shook. Amid a Neptunes beat 
and a chanted hook, the R&B dairy queen 
taught a course in advanced bootyology. 


41 LCD Soundsystem 


All My Friends 2007 


Modest Mouse 


Float On 2004 





A seven-minute blast of electro disco that’s 
also a rock anthem on the scale of David 
Bowie's “Heroes,” mourning the comedown 
from the decade's killer parties and the 
friends lost along the way. 





WHO IVOTED FOR 
BY LARS ULRICH 
of Metallica 


U2, “Moment of Surrender” 


Lyrically, this song is so heartfelt. 
It's about a man coming to grips 
with the next realities of his life, 
surrendering to what’s coming 
next. As someone in my mid-40s, 
I relate: I have three kids, I'm 
coming up with 30 years in Me- 
tallica, and I still feel like we're on 
top of our game — but at the same 
time, I may have lived over half 
my life, my arm isn't getting bet- 
ter, blah, blah, blah. All my ques- 
tions and fears about the future 
are summed up in this song. 


he 


“Wake Up’ was the first dose of the blessed 
excess that made Arcade Fire great, mixing 
art-collective clamor with enough passion 
to rouse Dick Cheney (OK, almost). 


4 The Roots 


The Seed (2.0) 2002 


Arcade Fire 
| Wake Up 2004 





On this sleek winner, hip-hop’s great- 
est band got deep in the pocket as Cody 
ChesnuTT delivered a scorching guitar riff. 
Somewhere, James Brown is smiling. 


4 4 | Britney Spears 


Toxic 2003 


Bollywood strings! Surf guitar! Euro disco! 
Producers Bloodshy and Avant tossed a bit 
of everything into this hit, which proved 
that Britney could turn whacked-out 
techno pop into delicious bubblegum. 
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4 5 Kylie Minogue 
Can't Get You Out of My Head 2007 


The pint-size Aussie disco dolly seduced 
the U.S. with this mirror-ball classic, 
chanting that obsessive melody in a sea of 
“ba-ba-ba” vocals. We've been hearing it at 
the gym ever since. 


4 “MGMT 


Kids 2008 


“Control yourself/Take only what you need 
from it,” they sing, sounding like Arcade 
Fire shrooming with the Flaming Lips, 
and with sloganeering so vague, the presi- 
dent of France used this as a campaign 
theme. 


47 


The song fans had waited years for - a 
Clash-worthy guitar rant full of righteous 
political fury, with Billie Joe Armstrong 
showing how adults misbehave in style. 


4 The Killers 


Mr. Brightside 2004 


Green Day 


American Idiot 2004 








They crawled out of Vegas armed with 
glitzy beats and faux Bowie accents. “Mr. 
Brightside” made them famous, bringing 
New Wave ecstasy and a story line that 
sums up the first two seasons of Gossip 
Girl. 


4.9 The Walkmen 


The Rat 2004 





An anthem of New York's rock revival that 
mixed Strokes strumming with U2’s oper- 
atic fury. Frontman Hamilton Leithauser 
gives an unlucky caller an earful. “Can't 
you hear me, I’m bleeding on the wall!” We 
hear you. 


50 | Beyoncé 


Single Ladies (Put a Ring on It) 
2008 


With a helping hand from The-Dream 
and Tricky Stewart, Beyonce issued her 
definitive statement for ladies stuck in 
limbo with a dude who can’t commit. The 
swinging beat was irresistible, the video 
was jiggletastic, and the message was 
clear: Get it together, fellas. 


Contributors: WILL HERMEs, CHRISTIAN 
Hoarp, Jopy Rosen, Ros SHEFFIELD 


BEST OF THE REST: 
From Lil Wayne's “A Milli” to Madon- 
na’s “Music,” we reveal songs 51-100 
on our list at rollingstone.com/bestof 


ANTON CORBIN 










wanna go home with 











tonight? 


i'm the designated driver 





IT’S THE ONE PICKUP LINE 
THAT ALWAYS WORKS. 


Budweiser thanks the 148 million American 
adults who have been a designated driver or 
gone home with one.” It's an essential part of 
every night out. And it's not going unnoticed. 
Go to our page on Facebook and help us 
show some love to the designated driver. 





RESPONSIBILITY MATTERS’ 
LEARN MORE AT WWW.FACEBOOK.COM/BUDDESIGNATEDDRIVER 
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The Voters 


?uestlove The Roots 
Pelle Almqvist The Hives 
Jeff Ament Pear! Jam 


Nicholaus Arson 
The Hives 


Devendra Banhart 


Kevin Barnes 
Of Montreal 


Rostam Batmanglij 
Vampire Weekend 
Guy Berryman Coldplay 


Mark Binelli _ 
Contributing editor, 
Rolling Stone 

Mary J. Blige 

Nathan Brackett 
Deputy managing editor, 
Rolling Stone 

Laurent Brancowitz 
Phoenix 


Isaac Brock 
Modest Mouse 


David Browne 
Contributing editor, 
Rolling Stone 

Jonny Buckland Coldplay 
Solomon Burke 


Cliff Burnstein 
Q Prime Management 


Patrick Carney 
The Black Keys 
Will Champion Coldplay 


Brian Chase 
Yeah Yeah Yeahs 


Robert Christgau 
Journalist 

Jarvis Cocker 
Wayne Coyne 
The Flaming Lips 
Cameron Crowe 


Will Dana 
Managing editor, 
Rolling Stone 

Britt Daniel 

Spoon 

Anthony DeCurtis 
Contributing editor, 
Rolling Stone 

Dion DiMucci 


Jon Dolan 
Journalist 


Jenny Eliscu 
Contributing editor, 
Rolling Stone 
Missy Elliott 
Michael Endelman 
Senior editor, 
Rolling Stone 
Jason Fine 
Executive editor, 
Rolling Stone 

Bill Flanagan 

MTV Networks 
Caleb Followill 
Kings of Leon 
Jared Followill 
Kings of Leon 
Matthew Followill 
Kings of Leon 
Nathan Followill 
Kings of Leon 
Nicole Frehsée 
Assistant editor, 
Rolling Stone 
David Fricke 
Senior writer, 
Rolling Stone 


Billy Gibbons 22 Top 


Mikal Gilmore 
Contributing editor, 
Rolling Stone 


Andy Greene 
Assistant editor, 
Rolling Stone 


Kirk Hammett 
Metallica 


Will Hermes 
Senior critic, 
Rolling Stone 
Brian Hiatt 
Associate editor, 
Rolling Stone 
Christian Hoard 
Contributing editor, 
Rolling Stone 

Mark Hoppus 
Blink-182 

James Hunter 
Journalist 

Jim James 

My Morning Jacket 
Nick Jonas 

Jonas Brothers 


Craig Kallman 
Atlantic Records 
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Lenny Kaye 
Patti Smith Group 


Mark Kemp 
Journalist 


Kid Cudi 


Ezra Koenig 
Vampire Weekend 


Lenny Kravitz 

Damian Kulash OK Go 
Miranda Lambert 
Adam Levine Maroon 5 
Alan Light 

Journalist 

Lil Wayne 

Kurt Loder MTV 


Melissa Maerz 
Journalist 
Shirley Manson 
Garbage 

Thomas Mars 
Phoenix 

Chris Martin 
Coldplay 

Mac McCaughan 
Merge Records 


Colin Meloy 
The Decemberists 


M.I.A. 


Tom Moon 
Journalist 


Tom Morello 


Fabrizio Moretti 
The Strokes, Little Joy 


Yoko Ono 


Jonathan Ringen 
Assistant managing editor, 
Rolling Stone 


Chris Robinson 
The Black Crowes 


Jody Rosen 
Senior critic, 
Rolling Stone 


Rick Rubin 


Austin Scaggs 
Contributing editor, 
Rolling Stone 


Evan Serpick 


Journalist 


Rob Sheffield 
Contributing editor, 
Rolling Stone 

Mike Shinoda 
Linkin Park 

Neil Strauss 
Contributing editor, 
Rolling Stone 


Patrick Stump Fall Out Boy 


John Sykes 
Playlist.com 


Toure 
Contributing editor, 
Rolling Stone 


Jeff Tweedy Wilco 


Lars Ulrich 
Metallica 


Andrew VanWyngarden 
MGMT 


Steven Van Zandt 
The E Street Band 


Butch Vig 
Producer 


Wale 
Barry Walters 


Journalist 


Gerard Way 
My Chemical Romance 


Jann S. Wenner 
Founder and editor, 
Rolling Stone 


Pete Wentz Fall Out Boy 
David Whitehead 


Maine Road Management 
Will.i.am 

Black Eyed Peas 

Douglas Wolk 

Journalist 


Adam Yauch 
Beastie Boys 


HOW THE VOTES WERE COUNTED 


Each voter was asked to list his or her 25 favorite albums and 
songs of the past decade, in order of importance. Ballots 

were tabulated and weighted according to a methodology 
developed by the accounting firm of Ernst & Young, under the 
supervision of the editors of ROLLING STONE. 


— ADVERTISEMENT 











Don't just see the game 
Own It. 
Win the Ultimate Fan Football Party. 
Find out more at 
rollingstone.com/SamsungLED 
Coming: To Terms 
Available Now 
und Show Me What ’m Looking For ae Sonneries ; : = ; si aa a ‘ 
OPEN TO RESIDENTS GF THE 50 UNITED STATES AND WASHINGTON OC WO ARE TB TEARS OF AGE OF OLDER AS OF 171/908. To 
ENTER, LOG ON Td ROLUNGSTONE COMM SAMSUNGLED VOTE FOR YOUR FaMWORITE DEO AND BE ENTERED TO WIL ONE ENTRY PER: 
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IPE UNIGR vo! MOND TNT 


Ray Romano, Scott Bakula and Andre Braugher 
star in the new TNT series MEN OF A CERTAIN AGE. 
A story unlike anything you've seen before, but a 
whole lot like what you see everyday. 


Bring the party back to late nights with Lopez Tonight 
on TBS! Comedian and actor George Lopez hosts a 
new late night talk show with a party atmosphere, 
high-energy crowd, celebrity quests, and live music. 
Lopez Tonight airs weeknights at 11/10c on TBS. All new Mondays at 10/c. Only on TNT. 
Very Funny! 
tnt.tv 
Join the party!: lopeztonight.com 





‘a me mes ea ed 


Introducing Droid. It's a pint-sized power plant. It's location-aware. 
Speech-recognizing. App-mashing and multitasking. lt can see 
through walls. And connect you to anyone or anything at break- 

neck speed. At some point, power and intelligence mean something 
more than a phone. At some point, you have yourself a Droid. 


. 


The Ultimate AC/DC box set and collector's item! 
3 CDs of studio and live rarities, Family Jewels 
Disc 3 on DVD plus the entire 2003 Circus Krone 
club gig on DVD. All ina 12" x 12” x 4" box 
designed to look like a vintage AC/DC amp 

- with a coffee table book, 180-gram viny! 
and memorabilia reproductions. Oh yeah, 
and the amp ACTUALLY WORKS! 


droiddoes.com 





veri: On | Google 


DROID is & baterark of Lucastiin Lig and fs related companies. Used under Grane 


Not in stores! Available ONLY at acdebacktracks.com Free shipping for the holidays! Google and the Google loga are trademarks of Google, Inc 








Buzz off, Hollywood 
fluff and Oscar glitter. 
These are the 10 that 
deepened with time 
and dug their way into 
your head and heart 
By Peter Travers 











Two years after first seeing There Will Be 
Blood, lam convinced that Paul Thomas 
Anderson's profound portrait of an Amer- 
ican primitive - take that, Citizen Kane - 
deserves pride of place among the decade's 
finest. Daniel Day-Lewis gave the best 
and ballsiest performance of the past 10 
years. As Daniel Plainview, a prospector 
who loots the land of its natural resources 
in silver and oil to fill his pockets and gar- 
gantuan ego, he showed us a man draining 
his humanity for power. And Anderson, 
having extended Plainview’s rage from 
Earth to heaven in the form of a corrupt 
preacher (Paul Dano), managed to “drink 


the milkshake’ of other risk-taking direc- 
tors. If I had to stake the future of film in 
the next decade on one filmmaker, I'd go 
with PTA. Even more than Boogie Nights 
and Magnolia — his rebel cries from the 
1990s - Blood let Anderson put technol- 
ogy at the service of character, The score 
by Radiohead's Jonny Greenwood was a 
sonic explosion that reinvented what film 
music could be. And the images captured 
by Robert Elswit, a genius of camera and 
lighting, made visual poetry out of an oil 
well consumed by flame. For the final 
word on Blood, T'll quote Plainview: “It 
was one goddamn hell of a show.” 
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there willbe Blood 


I thought director Alfonso Cuaron’s film of 
P.D, James’ futuristic political-fable novel 
was good when it opened in 2006. After 
repeated viewings, I know Children of Men 
is indisputably great. A hypnotic Clive 
Owen starred as a resistance leader pin- 
ning his hopes on the last pregnant woman 
on Earth. Is it possible to capture the ter- 
rible absence of a world without children? 
Cuaron did it. No movie this decade was 
more redolent of sorrowful beauty and ex- 
hilarating action. You don't just watch the 
car ambush scene (pure camera wizardry) 
— you live inside it. That’s Cuaron’s magic: 
He makes you believe. 


FRANCOIS QUBAMEL/ PARAMOUNT VANTAGE 


PIERRE VINET/NEW LINE PRODUCTIONS 





- Mulholland 


Drive 


There was no better movie this decade to | 
get lost in - with or without controlled | 
substances - than David Lynch's dark, | 
dazzling mood piece about an amnesiac | 
(Laura Harring) and a wanna-be actress _ 
(Naomi Watts) who link up to solve a mur- | 
der in the city of bruised angels. Smart | 
viewers didn't worry about negotiating the — 
plot. They just surrendered to his film’s | 
visionary daring and swooning eroti-_ 
cism. OK, some just got off seeing Watts — 
and Harring rub titties. But as identities | 
shifted and the world was thrown out of | 
balance, Lynch cemented his rep as a cin- | 
ema poet. You can still discover a lot about | 
yourself watching Mulholland Drive. It — 
- adulterated, unforgettable Cronenberg. 


The late Heath Ledger helped define the — 
decade as the Joker in The Dark Knight. | 
But for me, the Ledger role that will en- | 


grips you like a dream that won't let go. 


| The 
| Incredibles 
































Of all the Pixar miracles studded through 
the decade, The Incredibles still delights 
me the most. It’s not every toon that deals | 
with midlife crisis, marital dysfunction, | 
child neglect, impotence fears, fashion | 
faux pas and existential angst. Created by | 
Brad Bird, the film advanced animation | 
by forgoing the usual talking animals and | 
focusing on humans - in this case, a fam- — 
ily of retired superheroes. A short, sassy — 
ball of fire named Edna Mode (Bird does | 
her voice, hilariously), the guru of fashion | 
insults, designed the indestructible cos- | 
tumes. Skeptics who thought the movie | 
was too PG-dark to be a mainstream hit | 
can eat their words now. The Incredibles — 
~ landmark movie did the same. 


didn’t ring cartoonish, it rang true. 


| Mystic 
River 





Clint Eastwood, 80, blew through the | 
decade on a creative high, directing the | 
diverse likes of Million Dollar Baby, Flags 
of Our Fathers, Letters From Iwo Jima, — 
Changeling, Gran Torino and Invictus. | 
But the 2003 film that I believe stands | 
with his 1992 Western masterpiece, Un-_ 
forgiven, is Mystic River. Everything | 
Eastwood knows about filmmaking and | 
living is poured into this fierce drama | 
about friends who grew up together in | 
working-class Boston. Now, driven by : 
guilt and anger, their bonds are severed. | | 
Tim Robbins and Sean Penn, at his bril- 
liant best, deservedly won Oscars for their | 
acting. But it’s the startling power and in- | 
timacy that Eastwood invests in this tale : 


that takes a piece out of you. 





| A History 
of Violence 


Is Canadian director David Cronenberg 


the most unsung maverick artist in mov- — 
for Old Men - which won a Best Picture 


ies? Bet on it. I could have picked 2007's 


Eastern Promises to prove my point. | 
But I’m going with 2005's A History - 


of Violence - both films starred Viggo 


Mortensen at his best - because it just — 
slammed me with its subversive wit. | 
Things look normal in the small town © 
where a reformed hit man (Mortensen) | 
runs the diner and runs home to his hot © 
wife (Maria Bello). Then the past shows | 


up. Cronenberg knows violence is wired 


into our DNA. His film showed how we | 
secretly crave what we publicly condemn. | 
This is potent poison for athriller, and un- — 
_ into an abyss of our own making. 


Brokeback 
Mountain 


: 5 No Country 








for Old Men 


Set in 1980 in West Texas, where the chase 
is on for stolen drug money, No Country 


i 


Oscar for the Coen brothers - was a lit- 
erate meditation on America’s blood lust 
for the easy fix. Javier Bardem also took 
home a golden boy for playing Death in 
the form of a killer with a stupendously 
bad haircut. Adapting the novel by Cor- 
mac McCarthy, the Coens worked fresh 
territory by tackling good and evil with a 
rigorous fix on the complexities involved. 
With their gallows humor always in evi- 
dence, the Coens crafted a movie that car- 
ried in its bones the virus of what we've 
become, a movie that forced us to look 


The 
Departed 












































dure is Ennis Del Mar, the married Wyo- 


ming ranch hand daring a forbidden love | 
(it’s 1963) with rodeo rider Jack Twist © 
(Jake Gyllenhaal) in Ang Lee’s Broke- | 
back Mountain. The Taiwanese direc- | 
tor of Crouching Tiger, Hidden Dragon — 


walked volatile ground with this adapta- 
tion of Annie Proulx’s story. But Ledger 


gave the film its soul. He didn’t just know | 
how Ennis moved, spoke and listened; he © 
knew how he breathed. Seeing him inhale | 
the scent of a shirt hanging in Jack’s closet — 
is a scene that pierced your heart. This © 
| The Departed was his personal best. 


10 TheLord of the Rings: 
| The Trilogy 


OK, I’m cheating, it’s three movies. 
But how-ean you separate one from 
the others? Peter Jackson's The Lord 
of the Rings, from the J.R.R. Tolkien 
books,1s an amazement that no epic 
released in the past 10 years can 
equal, much less surpass in size and 
scope. Hobbits, wizards, dark lords 
all roamed fictional Middle-Earth 
as Frodo (Elijah Wood) labored 
to destroy the One Ring in Mount 
Doom. Gollum, the spindly, scary, 
schizoid, computer-generated vil- 
lain, voiced by AndySerkis, entered 
the global’conversation. At decade's 
end, that conversation shows no 
sign of stopping. 


8 


























Martin Scorsese finally won his Oscar 
for this crime classic that some felt was 
too old-school to be profound. Watch it 
again, doubters, and this time pay atten- 
tion. By casting Leonardo DiCaprio as 
a cop pretending to be a hood and Matt 
Damon doing the opposite, Scorsese hit 
us with harsh glimpses of how corruption 
starts in childhood. Damon's character 
was hooked at 12 when a local hood (Jack 


~ Nicholson in full Jack glory) bought him 


off with groceries. This uncompromised 
vision of a society rotting from inside 
remains a triumphant bruiser of a film. 
Even in a decade when Scorsese scored 
with Gangs of New York and The Aviator, 
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ie, 
SPACE ODDITY 
Sam Worthington anc 
Zoé Saldana Star.in 
Cameron's psychedelic 
vision of a war-torn 
alien world. 


TWENTIETH CENTURY FOX 
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= JAMES CAMERON | 





ORTY YEARS 
ago, the kind of kid Jim Cameron was, the 
jocks in high school just wouldn't leave 
him alone. This was in Chippawa, Ontar- 
io, not far from the roar of Niagara Falls. 
He was a science geek who once fashioned 
a diving bell out of a mayo jar and sent a 
mouse down to the bottom of a local creek. 
He'd take the bus to museums 
in Toronto and spend his time 
sketching Etruscan helmets and 
dinosaur bones. He was lanky, 
and clumsy, and a terrible athlete, 
probably the worst wrestler in the 
entire school - “useless,” a class- 
mate recalls. So the jocks had it 
in for him. Theyd wait for him at 
the top of stairs, bop the books out 
from under his arms, send them 
scattering. Or else they'd punch 
him in the gut, pow, just because. 
He didn't stick up for himself. He 
stood and took it. He was precise- 
ly the kind of shy suburban kid 
who grows up to take his revenge 
bloodily, with guns and knives. 

Only he didn’t go in that direc- 
tion, not exactly. Instead, he be- 
came a major motion-picture di- 
rector and earned a reputation as 
“the scariest man in Hollywood.” 
In 1989, during the making of 
The Abyss, he ran his production 
in such a way that star Ed Harris 
burst into tears. On one shoot, 
crew members wore T-shirts that 
said YOU EITHER SHOOT IT MY 
WAY OR YOU DO ANOTHER FUCK- 
ING MOVIE. And so it’s been, 
ever since his first big movie, The 
Terminator, in 1984, led him 
to make some of the most expensive 
(and most profitable) movies of all time, 
including Aliens, Terminator 2 and, of 
course, Titanie. 

The last time most people saw him was 
11 years ago, on a bright 11-Oscar night for 
Titanic, when he ascended the stage to ac- 
cept his Best Director award and, quoting 
his own movie, bellowed, “I’m the king of 
the world, whooooo!” He took a lot of heat 
for that remark, as it smacked of over- 
weening hubris, and since then he’s laid 
pretty low. Right at this moment, however, 
he’s sitting in front of a giant monitor ina 
darkened room on the Fox Studios lot in 
L.A., laboring over CG effects for Avatar, 
his first feature since Titanic. The pres- 
sure is on. The film has a budget of $230 


Contributing editor ER1k HEDEGAARD 
profiled Megan Fox in RS 1088. 


million, and if it fails at the box office it ll 
be a fiasco not only for Cameron and Fox 
but also for the entire movie industry. It’s 
the first suitable-for-adults movie to be 
shot in 3-D. The effects are gee-whiz stun- 
ning; when a character goes off a cliff, you 
can almost feel the air resistance in your 
eyeballs. True, you still have to wear 3-D 
glasses, and so far only 2,500 of the na- 
tion’s theaters are digitally rigged. Even 
so, Hollywood is counting on the movie to 
usher in a Golden Age of Cecil B. DeMille 
proportions. All that is resting on Camer- 
on's shoulders. 

Now, on the monitor, a helicopter gun- 
ship known as the dragon swings into view 





THE VISIONARY On Avatar, Cameron pushed the 
boundaries of filmmaking. “We were in unknown 
territory,” he says. “I'd never worked on a movie 
where | didn't have a clue what we were doing.” 


and begins blasting its cannons. Cameron 
replays the clip afew times, then circles an 
area of fire and smoke with a laser point- 
er and says to his CG crew, “What's nice is 
the differential rise rate through the con- 
vection. The haze looks great. It’s also got 
the right amount of simming, hitting the 
leaves with the wind effect. But don’t for- 
get to grad it off, have a radial drop away 
from the dragon. Then we have to have an- 
other grad where it’s active here, less active 
there, otherwise were opening up a can of 
whoop-ass on ourselves about how we in- 
teracted fire with the rotor wash.” 
Everyone seems to know what he’s talk- 
ing about, nodding and taking notes. But 
even if you don't, it’s interesting to listen 
to him, both for the technical poetry of his 
words and for their delivery - not angry, 
not full of frustration, none of what he has 
been so known for. Could it be that he’s 
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changed and somehow moderated the dis- 
tance between candy-ass kid and dukes- 
up adult? 

“He’s a fucking pussycat - don't believe 
that other stuff,” says Avatar animation di- 
rector Richie Baneham. But then he says, 
“You do have to ease people into his work 
flow, because his work flow is to react, like, 
‘This is not what we fuckin’ talked about! 
What the fuck is this!’ Jim has a very 
strong sense of vision.” 

“T still have my bad days, which any- 
body does,” Cameron himself says during 
a break in the action. “Before this movie, 
though, I felt very adversarial with my 
crew. But now, when I do have a bad mo- 
ment, I'll take that person aside 
and apologize, or do it publicly in 
front of the group.” He stops for a 
moment, cheeks pinking, looking 
a little put upon. He doesn't really 
like having to defend his actions. 
“Look,” he continues. “Avatar is 
a big-budget picture. But it’s not 
some crazy runaway thing that’s 
out of control like Titanic was. 
Were right on trajectory. So, that’s 
not a story. And me, I've learned 
an awful lot in the past decade. 
So, me being a wack job is, I don't 
think, a new story anymore. So, 
what is the new story?” 

He lets the question linger. To 
him, it’s obvious. It’s not about 
the filmmaker. It’s about all the 
zip-bang 3-D hot-fudge cool- 
ness of his new movie or about 
the emotional inner workings of 
its tale about a paralyzed ex-Ma- 
rine whose blue nine-foot-tall av- 
atar falls in love with an alien girl 
and rescues an entire alien race. 
Both angles feature worthy talk- 
ing points; all roads lead back to 
Cameron, however, and what he 
has made of himself and his im- 
possible dreams, of which he has 
had so many. 

“He realizes how short our ex- 
istence on this Earth really is, and he’s 
going to fill it to the brim,” says Bill Pax- 
ton, who has appeared in four Cameron 
movies and considers him a close friend. 
“He's a guy who is trying to unlock the se- 
crets of the universe with the strength of 
10 men and the mind of 20. Yes, he is un- 
compromising and he can be tough. I've 
got the cat-o-nine-tails from him a few 
times. But everybody needs a Jim Camer- 
on in their lives! Everybody!” 


AST NIGHT, THE FORMER 
punching-bag kid out of 
Chippawa left work around 
10:30, repaired to the adja- 
cent InterContinental Hotel, 
his home away from home, spent an hour 
calming down, watched afew minutes of a 
Chilean movie called Jn Bed (“kind of bor- 
ing”), turned it off, thought about one of 
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get the music ready for that. Try to 


his various far-flung business ventures (in 
this case, building submersible vehicles in 
Australia) and finally drifted off to sleep. 
He is 55 years old. He has spent the past 
four years working on Avatar, based on a 
treatment he wrote in 1994, blending CG 
and live-action elements to make them 
indistinguishable. Along the way, his ob- 
sessive attention to detail required that 
he hire a linguistics professor to come up 
with a new language for his newly cre- 
ated alien culture. To facilitate filming, he 
spent $14 million to develop a digital 3-D 
camera that weighs 13 pounds, instead 
of the old-school 150. He works seven 
days a week, dawn until midnight, living 
on a studio-catered diet, munch- 
ing vitamins he doesn't know the 
names of (“because my wife is 
a health Nazi”). But no matter 
what, he says, “the last hour of 
every day is mine. It belongs to 
me. I’ve trained myself to be able 
to compartmentalize like that.” 
Today, it’s 7:30 a.m. when he 
opens his eyes again. Instead of 
getting up, he spends the next 10 
minutes mulling goals. Reel eight 
is going to be mixed, so I've got to 


lock picture on reel 10. At 10 a.m., 
discuss the kiss with the compos- 
er. Does the music come in before, 
during or after? Then he has 60 
shots to go over with Weta, film- 
maker Peter Jackson's special- 
effects team in New Zealand, via 
the daily teleconference. And so 
on. Lots to think about. 

A while later, he swings open 
the door of Building 29 on the 
Fox lot - a tall guy, a few inches 
over six feet, with thinning hair, 
all salt, no pepper, wearing a reg- 
ular shirt, regular pants, regular 
shoes; pretty regular-looking all 
around, for a guy who likes to do 
everything brim-filled and ballsy. 
He's an avid scuba diver who loves 
his fast cars and big Harleys; once trained 
for a Soviet space mission; once took a first 
date hot-air ballooning, crashed the bal- 
loon, then took her AK-47-shooting in the 
desert (they later married, and divorced); 
has never shot a Hollywood movie that 
did not make money, spending more than 
$500 million in the process but returning 
a gross of $3 billion, which is one sweet 
risk-reward ratio but awful nerve-racking 
in the making. 

Atthe breakfast buffet, he shovels down 
some eggs and chats with his producing 
partner, a jovial man named Jon Landau. 

“Yesterday was definitely an under- 
achieving day,” says Cameron. “Weta only 
gave us 31 shots to go over.” 

“A lot more today,” Landau says. “Some 
of those shots take so long to render, I 
mean, Weta has the third- or fourth- 
largest computing power in the world—” 
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WEIRD SCIENCE In high school, Cameron was a 
science geek - one of his experiments created a 
local UFO scare. “I didn’t think | was weird,” he 
says. “Did other kids think | was weird? Probably.” 


“Southern Hemisphere,” Cameron cor- 
rects. 

“Southern Hemisphere,” Landau goes 
on. “Seventy-five hundred processors—” 

“No. Ten thousand.” 

“Ten thousand,” Landau says. And on 
they go, just like that. Cameron is the guy 
with all the answers. The big surprise, 
though, is that he seems like such a nice fel- 
low. He’s got these mild blue eyes and this 
soft speaking voice. It’s kind of disappoint- 
ing, actually, when what you have been led 
to believe you might see is him going off on 
some underling - perhaps like he did dur- 
ing the birth of his third child with wife 
Suzy Amis. Here's how he says the delivery 





went: “We kindly asked the medical prac- 
titioners to step the fuck back. ‘We'll cry for 
our mommies if we need help, but mean- 
while, step the fuck back and let us work!’” 


Cameron at his best. 
R mates remembers him. 
His father was an engi- 
neer at a paper mill, his mother a former 
nurse, and they had five children. Jim was 
the eldest. He liked building stuff that ei- 
ther went up in the air —- he once used heat 
from candles to send a dry-cleaning bag 
skyward, creating a local UFO scare - or 
into the deep, as he did with that mouse in 
ajar. His artwork was often mentioned in 
the local newspaper. A schoolmate remem- 
bers an art project that consisted of a baby 


ESERVED, QUIET, NOT 
outspoken” is how one of 
his middle-school class- 





doll fastened to a frame and covered with a 
plastic bag, very advanced for his age. 

“I didn't think I was weird,” Cameron 
says. “Did other kids think I was weird? 
Probably.” 

“He was considered by many as ‘dozzie’ 
- dull and boring,” recalls Brett Palmer, 
a high school classmate. “And he did not 
stand up for himself very well. He and his 
friends had big targets on their backs.” 

“He was not the best in sports,” says Ken 
Armstrong, another classmate. “One time 
I heard a boy making fun of his ‘spasticity, 
He was pretty uncoordinated.” 

“T didn’t associate with the jocks, and 
they didn't associate with me,” Camer- 
on says. But, of course, the jocks 
did associate with him, with gut 
punches and the like. He fidgets. 
“It wasn't too bad,” he says, like 
he’s either stoic or in denial. 

Then, as now, his dreams were 
“full of horrific and fantastic 
phantasmagorical things, giant 
waves, levitation,” which couldn't 
be matched for escapist excite- 
ment until the day he saw 2001: 
A Space Odyssey, after which he 
started making home movies 
with an 8mm camera. 

At the age of 17, he moved with 
his family to California, enrolled 
in and dropped out of college, 
married a local Bob’s Big Boy 
Waitress, got into street racing 
(his ride: a 1969 Mustang Mach 
1, with a souped-up, Cameron- 
rebuilt engine) and worked var- 
ious blue-collar jobs, as a truck 
driver and a high school jan- 
itor (“I was the poor bastard 
who scraped the gum off from 
under the desks”). He liked his 
beer, he liked his pot and he liked 
his acid. 

“Oh, hell yeah, are you kidding, 
in my college days, I absolute- 
ly enjoyed acid,” he says. “I was a 
trippy guy already, and roaming 
around the universe of your brain at light 
speed — that’s a lot of fun. But ultimately 
I don't think it’s very creative, because it’s 
not like you can create while you're trip- 
ping. You can't do shit.” 

Then, after witnessing the miracle of 
Star Wars, he redoubled his efforts to join 
the movie industry and got a job in 1980 
building models in Roger Corman’s B- 
movie New World Pictures shop. “The 
beauty of working for Corman is that you 
had no pretension,” he recalls. “If you got 
a chance to direct, it didn’t matter if it was 
Night Call Nurses or Eat My Dust, you 
jumped at it, because it was a directing gig. 
It’s what we were all there to do.” 

A year later, Cameron jumped at the 
chance to direct his own first movie, 
Piranha I: The Spawning, and three 
years after that he did The Terminator, 
based on one of his horri- [Cont. on 95] 
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NE AFTERNOON THIS 
past July, six years 
after the conflict in 
Darfur began, the re- 
tired American gen- 
eral Scott Gration 
arrived in a refugee 
camp called Kass, on the western edge 
of Sudan. Because Gration had recently 
been appointed President Obama’s envoy 
to the country, and because Obama had, 
early on, condemned what he called the 
genocide in Darfur, the general carried 
with him the hope of deliverance from 
the hellish, suspended life of the camps. 
The sheiks whose tribes had taken refuge 
in settlements scattered across Darfur 
— sudden cities of stick huts and wind- 
blown garbage, some sheltering as many 
as 100,000 victims - had put on their best 
robes and sunglasses that day to meet 
Gration. A few had wives who had given 
birth, during their long tenure there, to 
babies named Barack. 

Four years earlier, when President 
Bush’s envoy had visited a similar camp 
during a push to broker a peace agree- 
ment, the visit had ended in a knife fight 
between sheiks and a Sudanese official. 
Gration’s ambitions were broader. The 
genocide in Darfur, supported by the Su- 
danese government, had killed an estimat- 
ed 300,000 and displaced nearly 3 mil- 
lion. Gration wanted to help the region put 
those crimes behind it. He wanted to give 
afutureless place a future. 

Gration was a general for an enlight- 
ened empire. He had grown up in Africa, 
the son of Midwestern missionaries, and 
he knew what it was to be a refugee: In his 
childhood, his family had been evacuated 
three times during the Congo's incessant 
wars. To his eyes, something seemed off 
about the camps he visited in Darfur. The 
thing you noticed wasn't just the despair. 
It was the way life there seemed to hinge 
on politics. The sheiks didn’t just have 
cellphones. They had satellite phones, 
and when Gration spoke with them they 
would furiously, instantly text-message his 
words back to the chief of one of Darfur’s 
most powerful rebel groups, a fat country 
lawyer in exile in Paris. In some camps, 
the sheiks had set up what amounted to 
their own governments: courts, security 
patrols. The refugee centers weren't just 
camps. They were a new and potent cen- 
ter of political power, and the displaced 
victims had come to seem like pawns in a 
bigger game. 

At Kass, the general sat down to meet 
with the sheiks under a tent. Facing him 
was a semicircle of older men in jalabi- 
yas of white and gray. “What is the most 
important thing that you need?” Gration 
asked the sheiks. He waited patiently for 
the translator. 
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“Our latrines are broken,” came the 
response. 

“When you were in the villages, who 
was responsible for the latrines?” Gra- 
tion asked, 

“We were,” someone said. 

“And now who is responsible?” 

The sheiks pointed to a clump of white 
men, figures in the distance. “Them.” They 
turned out to be Westerners, employed by 
humanitarian aid groups. 

Everywhere Gration went, he found this 
unshakable stasis. Elsewhere in Africa, 
he had witnessed the aftereffects of wars 
where soldiers slaughtered civilians, and 
he knew that a return to a regular life was 
profoundly fraught, and very slow. But he 
also believed it was possible. Where do you 
want to be in five years? Gration kept ask- 
ing those he met in the camps. “I couldn't 
get an answer,’ he recalls. 

Later that day, in a nearby settlement, 
he listened to another group of sheiks run 
down a set of demands they had for the 
West: more money for relief, more effective 
police, better peacekeepers. “As a military 
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guy, I'm saying, ‘Where are we going? 
Where is this taking us? Are we just going 
to provide food and health care forever?’” 
Gration says. “We've been able to put the 
United Nations in there, and it’s outsiders 
doing it. We've been able to put NGOs in 
there, and it’s outsiders doing it. At some 
point we're going to have to have the Dar- 
furis do it for themselves.” 

He would be blunt, Gration told the 
sheiks. All he heard from them was de- 
spair and victimization. It had been six 
years since the genocide began, and the 
statistics all suggested that the region 
had stabilized. Darfur has a population of 
6 million people, and in June there were 
only 16 murders, making it as safe as Chi- 
cago. Gration understood that the Suda- 
nese government had behaved disastrously 
toward the refugees, but why couldn't the 
sheiks begin returning to their villages 
with their people and resume the lives they 
had once lived? Their future, he told them, 
was in their hands, not the West's. If they 
didn’t work to fix their situation by negoti- 
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ating a resolution with the Sudanese gov- 
ernment, they would still be sitting in the 
same camps six years from now, complain- 
ing about the same problems. 

This was not what the West had sought 
to create in Darfur. Intervention in the 
region, led by the United States and the 
United Nations, had been fueled by the 
most inspiring and idealistic of impulses: 
the belief, hardened into conviction after 
the 1994 genocide in Rwanda, that when 
faced with the starkest crimes against hu- 
manity, the civilized world must be more 
attentive, more resolute, more righteous. 
U.N. Secretary-General Kofi Annan, who 
had opposed intervening in Rwanda in 
1994, urged the world not to ignore Darfur. 
President Bush, reading a memo about an 
impending slaughter in Africa, scrawled 
in the margins, “Not on my watch!” His 
administration called the mass killings in 
Sudan genocide, a decision that President 
Clinton, a decade previously, had declined 
to make in Rwanda. 

For those who joined the Obama ad- 
ministration, the moral imperatives at 


. stakein Darfur had been even more clear. 


Obama himself was active, early and 
loudly, in calling for American involve- 
ment in Darfur, and some of his closest 
foreign-policy advisers had been leaders 
of the movement to halt the genocide. 
The journalist Samantha Power, the au- 
thor of A Problem From Hell and now a 
member of the National Security Coun- 
cil, had been perhaps the genocide’s most 
vocal chronicler; Susan Rice, Obama's 
ambassador to the United Nations, had 
vowed that, confronted by another cri- 
sis on the scale of Rwanda, she “would 
come down on the side of dramatic ac- 
tion, going down in flames if that was re- 
quired.” Darfur became the left’s Iraq, a 
counterpoint to the military intervention- 


ism of Bush’s neoconservatives, a place 


where a different vision of how imperial 
power might be exercised - to protect the 
targets of mass slaughter and to help re- 
build their lives and restore their dignity - 
could be put to the test. 

Darfur was in some ways a perfect test 
of the capacity of the West to intervene 
in situations like this, and to rescue por- 
tions of the world that had dissolved into 
barbarism and chaos. For a decade, sen- 
ior Western leaders had studied the sys- 
tems that had failed in Rwanda and had 
worked to repair them. They branded 
the slaughter in Sudan as genocide and 
strengthened the International Crimi- 
nal Court to provide speedier and more 
decisive justice, indicting the first sitting 
head of state for crimes against humani- 
ty. They also put into motion the most ex- 
pensive deployment of peacekeepers in 
history, dispatching 26,000 troops and 
police to safeguard civilians in the region, 
and mobilized a huge and successful in- 
flux of humanitarian assistance — emer- 
gency food, clean water, health care - de- 
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Camps of Misery 


StueiuliGiselinelie 


feeds millions in vast 
encampments (right), 
but refugees remain 
unable to return home 
to their villages. 
“Where is this taking 
us?” asks Obama's 
envoy, Gen. Scott 
Gration (above right). 


livered by more than 17,000 aid workers. | 


“The involvements in Somalia and Rwan- 
da were intensive but short-lived,” says 
Jan Pronk, former head of the U.N,’s mis- 
sion to Sudan. “Darfur is different. The 
involvement was intensive, but it has also 
lasted a very long time.” 

By the time Gration arrived in Darfur, 
the ethnic cleansing had been stopped, 
and civilians had found some measure of 
satety in the camps. But on the more com- 
plicated work of justice and resolution, it 
has been difficult to detect any progress 
at all. The janjaweed - the camel-riding, 
nomad militias responsible for many of 
the most terrifying crimes in Darfur - 
have still not been disarmed, and the gov- 
ernment that supported their systematic 
campaign of slaughter and rape remains 
in power. Millions of refugees remain in 
camps like Kass, their ancient rural soci- 
ety transformed into something new and 
strange - “neither bird nor animal, but a 
bat,” according to the former U.N. com- 
mander in the region. Parts of Nyala, the 
capital of South Darfur, now resemble a 
makeshift Western city; aid workers live in 
hastily erected concrete towers, like adver- 
tisements for an alien culture. For all the 
West's efforts, the underlying causes of the 
conflict remain unresolved, 

After viewing the unyielding lethargy 
in the camps, and studying Sudan’s poli- 
tics, Gration proposed a profound shift in 
American policy, one that seemed hereti- 
cal to many of those who led the movement 
to take action in Darfur: He talked about 
easing economic sanctions on the Suda- 
nese government and redirecting interna- 
tional aid to encourage refugees to return 
to their villages. Perhaps Darfur had dem- 
onstrated the measure of what the world 


te 


could do. Perhaps the talk of moral reso- 
lution had been too big, and too improba- 
ble. Perhaps, as in Iraq, those who believed 
in intervention had underestimated the 
messiness and magnitude of the problem 
they sought to solve. Perhaps the inability 
to solve the problem revealed not only the 
fracture points of Western diplomacy but 
the limits of intervention itself. 

“Samantha Power said in her book that 
there must be something between doing 
nothing and sending the Marines,” says 
Benjamin Valentino, a political scientist at 
Dartmouth and a scholar of mass killings. 
“That's what everyone wants, what every- 
one’s been searching for, and it’s what we 
hope for when we send the U.N. But what 
we see in Darfur is that what we can do is 
much more limited. We can help people 
escape and survive. I’m not sure we can do 
so much more.” 


I. AID 


URING THE THIRD WEEK OF EACH 
1) month, a charity called World 

Vision dispenses the monthly food 
ration to 82,000 refugees in Kalma, one of 
Darfur’s longest-standing camps for those 
known, in the jargon of international aid, 
as Internally Displaced Persons. Early in 
the morning, people start lining up for 
their rations, handed out in large bags at 
stick-and-grass dispensaries barely dis- 
tinguishable from the tens of thousands of 
surrounding huts. There are health clinics 
at Kalma, and schools and pumps that 
provide clean water, but it is the food that 
keeps the IDPs here, in part because food 
can be sold. Twenty percent ofa family’s ra- 
tion typically ends up in the camp’s market, 
the rations often wrapped in their original 
packaging. 
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Kalma began as an irregular and ugly 
clump of makeshift tents, plastic sheet- 
ing lashed to long, fixed sticks, clustered 
around a food distribution point run by a 
Norwegian charity; it still has no formal 
perimeter, just dissipating into the desert. 
This was February 2004, one year after 
the conflict had begun in earnest, and 
there was a constant, rolling influx of vil- 
lagers into Nyala as they fled the slaugh- 
ter. Darfur is home to centuries-old ri- 
valries between ethnically Arab herding 
tribes, who graze their animals on the 
sparse land, and ethnically African farm- 
ing tribes, who rely on the same territory 
for crops. Conflicts between these groups 
deepened in recent years, as the population 
in Darfur exploded and the desert, slowly 
expanding, swallowed what had once been 
good farmland. The Sudanese govern- 
ment, most of whose leaders are ethnic 
Arabs, sided with the herders in local dis- 
putes, and used the well-armed tribal mi- 
litias to secure its hold on the region. The 
African tribesmen, in turn, started to fight 
back, forming a small rebel group that 
succeeded in carrying out a spectacular 
assault on a government air base. The gov- 
ernment responded by bombing African 
villages and by unleashing the Arab mi- 
litias on a campaign of mass killing, The 
janjaweed burned entire villages, poi- 
soned wells, destroyed crops, butchered 
men and boys, and raped women and girls 
who were unable to escape. Forty percent 
of the region's villages were emptied, and 
the refugees, fleeing, found themselves 
succumbing to lethal waves of starvation 
and disease. 

In Kalma, men and women accustomed 
to Iron Age ways of life found themselves 
cut loose from their social hierarchies 
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and thrust, with along, bewildered blink, 
into the modern world. Refugees crowd 
the camp's dusty streets at all hours of the 
night. Shootings are commonplace. Young 
men recruit for rebel groups, and small 
bands hijack aid vehicles and loot stalls in 
the camp’s market, a half-mile-long alley 
of confused aspirations, where rudimen- 
tary building materials — branches refash- 
ioned as lumber - are sold alongside cell- 
phones and Nikes. Though everyone in 
the camp is a victim of the government 
campaign, they also fight among them- 
selves: In October 2007, the largest tribe, 
the Fur, expelled refugees it considered 
its rivals. “I have been in refugee camps in 
Cambodia and Ethiopia, and all of these 
are desperate situations, says Richard 


Williamson, who served as the Bush ad- | 
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ministration’s envoy to Sudan. “In Dar- | 


fur, these are desperate situations run 
by terror.” 

The sporadic conflicts of the war con- 
tinue to repeat themselves in miniature, 
with those inside the camps fighting their 
ethnic enemies. Occasionally, the refugees 
will steal camels and cattle from nomads 
who are passing through, and the nomads 
will threaten to rape one woman for each 
stolen camel. “The camp is secure enough 
that there is nothing of the scale of the 
original attacks, when you had 200 janja- 
weed on horseback bearing down on a vil- 
lage,” says Scott Aronson, who spent three 
years working in Kalma for Western aid 
organizations. “But you wouldn't say the 
conflicts ever ended, either.” 

International relief efforts often strug- 
gle for enough money to make effective aid 
possible, In Darfur, the profile of the con- 
flict, and the attention the Western media 


gave it, meant that humanitarian groups | 


working in the region had all they could | flicts,” 


want: By 2006, the U.S, was contributing 
10 times more aid for Sudan than it was 
for relief efforts in Uganda, which were 
assisting a similar number of refugees. As 
aid workers measured the level of services 
available in the camps, they realized that 
health care, nutrition and education were 
often better than they had been in many 
rural parts of Darfur. Aid was working. 
That an ad hoe city like Kalma even 
exists is a miracle of this money. In the 
rainy season, the southern parts of Darfur 
have an unlikely beauty — lush and moun- 
tainous, like an appendage of Kenya. Fur- 
ther north, tiny compounds rise out of 
a desert that then sinks back into noth- 
ingness. This is one of the most remote 
places in Africa, spanning an area larger 


than California, and among the most dif- 
ficult to supply. Food for the camps, half of 
it paid by for the U.S. government, must 
be shipped into Sudan’s one port, on the 
Red Sea, and then hauled nearly a thou- 
sand miles overland by truck and rail. At 
the outset, it took 400 trucks running in 
a continuous loop merely to supply the 
peacekeeping force. The first convoy the 
U.N, sent was expected to arrive in seven 
days; the roads were so poor that it took 
nearly 40, Hijackings of convoys have been 
so frequent at times that half of the ra- 
tions intended for the camps could not get 
through. When I visited Darfur, we passed 
an aid truck marooned in the middle of a 
flooded river, like a drunken hippo. 

But aid has done more than feed and 
clothe those in Kalma. It has created a 
world apart, one the refugees and rebel 
leaders are unwilling or unable to relin- 
quish. “Humanitarian aid does not only 
solve conflicts - sometimes it creates con- 
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says Hashim Alamein, executive 
director of Afag, a Sudanese charity that 
supplies aid in Darfur. The grip of the 
sheiks is so tight that humanitarian work- 
ers say they have forcibly kept displaced 
people from returning to their villages, 
in order to maintain their political clout. 
Some in the camps have broader ambi- 
tions — to study, to move to the cities - and 
many more want to return home. But with 
little money, and with Darfur still dis- 
turbed by a scattered, sporadic war, leav- 
ing seems impossibly daunting. The camps 
are easy, and there are, at the fringes, some 
hints of a better world. Children here stay 
in school longer than they did in their vil- 
lages; women can get jobs with relief agen- 
cies. “We are definitely changing the social 
structure,” says Aronson. “Is that terri- 





| ble on all levels? No. But it speeds things 


up in a way that people aren't ready for; 
it’s forced.” Veteran relief workers believe 
that after two planting cycles - which is 
to say, within two years — most people in 
the camps stop believing they will return 
to their villages anytime soon. U.N. offi- 
clals are trying to figure out how to speed 
up the process of resettlement, to break the 
cycle of dependency, but so far only a few 
thousand of the displaced have returned 
home. “It is time,” says Toby Lanzer, the 
U.N. humanitarian coordinator for north- 
ern Sudan, “to give fewer handouts.” 

In October 2003, at the start of the 
conflict, the sheik of a pretty little vil- 
lage called Halof in South Darfur brought 
his people, some 200 households, to the 
camps around Nyala. A few days earlier, 
a group of janjaweed had razed the vil- 
lage, killing two dozen. These were fam- 
ilies that had farmed the same spot for 
centuries; in an instant, their ancestral 
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lands were destroyed. The sheik, a tall, 
thin man named Mohammed Adam Ab- 
dullah, hated the camps immediately; 
they were cramped, dirty and dangerous, 
and there was no place to farm, nothing 
like a real life. For reasons he did not un- 
derstand, he found himself stuck in a bu- 
reaucratic loophole, unable to get his peo- 
ple ration cards. When he tried to raise 
the issue with the camp’s hierarchy, he was 
ignored. In May 2005, after a year and a 
halfin the camps, the villagers from Halof 
were starving. Abdullah decided to move 
his people back to their land. 

The Sudanese government, which had 
begun a campaign to repopulate Dar- 
fur, assured them it was safe. Abdullah 
had his doubts, but camp life had no dig- 
nity. “If we are going to die, better to die 
in the village than die in the camps,” he 
reasoned. Four years later, they are still 
there, scratching out a life that has only 
now begun to approach subsistence, Halof 
is a model village - secure, protected, 
well-supplied. U.N. officials hope to re- 
create these conditions throughout Dar- 
fur, but large-scale resettlement remains 
years away. Even here, the free food in 
the camps is an object of longing. I ask 
Abdullah if he would have come back to 
the village if his people had received ra- 
tion cards in Kalma. “No,” he says with- 
out hesitation. “We would have stayed in 
the camps.” Dignity matters. A ration card 
matters more. 


Il. DIPLOMACY 


ANY AFRICAN CONFLICTS 
evolve in a dusk of Western at- 
tention, faint and quickly dis- 


appearing. Darfur was different. From | 


2004, the United States and the European 
Union had helped pay for a small, un- 
armed “observer” force of troops from the 
African Union, a coalition of 53 African 
nations, to watch the atrocities unfold 
and to report on them, American advis- 
ers were embedded in some of the teams, 
so Washington knew, from early on, pre- 
cisely what the conflict looked like. It also 
knew precisely how ineffective the African 
Union force was. 

The A.U. observers would climb into old 
Soviet Mi-8s and fly, in the afternoon, to 
villages that had been attacked that morn- 
ing. There they would interview survivors 
and inspect the grounds, tallying burned 
huts, dead bodies, exploded shrapnel. In 
each helicopter, sitting knee to knee, were 
representatives of the Sudanese govern- 
ment and the two main rebel groups. The 
visits had a dispiriting pattern. The gov- 
ernment representative would claim that 
what the observers were seeing was noth- 
ing more than a local tribal dispute; the 
rebels would argue that these were massa- 
cres directed by the state. Eventually some 
Kenyan major would write up a report. “It 
was a mess,” recalls Ron Capps, a lieuten- 


ant colonel with the U.S. Army who was | 


assigned to the observer teams. “Neither 
one of these groups were getting tired of 
killing each other.” 

The Americans were beginning to con- 
sider more forceful alternatives. At the end 
of 2005, President Bush asked his most se- 
nior foreign-policy advisers - among them 
Jendayi Frazer, the assistant secretary of 
state for African affairs - to draw up op- 
tions for a military intervention in Darfur. 
Frazer was close to Secretary of State Con- 
doleezza Rice, who had been her doctoral- 
thesis adviser, and, toa lesser extent, to the 
president himself; she had been Bushs first 
tutor on African policy. 

Frazer had a philosophical position on 
using U.S. troops in Africa: If America 
took Africa as seriously as it did other 
parts of the world, it would consider dis- 
patching its own soldiers to save Afri- 
can lives. Frazer believed, quietly at first, 


that unless the U.S. built a credible mili- | 
_ Liberation Army, the main rebel force, was 
an overweight and somewhat comical law- 





The little bo 
leaded for his 
ife. “If I let you 

go, you will grow 

up, the soldier 
replied. Then he 
shot the child. 


tary threat, the Sudanese would be able 





to manipulate the low-level interventions | 


the West had already put in place: sanc- 
tions, African peacekeeping troops, con- 
demnatory resolutions. She knew that, 
ever since the Black Hawk Down disas- 
ter in Somalia, the Pentagon had opposed 
sending troops to Africa, and senior ad- 
ministration officials were worried about 
launching a third war in a Muslim coun- 
try. So Frazer and others drew up options 


for more modest alternatives: targeted at- | 


tacks to ground Sudan’s air force, a naval 
blockade to choke its economy, a coali- 
tion of international troops to protect the 
camps and the aid trucks trying to reach 
them. “If we sit there and play checkers 
on their board, we're going to lose every 


time,” she concluded. “We need to knock | 


over the board.” 

To Robert Zoellick, the deputy secre- 
tary of state who held the Sudan portfo- 
lio, there was a simpler and less warlike 
way to resolve the conflict in Darfur: He 
thought he could talk the warring par- 
ties into peace. There were already talks 
under way in Abuja, the Nigerian capi- 


tal, and Zoellick believed that the parties | 











to the conflict, brutal as it was, would re- 
spond to logic. “It was his desperate effort 
to say, ‘A military option isn't needed - I 
can do this diplomatically, ” recalls Frazer. 
“Which is why Abuja wasn't just a signif- 
icant moment for the Sudanese. It was a 
significant moment for us.” 

Zoellick was the right man to send. 
A Washington insider with nest-of-a- 
drunken-bird eyebrows and a lanky, Ivy 
League intensity, he was one of the most 
effective negotiators many diplomats had 
ever met. But diplomacy is a Cartesian 
process, requiring rationality on all sides, 
and the conflict in Darfur was so messy 
and illogical that it seemed to resist such 
efforts. The Sudanese government had 
persisted for three years in massacring 
tens of thousands of its own citizens, with 
a brutality that was out of all proportion 
to the rebel threat, and the rebels them- 
selves were scattered and disorganized. 

The political commander of the Sudan 


yer named Abdul Wahid al-Nur, who had 
built political support in the refugee camps 
by distributing audiotapes condemning the 
ongoing ethnic cleansing. Once, according 
to Western diplomats, Abdul Wahid tried 
to show he was one of the people by mount- 
ing a donkey: As his hands clutched at the 
animal's neck, he teetered and fell to the 


_ ground. Even the SLA’s own troops had 


little respect for Abdul Wahid. “He was a 
hotel rebel,” says Capps, who crisscrossed 
the desert sizing up the insurgents for the 
State Department. Many of the SLA’s own 
troops, he concluded, supported Minni 
Minnawi, a former schoolteacher who took 
part in the dramatic assault on the Suda- 


' nese air base in 2003. 


Minnawi was a cruder figure, less 
educated and politically adept than Abdul 
Wahid, but also more romantic and legit- 
imate. “When I was in the field with Min- 
nawi, he wasn’t getting liquored up and 
sleeping around,” Capps recalls. “He slept 
on a string bed or on the ground, like ev- 
eryone else.” In a town called Haskani- 
ta, Minnawi staged a show of his military 
might — the trucks, the RPGs - for West- 
ern observers, Capps among them, to dem- 
onstrate that he was better equipped than 
Abdul Wahid; one U.N. official called it a 
“coronation.” Capps sent a detailed memo 
to American diplomats, advising them to 
focus on Minnawi. Abdul Wahid, Capps 
believed, would sign any document the 
negotiations generated, because signing 
would certify him as an important politi- 
cal figure. “Hindsight is 20/20,” Capps says 
now. “Obviously, I got that wrong.” 


OELLICK HAD BEEN WAITING 

f for the perfect moment to fly to 
Abuja, and when he arrived, in May 

2006, the diplomats assembled there were 


cautiously optimistic. The government 
seemed to be on the verge of agreeing to 
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compensate victims of the mass killings, 
disarm the janjaweed and restore land 
to displaced tribes; the rebels, in return, 
would also disarm, and a U.N. peacekeep- 
ing mission would oversee the deal. “There 
was a feeling that this really could be a 
solution,” says Allan Rock, then the Ca- 
nadian ambassador to the U.N. “Everyone 
felt that if we don't get this signed now, the 
conflict could go on forever.” 

To the Sudanese government and the 
rebel leaders, it was apparent that the de- 
cider had arrived. “Zoellick rolled,” says 
one U.N. official. “He was impressive. He'd 
come into a meeting with a retinue of 20, 
14 of them young women. Hed sit down 
for 10 seconds, stand up, speak for 20 
minutes, sit down for 10 seconds and then 
leave. He wasn't a khakis kind of guy.” 

The small hotel in Abuja where most 
of the negotiations were taking place was 
decrepit and leaky; when it thundered, 
rain would pour down on rebels and dip- 
lomats alike through cracks in the roof, 
aides chasing after the water with buck- 
ets. The air conditioning went out, and the 
lights, and hotel staff rushed to illuminate 
the peace talks with candles. The negotia- 
tions went on for a week, virtually around 
the clock. At one point, Rock, the Cana- 
dian ambassador, was dispatched to con- 
vince a roomful of rebel field commanders 
to support the deal, and found himself ad- 
dressing 40 of the roughest-looking men 
he had ever seen. 

For several days, the president of 
Nigeria, Olusegun Obasanjo, had been 
insisting that all of the parties come to 
his palace for a reception. When the dip- 
lomats and rebels finally showed up, ex- 
hausted, near midnight, they found the 
president exuberant, dressed in flowing 
white traditional robes. The mediators 
gathered in a conference room, and called 
in Minnawi and Abdul Wahid, one after 
the other, Zoellick and Obasanjo working 
them over. Frazer, who had accompanied 
Zoellick to the talks, had visited Abdul 
Wahid in his hotel room earlier that day. 
The rebel leader had been putting on his 
tie, getting ready to sign the peace agree- 
ment. “He was so happy,” Frazer recalls. 
The deal, she felt, had been in many ways 
written for Abdul Wahid - it even guar- 
anteed him a powerful job, as head of the 
government's proposed Darfur Authority, 
with broad powers to rebuild the region. 
When the details had been announced, 
Abdul Wahid had practically floated out 
of the room. 

But now, talking with Zoellick and 
Obasanjo in the palace, the rebel leader 
refused to sign. He had spent hours scour- 
ing the details of the land settlements, he 
announced, and it wasn't enough. 

“Now come, my boy,” Obasanjo said. 
“You haven't fought a war like I have, and 
won a war as I have done.” If Abdul Wahid 
wanted to be a great leader of his people, 
Obasanjo said, he needed to sign. 


Abdul Wahid refused to budge. It was a 
betrayal of his people, he said. He would be 
killed ifhe signed. Frazer later came to be- 
lieve that someone - maybe the Eritreans 
or the Libyans, both of whom had been 
backing the rebels — had gotten to Abdul 
Wahid. “He felt like his life was being 
threatened,” she says. “He was begging 
for understanding, and we were twisting 
his arm.” 

Minnawi had begun the day conflicted 
about the deal, but throughout the ses- 
sion he seemed to be wearing down. He 
looked uncomfortable in his suit, and to 
the assembled diplomats he seemed much 
smaller than the occasion, intimidated by 
the power in the room. “If you don't sign,” 
Zoellick told Minnawi, “we'll drop you. 
We'll drop you like a rock.” 

All night, the diplomats pressed Min- 
nawi, pushing him to name any conces- 
sions he wanted. Eventually, near dawn, 
the rebel leader asked Obasanjo for time to 
consult his commanders in the field. 

“When are you going to be back?” 
Obasanjo demanded. 


The first U.N. 
supply convo 
was expected to 
take a week; the 
roads were so 


bad it took 40 


days to arrive. 








“Soon, Minnawi said. 

“What do you mean by ‘soon’?” the Nige- 
rian asked. “Christ said he would be back 
soon, and that was 2,000 years ago.” 

“Soon, Minnawi promised. 

As the diplomats recessed, word began 
to spread that Minnawi's brother had been 
killed in ajanjaweed raid. When Minnawi 
returned to the talks a few hours later, he 
seemed to the diplomats a distracted and 
broken man. “If you made this agreement, 
your brother would still be alive,” Obasan- 
jo said, demanding Minnawi's signature. 
“How many more have to die before you 
come to your senses?” Minnawi nodded: 
He would sign. There would be peace. 

It didn't take long for the deal to fall 
apart. The Sudanese minister who had 
given the Americans his word that the 
government would accept U.N. peace- 
keepers now said, in private conversa- 
tions, that he had agreed to no such thing. 
Abdul Wahid left the talks without sign- 
ing the agreement. “Abdul Wahid became 
Dr. No,” says one Western official working 
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to resolve the conflict. “He made himself 
into an icon of resistance.” In the after- 
math of Abuja, the rebel groups fractured, 
split by divisions over who had signed and 
who had not. Within a year, there were 
over 20 rebel groups, many of them noth- 
ing more than a few dozen men with guns 
and an endless list of feuds. The region, al- 
ready a war zone, descended into a more 
free-form kind of chaos. Hijackings of 
humanitarian vehicles became endemic. 
Bandits would fire RPGs at trucks filled 
with food, stripping the vehicles of their 
radios and logistics equipment when the 
drivers fled. “Abuja was the last moment 
when all the parties — the rebels, the gov- 
ernment - thought that a resolution to the 
crisis might come through a peace pro- 
cess,” says Richard Gowan, an expert on 
peacekeeping at New York University. 
After the deal collapsed, government- 
backed militias launched a renewed offen- 
sive against the rebels, attacking villages 
and refugee camps across Darfur. Boys 
as young as four years old were taken 
from their mothers and killed. In one in- 


| cident documented by the U.N., a little boy 


pleaded with a soldier to spare him. “Tf I let 
you go, you will grow up,” the soldier re- 
plied. Then he shot the child. 

Yet for all its brutality, the offensive 
didn't work. The rebel armies fought off 
the janjaweed, and the violence in Darfur 
deepened. The Americans had tried to force 
a settlement by pleasing every interest, but 
there were interests they couldn't fathom 
and consequences they couldn't predict. 
The country wasn't ready for peace. “The 
Americans sent Zoellick to Abuja, and he 
came home with what they asked for,” says 
one U.N. official. “But the Westerners were 
blind to the shortsightedness of it.” 


Il. PEACEKEEPING 


HROUGHOUT THE SPRING OF 
| 2006, as the talks in Abuja grew 
more intense, the staff of the Save 
Darfur Coalition, an underfunded op- 
eration housed in sublet offices in down- 
town Washington, had been busy plan- 
ning a major protest rally. They hoped it 
would elevate what had been a disorga- 
nized advocacy movement into a politi- 
cal force, Nervous about turnout, staffers 
spent days calling student groups and 
churches, pleading with them to bring 
more people. They also solicited a remark- 
able set of speakers: the young senator 
Barack Obama, the actor George Clooney, 
the Nobel laureate Elie Wiesel. To their 
surprise, more than 10,000 protesters 
showed up, and money began to pour in: 
The group’s budget quickly jumped from 
$3 million to nearly $15 million. Save Dar- 
fur, almost unwittingly, found itself the 
vehicle for a sudden political hunger. Iraq, 
for the people on the mall, was America 
as it was. A nation that involved itself in 
Darfur was America as it ought to be. 


MAP BY KEVIN HAND 


To Jerry Fowler, the president of Save 
Darfur, the cries for action were unique: 
Nothing like this had happened while the 
Rwandan genocide or the Srebrenica mas- 
sacre were unfolding. This tiny group sud- 
denly had a movement on its hands, one 
strong enough to pressure world leaders to 
act. That September, Save Darfur staged 
a second rally, in Central Park. The pro- 
testers wore blue hats, symbolizing the 
helmets worn by U.N. peacekeepers; the 
organized left was calling for the U.N. to 
intervene in Darfur. 

A few weeks earlier, the U.N. Security 
Council had approved a resolution to de- 
ploy more than 20,000 peacekeepers to 
Darfur, and to lead a sweeping political 
mission that would disarm the janjaweed. 
It was a powerful resolution, and it posed 
a blunt threat to Sudan’s presi- 
dent, Omar al-Bashir. Now, as 
the General Assembly convened 
in New York, Bashir arrived in the 
city determined to stop the res- 
olution from being implement- 
ed. “Bashir from the get-go said, 
‘Over my dead body,” one U.N. of- 
ficial recalls. 

Wearing a dark suit, Bashir ad- 
dressed his fellow heads of state 
from the African Union. The dic- 
tator, who came to power two dec- 
ades ago in a military coup, is 
often a poor spokesman for his 
regime; to Western audiences, 
he conveys a strongman’s grandi- 
osity and malice, Before leaders 
from his own continent, though, 
he knew his themes: The resolu- 
tion to flood Sudan with peace- 
keepers was nothing but colonial- 
ism by another name, a tool for a 
Western reconquest of Africa. 

Bashir had a receptive audi- 
ence: Sudan and its allies provide 
much of the funding for the Afri- 
can Union, arelatively young coalition that 
was already struggling to maintain order 
in Darfur with 7,000 poorly equipped 
troops. The A.U. agreed to back Bashir and 
oppose the U.N. peacekeeping mission, 
making it politically impossible to imple- 
ment. “It became increasingly clear that 
this wasn't going anywhere,’ says one dip- 
lomat who worked on the resolution. 

Back in Washington, with the possibility 
of intervention in Darfur slipping away, 
Jendayi Frazer renewed her push for mil- 
itary options. The effort seemed quixotic 
at best: Few believed the Americans, im- 
mersed in two theaters of war, would de- 
ploy to a third. But Frazer believed that 
President Bush, who took home a memo 
on Sudan each Friday, was seriously con- 
sidering military action. “It was his incli- 
nation, absolutely,” she says. Then, in No- 
vember 2006, the administration’s new 
envoy to Sudan, Andrew Natsios, made 
the mistake of mentioning to reporters 
that the White House was considering 
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a “Plan B” in case diplomacy failed. The 
blowback was fierce. European allies were 
furious, and Bashir warned that sending 
U.S. troops to Sudan would only serve to 
attract terrorists and broaden the glob- 
al jihad. Bush quietly shelved the idea of 
military action. 

In Darfur, meanwhile, the peacekeep- 
ers from the African Union found them- 
selves increasingly overwhelmed. One 
evening in September 2007, at a little 
past 7 oclock, a frantic call from the field 
reached Gen, Martin Luther Agwai, the 
Nigerian commander of the A.U. forces, 
at his headquarters in El Fasher. Rebel 
gunmen in a convoy of 30 vehicles had 
attacked a remote peacekeeping outpost 
near the small town of Haskanita. The 
besieged troops were begging for help; 
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the garrison had been overrun, they re- 
ported, and injured peacekeepers were 
dying with no medical care at hand. By 
the time Agwai managed to land the next 
day, 21 hours after the attack had begun, 
10 peacekeepers were dead. “I am not a 
doctor, but I believe there are some sol- 
diers who would have survived if they had 
medical assistance,’ Agwai says. “There 
is nothing so frustrating for a force com- 
mander as when you know your people are 
under attack and there is nothing that you 
can do about it. I wept over Haskanita.” 
For years, the African Union had 
insisted that it was capable of handling 
Darfur, but now it was beginning to recon- 
cile itself to reality. Alpha Oumar Konaré, 
the former president of Mali and the A.U.’s 
chief representative in Darfur, appeared 
in Kofi Annan’s office. “We can't do this 
alone,” he said. In late 2006, diplomats 
at the United Nations began considering 
a compromise they thought Khartoum 
might accept: a hybrid force, composed 
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mostly of African troops but administered 
by the U.N. and with a limited political 
mandate. The Bush administration and 
the African Union both agreed to the mod- 
ified intervention plan, as did the Chinese 
and the Russians, who had refused to back 
the earlier peacekeeping mission. 

But the U.N.’s own assessments left lit- 
tle room for optimism. For nearly a year, 
a Frenchman named Jean-Marie Guéhen- 
no, the U.N.’s worldwide director of peace- 
keeping, had been arguing loudly against 
the mission in Darfur. His own staff had 
investigated and concluded that the re- 
gion’s harsh, vast landscape presented a 
logistical nightmare, one that would re- 
quire an enormous force whose food and 
supplies would need to be flown in from 
overseas. Far worse, peacekeepers had 
learned over the years that they 
could be effective only when all the 
major parties involved had agreed 
on peace, and only a few margin- 
alized factions were threatening 
to disrupt it. In Darfur, there sim- 
ply was no peace to keep. 

The U.N. is a conflicted place, 
and its staff - multinational but 
British in soul - often finds itself 
caught between American mor- 
alizing and French equivocation. 
When Guéhenno flew into Khar- 
toum, he was condemned as a col- 
onizer bent on invasion; in New 
York, he was berated for drag- 
ging his heels. The bureaucrat saw 
himself, according to one of his 
former staffers, “as a voice of ex- 
perience-based reason. Much of 
the rest of the world, including the 
hierarchy in this building, kept 
proposing the idea that this op- 
eration could solve the problem. 
But he knew the limitations of 
the tool being discussed - and he 
knew the magnitude of the prob- 


, 


lem.” Sending more peacekeepers, many 


diplomats thought privately, was a loom- 
ing disaster. “Darfur was a baby with a 
very dirty nappy, and we were asked to 
change that nappy,” says one U.N. diplo- 
mat. “This explains why we ended up with 
the mess we have.” 

At one point during the internal debate 
at the U.N., Guéhenno and his boss, Kofi 
Annan, gathered in a conference room to 
brief the P5, the permanent members of the 
Security Council, on what might be done in 
Darfur. Guehenno made a forceful presen- 
tation against the peacekeeping mission, 
arguing that it was doomed to failure. But 
midway through his presentation, Annan 
cut Guéhenno off. The matter, it appeared, 
was already settled. “It was a low moment 
for me,” recalls one U.N. official present at 
the meeting. “Annan knew the limitations. 
But he wanted to keep that truth inside the 
bird cage.” 

The Darfur issue had seemed to move 
Annan personally for years, and many 
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insiders believe that he saw it as an op- 
portunity to atone for his slowness to in- 
tercede in Rwanda, and to demonstrate 
that the West, faced with mass killings, 
had the moral courage and capacity to 
do what it had failed to do in 1994: to re- 
spond. “There will be a cloud over Annan 
forever because he ran the U.N.'s depart- 
ment of peacekeeping for Rwanda,” says 
Williamson, Bush's envoy to Sudan. “Ob- 
viously he had a personal vesting.” On 
July 31st, 2007, the U.N. Security Council 
unanimously passed a resolution to send 
26,000 peacekeepers to Darfur, most of 
them drawn from the armies of African 
nations. 


HE PEACEKEEPING MISSION 
besa on December 31st, 2007. 

From the outset, many of those in- 
side the United Nations believed it was 
almost certain to fail. “It’s the expedient 
bullshit of the Security Council - recycling 
the same bunch of overextended Nigerians 
instead of cowboying up and getting a real 
peace agreement,” says one U.N. peace- 
keeping official. “Tt won't solve the problem. 
It won't even stop most of the bleeding.” 

Almost as soon as it began, the U.N. de- 
ployment was clogged by delays and dif- 
ficulty. The Sudanese government was 
trying to kill the mission by a thousand 
bureaucratic cuts. Khartoum restricted 
the hours that troops and equipment could 
land at airports, held up supplies in cus- 
toms for months and delayed visas to U.N. 
officials. Peacekeeping veterans say the 
foot-dragging was like nothing they had 
ever seen. The government was making it 
clear that the U.N. were guests, that the 
Sudanese would control the pace of the op- 
eration, and shape its aims. 

“There was an ever-increasing cho- 
rus to send in peacekeepers before there 
was any peace agreement, but the cho- 
rus was all wrong,” says John Prender- 
gast, co-founder of the Enough Project. “It 
was the law of the tool - if you have cer- 
tain tools, you'll throw them in. We've lost 
years not dealing with the political roots 
of the problem.” 

The U.N.’s troops have been in Dar- 
fur for nearly two years, and the mis- 
sion’s headquarters in El Fasher have 
turned the city into a fortress. A newer, 
wealthier city has erupted in the midst of 
what had been a sleepy provincial capi- 
tal: Brightly painted residences for inter- 
national staff have been quickly built, and 
vast segments of the city are surrounded 
by barbed wire punctuated with gov- 
ernment checkpoints. There are near- 
ly 15,000 armed peacekeepers in Darfur, 
but to the force’s commanders, even that 
seems far from enough. “The numbers 
need to be multiplied by 10 if you don't 
have the political process to resolve the 
issue, says Gen. Agwai. 

The growing number of peacekeep- 
ers has brought little in the way of peace 


to Darfur. In May 2008, a rebel group 
called the Justice and Equality Movement 
staged a stunning raid on Khartoum, 
crossing 400 miles of desert before finally 
being repulsed only a few miles from the 
presidential palace. Most of the JEM’s 
fighters are members of the Zaghawa, a 
small tribe experienced in the form of des- 
ert warfare known as buffaloing: mount- 
ing cannons on the backs of jeeps to move 
quickly and unpredictably across vast des- 
ert spaces. The JEM have also had back- 
ing from the government of Chad, whose 
president is both a rival of Khartoum’s 
and himself a Zaghawa. Sometimes, when 
the rebels attacked, Agwais peacekeep- 
ers would watch in frustration as the in- 
surgents carried their wounded across the 
border to Chad, where they could resup- 
ply without fear of pursuit. “We are a fig 
leaf - nothing more,” says one U.N. offi- 
cial in Darfur. 

On August 25th of last year, a week 
before the start of Ramadan, the Suda- 
nese government sent its troops in a long, 
snaking convoy of 63 vehicles to search 





Even insiders at 
the U.N. consider 
the peacekeeping 
mission a failure. 
“We are a fig 
leaf,” says one. 
“Nothing more.’ 





the camp at Kalma, where it believed 
rebel groups were stockpiling weapons. 
The soldiers, arriving at dawn, expected 
the camp to be asleep. Instead, they were 
confronted at the side of a train track by a 
mob of refugees - men, women and chil- 
dren. Rumors of the raid had been circu- 
lating in Kalma for at least a day; some 
said the government planned to raze the 
camp. The blue-helmeted peacekeepers 
from the U.N. would not be making their 
rounds through Kalma until much later 
in the day. 

For more than two hours the soldiers 
and the IDPs shouted at each other - the 
military demanding access to the camp, 
the refugees denying it to them. Sudden- 
ly, after firing warning shots, the soldiers 
opened fire on the crowd. Within min- 
utes, nearly three dozen refugees - in- 
cluding 10 women and nine children - lay 
dead on the ground. The Sudanese gov- 
ernment later insisted that the troops had 
been fired upon, but the U.N. could not 
verify the claim. 
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A few days later the camp held a mass 
funeral, led by along line of elders dressed 
in white jalabiyas. The sheiks in Kalma 
still talk about the incident, to illustrate 
the persistence of the threat. To those 
in New York and Washington, the inci- 
dent proved something else: that even one 
of the largest peacekeeping missions in 
history could do nothing to prevent a 
massacre. 

When Agwai's term as force command- 
er ended last August, he was asked at a 
press conference if it is still fair to refer to 
the conflict in Darfur as a war. “If war is a 
conflict whereby today you attack and then 
go back home and stay until three, four, 
five months and come back, then there is 
a war in Darfur,” he said. “But if that is not 
the definition, then there is no war as of 
now.” The conflict has lapsed into a messy 
gray territory, neither war nor peace. The 
day I arrived in August, two U.N. staff 
working in West Darfur were kidnapped; 
the bandits who took them demanded 
$1.5 million in ransom, I met a contractor 
from Khartoum who had come to rebuild 


| villages 20 miles away; the security situa- 


tion was so precarious that he often could 
not make the trip. 

For more than a year, bureaucrats from 
the State Department and the U.N. have 
been trying to get helicopters sent to Dar- 
fur to help peacekeepers cover the region’s 
vast landscape. As of November, none 
had arrived. Bush’s former envoy, Rich- 
ard Williamson, pushed the Pentagon to 
lend a hand, to no avail. Save Darfur even 
brought a helicopter to the U.N. headquar- 
ters in New York, to emphasize the need. 
In El Fasher, I met with the new force 
commander, Lt. Gen. Patrick Nyamvumba 
of Rwanda, who indicated a map hanging 
over the couch in his office. Without heli- 
copters, he said, “a simple journey from 


| here to Kutum takes about eight hours.” 


Kutum is 50 miles away. 

When the Darfur mission first deployed, 
Jean-Marie Guéhenno, the U.N. direc- 
tor of peacekeeping, was still repeating 
his original misgivings — the reputation of 
peacekeeping itself was at stake, he said, in 
a mission that looked set up to fail. Some 
peacekeeping experts now believe that the 
U.N. mission in Darfur has only enough 
power to keep the rebels in check, effec- 
tively preserving the status quo. “What you 
have, in essence, is 20,000 blue-helmeted 
hostages,” says Gowan, the NYU scholar. 
“The U.N. mission has come full circle. It’s 
actually ended up securing the interests of 
the Sudanese.” 

When I met with Agwai in New York in 
August, I read him Gowan’s comment and 
asked him what he thought of it. The in- 
ternational attention on Darfur, he said, 
had done an enormous amount of good, 
focusing the world on Sudan’s crimes 
against humanity. But the attention had 
also done some damage. “We raised the 
stakes so high that people want to redou- 
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ble their efforts in meeting those challeng- 
es, Agwai said. “And then we end up with 
what you have said. We play to the hand 
of the other person in a way where it was 
never intended to be.” 


IV. JUSTICE 


N MARCH 4TH, 2009, AT 4 PLM. 

Khartoum time, the International 

Criminal Court issued a warrant 
forthe arrest of Omar al-Bashir for crimes 
against humanity. Bashir, the ICC an- 
nounced, was charged with “murdering, 
exterminating, raping, torturing and fore- 
ibly transferring large numbers of civil- 
ians, and pillaging their property.” It was 
the first time a sitting head of state had 
ever been indicted on such charges. 

For activists who had spent years work- 
ing to strengthen the ICC, the indictment 
of Bashir was a moment of quiet triumph. 
“Without the ICC, the options were very 
limited,” says Luis Moreno-Ocampo, the 
court’s chief prosecutor. “We could ei- 
ther ignore the crimes or bomb the coun- 
try. The ICC allows a more civilized reac- 
tion.” International justice in the era of the 
Rwanda and Bosnia genocides had been 
ad hoc: War criminals could hope to es- 
cape prosecution if they enjoyed powerful 
allies or if their crimes happened in places 
too obscure to generate international out- 
rage, The ICC was chartered in 2002 to 
overcome such obstacles. It operates inde- 
pendently of the Security Council, so that 


a veto can't derail a prosecution, and it is 
designed to move quickly, so that inter- 
national justice can help alter war crimes 
as they unfold, rather than simply met- 
ing out punishment years after the fact. 
To Moreno-Ocampo and other advocates, 
the Bashir indictment suggested that the 
system was working. 

The unqualified optimism lasted pre- 
cisely five minutes. Exactly that long after 
the indictment was announced, Sudanese 
police began to order humanitarian aid 
workers to leave the country. By the end 
of the afternoon, the scale of the expul- 
sions had become apparent: Thirteen aid 
groups had been kicked out Sudan, ac- 
cused of having helped the ICC compile 
evidence against Bashir. In Kalma, the 
situation was particularly dramatic: With 
one exception, every aid group that worked 
in the camp had been expelled. In a mat- 
ter of hours a compressed slum of nearly 
80,000 had lost the professionals who su- 
pervised its water, its sanitation and its 
medical care. 

At a small feeding station in the camp 
called Sector 4b, there were some 500 
malnourished children whose lives de- 
pended on regular shipments of pow- 
dered milk and nutritional paste sent by 
UNICEF. The expulsions meant that in- 
ternational aid workers would no longer 
be able to dispense the milk, and that the 
shipments would cease. The government 
said that Sudanese groups would be al- 
lowed to make up at least some of the gap, 





but the sheiks who ran Kalma refused to 
accept any aid provided through the gov- 
ernment. Nearly every morning, West- 
ern aid workers pleaded with the sheiks 
to break the embargo, but each day the 
sheiks refused. 

Two refugees who worked dispensing 
milk at Sector 4b - call them Fatima and 
Haj - found themselves plunged into a cri- 
sis. The children were getting sicker, and 
there were only enough reserve stocks 
at the camp to last, at best, a couple of 
weeks. There was more than enough milk 
at a UNICEF warehouse, located only 15 
miles away, in downtown Nyala, and so 
the problem was political, not logistical. 
A UNICEF worker tried bringing milk to 
the camp on her own, but the sheiks re- 


jected it. “We analyzed the stocks,” Fati- 


ma says. “We had nothing to give. No food. 
No water. We believed a very big number 
of deaths would take place.” 

Fatima and Haj, both of whom were 
university students when the conflict in 
Darfur broke out, began rationing the 
milk. They cut the rolls to include only 
the sickest children under five, and they 
began their daily distributions with the 
most malnourished, working their way up 
by need. One day, in the middle of feeding 
the children who were closest to death, 
Fatima realized she would run out of milk 
before she reached the kids who were be- 
ginning to recover. It was overwhelming. 
She locked herself in a room and began to 
cry. She could see no other options. 
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ex DARFUR 


This was not the kind of consequence 
advocates for the ICC had imagined. 
Cracks began to open up in the cobbled- 
together coalition of human rights groups, 
churches and student organizations that 
had been urging international action in 
Darfur. In private, some of the large char- 
ities argued that the ICC indictment was 
endangering lives, and that prosecuting 
Bashir would only make peace and sta- 
bility harder to achieve. “With the Darfur 
movement, we built something we can't 
control,” says a senior humanitarian of- 
ficial, But for many advocates, the moral 
calculus of letting Bashir evade prosecu- 
tion seemed absurd: Sudan was trying to 
escape responsibility for the deaths of hun- 
dreds of thousands of people by threaten- 
ing to kill some more. “Bashir is hinder- 
ing humanitarian aid in the camps,” says 
Moreno-Ocampo, the ICC prosecutor. 
“Hunger and rape are his tools. He is elim- 
inating his people in slow motion.” 

But it was becom- 
ing more difficult to 
see what good the in- 
dictment had done. 
Sudanese diplomats 
have even convinced 
other African coun- 
tries to ignore the 
indictment, which 
bound them to arrest 
Bashir if he set foot 
on their soil. Earli- 
er this year, the Afri- 
can Union denounced 
the ICC for anti- 
African bias, effec- 
tively permitting 
Bashir to come and go 
through its member 
states as he pleased. 
For those who had spent years working to 
build the indictment, this was deeply trou- 
bling. Not only had Bashir escaped justice, 
he had shown future war criminals how to 
evade the ICC. 

In Kalma, where conditions continued 
to worsen, Fatima and Haj began to smug- 
gle formula into the camp. It was easier for 
Fatima to avoid detection, they decided, 
because women are less scrutinized. Every 
third or fourth day, she climbed onto one 
of the minibuses that ran along the dirt 
roads to Nyala. At the UNICEF ware- 
house, she stuffed the bottom of her purse 
with packets of milk - compact enough 
to feed dozens of children - and rode the 
bus tensely back through the checkpoints, 
both government and rebel. “Ifthe govern- 
ment knew, it would arrest her, and if the 
sheiks knew, they would arrest her,” Haj 
recalls. They had built a lifeline. But the 
lifeline was almost impossibly thin. 

In May, the sheiks finally relented: They 
would permit aid groups to deliver milk to 
the camp. Even so, the indictment against 
Bashir had taken a steep toll: For nearly 
three months, hundreds of malnourished 


children in Kalma were systematically de- 
nied even the most basic nutrition. With- 
out the efforts of Fatima and Haj, Western 
aid workers believe, many would have died 
of starvation. 


V. THE STALEMATE 


ARLY SEPTEMBER IS THE RAINY 
3 season in Khartoum and also the 

season of the Aaboud, the haunting, 
sudden dirt storms that arrive with little 
notice, shrouding the city like a grave. 
For years the city has been a haven for 
outlaws and terrorists, stable enough to 
guarantee their security, yet comfortable 
with an alternate moral code. Osama bin 
Laden spent nearly five years here before 
he was expelled under pressure from the 
United States, and so did the terrorist 
Carlos the Jackal, until French agents kid- 
napped him while he was recovering from 
an operation on his scrotum. Five years 





ago, there were scarcely any stoplights in 
the city. But the country has enjoyed an 
extended oil boom, and Khartoum looks, 
in places, as if the desert had suddenly de- 
veloped aspirations to be the next Dubai, 
overrun with the concrete skeletons of 
new development projects. When Scott 
Gration, Obama's envoy, first met the of- 
ficial in Khartoum with whom he would 
be negotiating, an urbane and educated 
doctor named Ghazi Salah al-Din Ata- 
bani, Ghazi began the conversation by 
observing that the Sudanese no longer 
need the Americans and their aid: “We 
have learned to live without you.” 

In the 20 years since President Bashir's 
military coup, the same small cadre of 
political figures has ruled Sudan —- a few 
dozen men in their 50s and 60s, from 
three tribes just north of Khartoum. The 
internal diversity of this cadre makes it 
possible for outsiders to see in the govern- 
ment what they want. Some are staunch 
Islamists, some are brutal strongmen, 
some are Western-educated intellectuals, 
but they are unified by an unnervingly in- 
timate set of rivalries: When you are in 
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_ favor, you run ministries; when you are out 


of favor, you spend months in prison. 

I meet Atabani in his offices, on the 
banks of the Nile. He is slight and profes- 
sorial, the classic reform-minded Third 
World politician. He has been largely 
untainted by the mass killings in Darfur, 
and he has a quality Westerners don’t ex- 
pect from genocidal regimes: the capacity 
for self-criticism. For years, he concedes, 
Khartoum had isolated and ignored Dar- 
fur, neglecting to develop it or incorpo- 
rate it politically. “The biggest mistake 
was to deal with Darfur, which is to all 
intents and purposes a social and eco- 
nomic problem, by trying to force a mili- 
tary solution,” he says. “We are doing the 
wrong things.” 

I ask Atabani about Gration’s plan to 
phase out the refugee camps and hold new 
peace talks. Atabani has little hope for the 
talks, but says Khartoum will participate 
— “not so much because it is important but 


The Failure of Abuja 


Peace talks in Nigeria fell 
apart, despite a deal U.S. 
diplomat Robert Zoellick 
(below) brokered with rebel 
leaders Abdul Wahid and 
Minni Minnawi (from left). 


_ for how the international community sees 


it. We need, you know, a graduation certifi- 
cate - something to hang on the wall.” 
Gration, for his part, continues to in- 
sist that the West engage with Bashir - 
not just threaten him with prosecution, 
but encourage his cooperation by easing 
economic sanctions and removing Sudan 
from the list of countries that sponsor ter- 
rorism. Gration has compared countries 
like Sudan to children, saying they need 
to be offered “cookies” and “gold stars.” 
In the general's view, the problem lies not 
just in Khartoum but also in camps like 
Kalma and Kass. When he visited Darfur 
this summer, Gration met with the heads 
of international aid groups and U.N. relief 
agencies in the region. Aid groups, he said, 
needed to set up operations in the villages 
so that refugees could leave the camps. 
Jean-Marie Stratigos, then the head of 
the U.N.’s humanitarian office in South 
Darfur, tried to explain the situation to 
Gration. The camps exist for a reason: 
They provided a haven from the ravages of 
aregion still punctuated by violence. They 
also make it possible, in logistics and cost, 
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for aid workers to keep the refugees alive; 
so much of Darfur remains insecure that 
charities are, mostly, unable to move into 
remote regions. The idea that IDPs want 
to return to their villages, Stratigos tells 
me, is “simplistic.” The general seemed to 
want to put the region back in its box, the 
mass killings over. But the killers haven't 
vanished; they are everywhere. 

One day last spring, in a city of 100,000 
called Kass, a nine-year-old boy from the 
Fur tribe was walking through the mar- 
ketplace with his mother when he saw a 
group of men on camels. The boy pointed 
at one of the riders. “That’s the man that 
killed my father,” he said. It had been six 
years since his father had been murdered, 
but the boy insisted that he recognized the 
killer. When the police searched the man, 
they found a wallet and a passport in his 
briefcase. “They belonged to the same man 
- the father of the boy,’ says Yousif Bakhit, 
a former governor of Darfur. The man is 
now in prison, awaiting trial. 

The atrocities of the past have not been 
locked away in Darfur; they are out in the 
open, riding the streets. Some of the jan- 
jaweed have been incorporated into the 
government security apparatus - as bor- 
der guards or members of a paramilitary 
unit called the Central Reserve Police - 
and others remain together in loose mili- 
tias. Musa Hilal, the most notorious janja- 
weed commander, reportedly keeps 2,000 
men under arms. Another commander, 
Mohammed Hamdan Hamati, has 1,500 
men north of the refugee camp at Kalma. 
Each of these realities - the boy who sees 
in a distant figure on a camel the man 
who murdered his father, the militias that 
set up armed camps next to their victims 
- carries with it the possibility of a preci- 
pice, of feuds built upon mistaken iden- 
tities and ancient rivalries, of private re- 
venge in place of public resolution. 

For months Gration has been working 
on peace, trying to coax the rebels to ne- 
gotiate. He flew to N'Djamena, the capi- 
tal of Chad, to personally escort a group 
of skeptical rebel leaders to peace talks 
in Qatar convened by the African Union. 
The meeting ended without progress. He 
convened his own conference, in Ethio- 
pia, to try to get armed groups to unify 
behind a political position more amena- 
ble to compromise than Abdul Wahid’s, 
but the talks were rejected by the most in- 
fluential rebel groups. His suggestion that 
the U.S. should ease its sanctions on Khar- 
toum sparked a public furor; human rights 
groups and aid workers worry that Gra- 
tion is being too accommodating toward 
Bashir, an indicted war criminal. At times 
he is even at odds with the administration 
that appointed him: Gration has pointed- 
ly avoided using the word “genocide” to de- 
scribe the current conflict in Darfur, only 
to see Ambassador Susan Rice employ it 
freely. Richard Williamson, Bush’s for- 
mer envoy, believes Gration suffers from a 


misplaced faith in the Sudanese. “My first 
ambassadorship was 25 years ago, and it’s 
been my experience that bad guys do bad 
things,” he says. “They don’t wake up one 
morning and smack their foreheads and 
say, ‘Gee, I should have had a V8!” 

But Gration believes he is looking at a 
Khartoum that is more complicated, and 
more willing to negotiate. The country is 
falling apart: The southern half of Sudan 
may well secede in 2011, when citizens 
there vote on a unity referendum; Darfur 
remains armed and rebellious: and ten- 
sions with neighboring Chad remain high. 
“This is not a great future — it’s a bad sit- 
uation to be in,” Gration says. “There are 
opportunities for win-win.” 

Gration’s approach has drawn sharp 
criticism from many within the advo- 
cacy movement for Darfur, who believe 
the West needs to take a tougher stance 
against Sudan. “The U.S. has sanctions, 
but nobody else does,” says Fowler, the 





Leading activists 
are discouraged 
by the failure to 
fix Darfur: “Not 
one thing has 
changed, except 
for the worse.” 





president of Save Darfur. “The U.N. im- 
posed an arms embargo on Darfur, but it’s 
been totally flouted, and nothing's being 
done about that.” But as Darfur has moved 
from genocide into a state of moral ambi- 
guity, the activist movement that helped 
spur the world to action has lost some of its 
influence and momentum; it is just pow- 
erful enough to goad governments to no- 
tice and manage the crisis, but not strong 
enough to force the West to actually re- 
solve it. “In some ways,” Fowler says, “this 
advocacy constituency has not really been 
strong enough to push the ball that far.” 
The righteousness of that early crusade 
for Darfur has, for some influential activ- 
ists, deteriorated into a frustrated, hazy 
doubt. Jill Savitt, director of the Geno- 
cide Prevention Project, built her work 
on something former senator Paul Simon 
said in the wake of Rwanda: that if 100 
people in every congressional district had 
written their congressmen, the genocide 
might have been averted. “But now I don’t 
know if that assumption is true,” Savitt 
says. “I don’t know how many more peo- 
ple we could mobilize on Darfur, or how 
much more noise we could make. Not one 


thing has changed on the ground, except 
for the worse.” 

One of the ever-pressing, never-resolved 
questions in international affairs is how the 
world ought to weigh claims of peace versus 
calls for justice. If a government is strong 
enough to provide stability, and therefore 
some measure of guarantee against future 
wars, how many of its past crimes should 
we excuse for a greater likelihood of peace? 
In Darfur, this issue has been fiercely de- 
bated, in part because neither outcome 
is certain. If we choose peace and forgive 
the Sudanese for Darfur, as Gration has 
seemed to suggest, there is no guarantee 
that war will be less likely. And if we choose 
justice and prosecute Bashir for his crimes, 
as human rights activists want, there is 
little reason to believe that the interna- 
tional system can deliver it. “There’s no 
silver bullet when it comes to the peace-vs.- 
justice question,” says Fowler. 

This is the dilemma facing Obama, who 
entered office believing he had a mandate 
to solve the problem of Darfur. No modern 
presidential administration has started 
out steeped in realpolitik; every one has 
been idealistic in some way — against com- 
munism or terrorism, for human rights 
or diplomacy - and every recent envoy 
to Sudan has brought some measure of 
these enthusiasms to the task. But they 
have all run into the same problem Gra- 
tion faces. The West has not been able to 
deliver justice, and so the choice of peace 
versus justice is no choice at all. The Af- 
rican Union, the International Crimi- 
nal Court, the United Nations - none has 
been able to resolve the conflict in Darfur, 
despite one of the most extensive efforts at 


_ humanitarian intervention the world has 


| ever witnessed. “There needs to be a lot of 


work and change and attention to the in- 
stitutions of international government,” 
says Jendayi Frazer. “This revealed all the 
weaknesses.” 

There is nobody who knows this better 
than the Sudanese. “We welcomed Obama's 
message of change, and we saw Gration as 
the embodiment of that change,” Ataba- 
ni says. He permits himself a small smile. 
“But now we have our doubts. It seems 
business as usual. Washington is Wash- 
ington, and nothing has changed.” 

Atabani might have said something 
else, too. It is not just Washington or the 
United Nations or the Hague: Khartoum 
is still Khartoum. On my way to the air- 
port, I notice a long parade of banners, 
hitched to signposts, celebrating Presi- 
dent Bashir and mocking his indictment 
by the ICC. On the edge of the airport 
is a vast, hastily constructed compound 
that serves as the U.N.'s headquarters in 
Sudan. A young Sudanese businessman 
accompanying me to the airport points at 
the compound and lets out a laugh. “The 
emperors, he says. But those are only 
temporary emperors. The real ones will 
outlast them. , 
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THE BESTALBUMS 


2009 


1|U2 


No Line on the Horizon Interscope 
AIMING FOR ROCK GLORY, 
Bono, Edge, Adam Clayton and 
Larry Mullen Jr. explore dark 
places (“Moment of Surrender”), 
find modern twists on their clas- 
sic anthems (“Magnificent”) and uncover 
blinding-light soul (“Breathe”). The result was 
an album with a sense of drama that no one 
could match all year - more proof that a band 
that isn’t busy being born is busy dying. 


2 | Bruce 
9 * 
Springsteen 
Working on a Dream Columbia 
A WILDLY BAR- 
oque set as mu- 
sically far-reach- 
ing as The Wild, 
= the Innocent & 
he E Street Shuffle: decked- 
out folk and rock struggling 
with the big stuff - hard work, 
love and death - and having a 
great time along the way. 





3 | Phoenix 

Wolfgang Amadeus 
Phoenix Loyaulé/Glassnote 
THE WHOLE- 
some French ver- 
sion of the Strokes 
hit on an exuber- 
ant mix of guitar 
rock and electronics, killing it 
on the unstoppable “1901" and 
“Lisztomania,” the catchiest 
song ever about Franz Liszt. 


4 | Jay-Z 


The nies 3 Roe Nation 





HIP-HOP ALMOST 
took 2009 off, so 
it was great to 
hear some of Ho- 
va’s cleverest 
braggadocio ever, over stun- 
ningly good beats from rich 
friends like Kanye West. 











5 | Green Day 


21st Century Breakdown 


Reprise 


EX-NIHILISTS 
follow up Ameri- 
can Idiot with a 
rock opera about 
two punk lovers 
- and revitalize the idea of big- 
deal rockers actually saying 
something about the world. 


6 | Dirty 
Projectors 
Bitte Orca Domino 


THE YEAR’S 
most original 
album: side- 
ways harmo- 
nies, warped- 
soul crooning, dream-logic 
arrangements. They tried to 
hide it, but these Brooklyn art 
rockers are really hippies at 
heart - and their breakthrough 
was a blast of freaked-out fun. 


4 : 
7| Neko Case 
Middle Cyclone Ansi- 
THIS REDHEAD- 
| | pushed her spec- 

*| tacular, outsize 
| Smee voice into an ar- 
with 14 tracks of feral country 
rock and gorgeous folk. 


ed songbird 
ray of dramas, and emerged 

















8 | The-Dream 


Love vs Money DefJam 


got shit on me.” 


9 | The xx 


The xx Young Turks 


London 


“Crystalised.” 


10 | Sonic Youth 


The Eternal Matador 


ONE 


LPs, with bratty | 
salvos, mesmerizing noir punk | 


and stately fuzz ballads. Who | 
says unhappy couples make the _ 


hottest records? 


THE ATLANTA. 
soul maestro who | 
gave us “Umbrel- | 
la” continues to | 
refine his art: His | 
grooves gleam with lust and | 
wit — most smashingly in the | 
heavy-breathing slow-jam “Mr. | 
Yeah.” As he says, “Cupid ain't | 


ROOKIES OF THE | 
year? These pasty — 
kids | 
look like they'd | 

rather be at home | 
with a me book, but their | 
creepy guitars, cushy synths | 
and elegantly wasted boy-girl | 
vocals are magic on song's like | 


OF THE. 
noise-rock heroes’ | 
most rippingly | 
straightforward | 


Best Songs 
of 2009 


1U2 


“Moment of Surrender” 
2 Jay-Z feat. 
Alicia Keys 

“Empire State of Mind” 
3 Bruce 
Springsteen 
“Outlaw Pete” 

4: Miley Cyrus 
“Party in the U.S.A.” 


5 Phoenix 
ad 1901” 


6 Pearl Jam 


“The Fixer” 


7 Dirty Projectors 
“Stillness Is the Move” 
8 The Big Pink 
“Dominos” 


9 Yeah Yeah Yeahs 


“Zero” 


10 Lady Gaga 


“Bad Romance” 


11 The Avett Brothers 
“| and Love and You” 

12 Wilco 

“Wilco (The Song)” 

13 Animal 

Collective 

“My Girls” 

14 Black Eyed Peas 


“Boom Boom Pow” 


15 Kid Cudi 
“Day 'N’ Nite” 
(Crookers Remix) 
16 Franz 
Ferdinand 


“Ulysses” 


17 Drake 


“Successful” 


18 Conor 
Oberst and 
the Mystic 
Valley Band 
“Slowly (Oh So 
Slowly)” 


19 Miranda 
Lambert 
“White Liar” 


20 Miike 
Snow 
“Animal” 





Lady 
Gaga /| 


Where did Mastodon and 
h Lily Allen land in 2009's top 
albums and songs? Find out 
the best of the rest at 
rollingstone.com/bestof 
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Precious 
NO MOVIE THIS YEAR 
hit me harder than 
this powerhouse, named for 
an obese Harlem teen (glorious 
newcomer Gabourey Sidibe) 
knocked up by her daddy, bat- 
tered by her mother (an Oscar- 
ready Mo’Nique) and laughed 
at by a world that looks right 
through her. Director Lee 
Daniels makes sure you look 
this time. And he does it with 
acommand of filmmaking that 
breaks new ground. Precious: 
Based on the Novel “Push” by 
Sapphire is one of a kind. 


2| Up in the Air 


DIRECTOR JASON REITMAN, 
32, takes his career to new 


heights with this comedy of 


shocking gravity. George Cloo- 
ney does his best acting to date 
as a hired corporate gun who 
flies from city to city firing the 
asses of recession-victimized 
work slaves and dodging per- 
sonal commitment. What 
this says about him, and us, 
makes this a movie of and for 
its time. 


3|The Hurt 
Locker 

CRITICS FELL OVER THEM- 
selves praising this dynamite 
film about the casualties of war. 
Audiences stayed hands off. 
Wake up, people. Kathryn Big- 
elow, in the directing tour de 
force of the year, uses a strong 
script by embedded journalist 
and RS contributor Mark Boal 





PETER TRAVERS 


‘PRECIOUS’ The 
iconic face of 
Gabourey Sidibe 
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You're about to 
download an MP3 
that will not only rock 


your world, it’ 


ll infect 


Vreltl mi crclecmelehy-s 


Allow 


Every click matters. Deny 
digital dangers and never 

miss a beat with the advanced 
protection of Norton Internet 
Security 2010. Experience 

it at Norton.com/deny 


to take us deep into an elite 
U.S. bomb-disposal squad in 
Baghdad. Jeremy Renner ex- 
cels as the unit leader, showing 
how war becomes a drug. A 
stunning film on every level. 


4| An Education 

CAREY MULLIGAN IS THE 
find of the year as a 16-year- 
old virgin coping with the 
blahs of pre-Beatles London, 
overprotective parents and the 
dazzle of an older man (Peter 
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Sarsgaard). Danish director 
Lone Scherfig mines a great 
Nick Hornby script for every 
wickedly crafted nuance. 


| Up 

PIXAR'S ANIMATION MAGIC 
is invariably irresistible, es- 
pecially in this tale about an 
old coot, a chubby boy and a 
house hoisted by balloons. The 
near-silent prelude of court- 
ship, marriage and old age is 
touched by genius. 


2009-JANUARY 7, 2010 
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6| Where the Wild Things Are 





INTO THE 
WILD Max 
_ Records 





SOME READERS THOUGHT I LOST MY SHIT FALLING SO 
hard for the penetrating look into childhood that director 
Spike Jonze made of Maurice Sendak’s kid classic. Jonze 
(Being John Malkovich, Adaptation) is an untamed vision- 
ary. And if he wants to combine the superlative young actor 
Max Records with nine-foot puppets, let him. All the joy 
and misplaced rage that goes into being a kid is in this 
movie. In time, you'll know I’m right. Apologies accepted. 


7|A Serious Man 


THE COEN BROTHERS INVES- 
tigate what it’s like to grow up 
Jewish and clueless in subur- 
ban Minnesota, circa 1967, just 
like they did. Aided by Michael 
Stuhlbarg’s superb turn as an 
academic Job, they question 
God - deliciously tongue-in- 
cheek, and dead-on serious. 


8 | District 9 

HERE’S THE BLOCKBUSTER 
that deserves one of those 10 
Oscar spots for Best Picture. 
South African writer-director 
Neill Blomkamp and actor 
Sharlto Copley blend exciting 
sci-fi about aliens in Johannes- 
burg with the tormented world 
of racism they grew up in. 


9| (500) Days of 
Summer 

JUST WHEN I THOUGHT RO- 
mantic comedy was dead, di- 
rector Marc Webb and writers 
Scott Neustadter and Michael 
H. Weber proved me wrong by 


Ten Barking Dogs 


TRANSFORMERS 2 It validated Michael Bay’s rep as the hack from hell. 
Shame on you for buying his crap. THE TWILIGHT SAGA: NEW MOON 
Enough with vampires and adding werewolves. How about adding 
dialogue that doesn’t make your ears hurt? G.I. JOE More cartoonish 
action garbage. COUPLES RETREAT Vince Vaughn, how could 
you? THE UGLY TRUTH Katherine Heigl, how could 
you? LAND OF THE LOST Will Ferrell, how could 
you? YEAR ONE Jack Black, Michael Cera and 
director Harold Ramis, how could your? 
AMELIA Hilary Swank’s aviation biopic 
crash-landed. ANTICHRIST “Chaos 
reigns,” says the wise fox in Lars von 
Trier’s art-house clunker. HANNAH 
MONTANA: THE MOVIE Enough said. 


casting Zooey Deschanel and 
Joseph Gordon-Levitt as star- 


crossed lovers to die for. 


10 | The 
Messenger 

WAR AGAIN, THIS TIME ON 
the home front, as soldiers 
played by Ben Foster and a 
never-better Woody Harrelson 
knock on the doors of wives, 
husbands and parents to de- 
liver the worst kind of news. 
Director Oren Moverman, in 
an auspicious debut, creates 
a different kind of hurt locker. 
The fireworks here are im- 
plosive. Having known battle 
himselfas a soldier in Israel, he 
exposes the intimate trauma 
we all face when we lose sight 
of our shared humanity. 


Quentin Tarantino’s Inglou- 
rious Basterds took on the 
Nazis in four languages; Mi- 
chael Moore’s Capitalism: A 
Love Story stuck it to Wall 
Street: Armando Iannucci’s 
In the Loop skewered politics; 
Louie Psihoyos’ The Cove ex- 
posed dolphin slaughter; Clint 
Eastwood’s Invictus made 
Mandela and rugby a winning 
team; Michael Mann’s Public 
Enemies reinvented the gang- 
ster movie; Wes Anderson’s 
Fantastic Mr. Fox was smart 
fun in stop-motion anima- 
tion; Tom Ford's A Single Man 
found painful beauty in lost 
love; Rob Marshall's Nine rein- 
vigorated the musical; James 
Toback’s Tyson showed Iron 
Mike on the ropes and fighting 
his way back. 


FROM TOP: SUMMIT ENTERTAINMENT: WARNER BROS, PICTURES 


FROM LEFT: KEITH BERNSTEIN WARWER BROS. PICTURES; LOREY SEBASTIAN, FOX SEARCHLIGHT 
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Morgan Freeman 


Invictus I/y 
Morgan Freeman 


Directed 
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CLINT EASTWOOD'S POTENT 
new film is based on a true 
story about a newly elected 
black president struggling to 
unite citizens divided by rac- 
ism. The name Obama never 
comes up - it couldn't, since 
the time is 1995 and the place 
is South Africa. The president 
is Nelson Mandela (Morgan 
Freeman), who was voted into 
office the year before, in the 
country’s first free election. The 
challenge facing Mandela is 
to find a way to make peace 
with the apartheid forces that 
put him in jail for three de- 
cades. Mandela figures that 
battle should take place on, of 
all things, the rugby field. 

For the blacks in South 
Africa, rugby was a symbol 
of the Afrikaners, the white 
forces behind apartheid. Man- 
dela believed that if he could 
harness the power of the 
Springboks, the South Afri- 
can team captained by Fran- 
cois Pienaar (Matt Damon), 
and host the 1995 rugby World 
Cup games, he could cross a 
racial and cultural divide. The 
source material for Invictus 
(Latin for “unconquered”) is 
John Carlin’s book Playing the 
Enemy: Nelson Mandela and 
the Game That Made a Na- 
tion. That’s pushing it, since 
the factors that have separated 
powerful whites and resentful 
blacks for centuries in South 
Africa can hardly be reconciled 
by one game. But there’s little 
doubt that the game pitting the 
Springboks against New Zea- 


* we *& Classic | 


%*/ Excellent | 4 


89 


a 





— 


land’s team was a major start 
in the healing process. 
Eastwood, shooting on lo- 
cation in Johannesburg and 
Cape Town and enlisting Ches- 
ter Williams (the single black 
player on the Springboks) to 
coach Damon, wisely lets ac- 
tion define character. The rugby 
action electrifies the movie. 
Damon may be shorter than 
Pienaar'ss six-foot-four Afrikan- 
er god, but he brings athletic 
grace to the role, and a sense of 
burning conscience. Freeman 
seems born to play Mandela, 
and he never delivers a false 
note, even when Anthony Peck- 
ham’s script nudges him into 
sainthood. Freeman lets us see 
the wily politician percolating 
underneath Mandela’s calm 
surface. Eastwood’s modest 
approach to these momentous 
events shames the usual Hol- 
lywood showboating. In a rare 
achievement, he’s made a film 
that truly is good tor the soul. 


Crazy Heart 
Jeff Bridges 
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Directed by Scott Coop 
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AS HAS-BEEN COUNTRY 
singer Bad Blake (great name), 
Jeff Bridges looks like some- 
thing scraped off the bowling 
alleys he’s been reduced to 
playing. His beard redefines 
scragely. His guitar can't hide 
his gut. His voice croaks from 
cigarettes, booze and one-night 
stands that earned him four di- 
vorce decrees. But this Bad boy 
can write songs and sing them 
like they're torn from his in- 
Poor 
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sides, even though Bad's head- 
liner days are behind him and 
he has a habit of puking be- 


tween songs. It's a juicy, career- | 


crowning role, and Bridges - a 
master of subtle brilliance — 
plays the hell out of it. Not by 
showing off but by going bone- 
deep into a character who only 


thinks he’s running on empty. 
Bridges just turned 60, and 
he's still the most underrated 
actor in America, Crazy Heart 
may finally win him the Oscar 
that’s unfairly eluded him from 
his promising youth in The 
Last Picture Show to the glory 
days of The Fabulous Baker 
Boys, The Fisher King, Star- 
man, Fearless, The Door in the 
Floor and his immortal Dude 
in The Big Lebowski, from the 
brothers Coen. I could go on. 
Let's just say that Crazy Heart 
offers the pleasure of watching 
a great actor at the peak of his 
form. How’s the movie? Well, 
first-time director Scott Coop- 
er, adapting Thomas Cobb’s 
novel, is riding a well-worn 
trail, exemplified by 1983's 
Tender Mercies, which won an 
Oscar for Robert Duvall (excel- 
lent here as Bad's buddy). 

Has there ever been a movie 
about a country singer who 
isnt having a meltdown? The 
good news is that Cooper, an 
actor himself, shows a keen eve 
for authentic detail and an in- 
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stinct for bringing out the best | | 
in the cast. Maggie Gyllenhaal | 
is funny, touching and vital | 
as Jean, the decades-younger | 
single mom who might save | 
Bad. The part is convention- | 
ally conceived, but Gyllenhaal | 
plays it with a tough core of | 
intelligence and feeling. Colin | 
Farrell puts his Irish on hold | 
and comes up aces as Tommy | 
Sweet, the C&W star who's | 
now surpassed Bad, his men- | 


tor. Tommy’s also a movie star, 


going the Kris Kristofferson | 
route, while Bad is an outlaw | 
combo of Waylon Jennings and | 
Merle Haggard. It’s Tommy | 
who commissions Bad to write | 
a new song for him. The result, | 
is a killer | 
ballad that should class up Os- | 
car’s Best Song category. Props | 
to Stephen Bruton and T Bone | 
Burnett for original tunes that | 
fit Bad and Bridges like scuffed _ 
boots that have paid their dues _ 
on the road. Even when you | 
Crazy 
Heart haunts you like a classic | 
country song. It’s a mesmer- | 
izer. So is Bad Blake. This dude | 


“The Weary Kind,” 


know what’s coming, 


also abides. 
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The Lovely 


Bones 

Saoirse Ronan 
Directed by Peter Jackson 
DELICATE BUSINESS IS 
transacted as Peter Jackson, 





BEING | 


lord of the Rings fantasy, at- | 
tunes himself to a family trag- | 
edy. The Lovely Bones, adapt- 


ed from Alice Sebold’s 2002 
bestseller, concerns the rape 


and murder of Susie Salmon | 
(Saoirse Ronan), a 14-year-old | 
Pennsylvania girl. Her fam- | 


ily - dad (Mark Wahlberg), | 
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NINERS 
Day-Lewis 
and Cotillard 


F i 
na 


mom (Rachel Weisz), grand- : 


ma (Susan Sarandon), sister 


(Rose Melver), brother (Chris- : 
is dev- | 
astated. So is Susie, which — 


tian Thomas Ashdale) - 


brings Jackson and his Rings 


screenwriters Fran Walsh and | 
Philippa Boyens back to fan- — 
tasy. Caught between death | 
and heaven, Susie watches as _ 
her family tries to cope andthe | 
killer (an indelibly creepy Stan- | 


ley Tucci) goes undetected. 
Jackson explored similar 


_ territory in 1994's shockingly : 
good Heavenly Creatures. This © 


time he stays within PG-13 pa- 
rameters. The murder is un- 
seen, the rape barely hinted 
at. The novel never flinched, 
the movie does. But Jackson, 
who builds jolting suspense 
when Susie’s sister enters the 
killer’s lair, is drawn to a spiri- 
tual dimension. He may over- 
saturate the Claritin-ad colors 
in Susie’s in-between place, 
but he infuses the film with 
a sense that what lies beyond 
may have the power to heal. All 
this is conveyed in the remark- 
able performance of Ronan, an 
Oscar nominee for Atonement. 
She and Tucci - magnificent 
as a man of uncontrollable 
impulses — help Jackson cut a 
path to a humanity that super- 
sedes life and death. 


Nine ** *14 
Daniel Day-Lewis, Marion 
Cotillard, Penelope Cruz 
Directed by Rob Marshall 


ROB MARSHALL’S FLAWED 
but frequently dazzling Nine 
is a hot-blooded musical fanta- 
sia full of song, dance, raging 
emotion and simmering sex- 
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uality. We get to watch British 
acting dynamo Daniel Day- 
Lewis be Italian as Guido Con- 
tini, a genius director of the 
swinging Sixties (ciao, Feder- 
ico Fellini) struggling to put 
the movie in his head up on the 
screen. That movie concerns 
the women in his life - mother 
(Sophia Loren), wife (Marion 
Cotillard), muse (Nicole Kid- 
man), mistress (Penélope 
Cruz), reporter (Kate Hudson), 
colleague (Judi Dench) and 
whore (Fergie). With an indis- 
putably gifted actor playing 
ringmaster to such feminine 
life force, what's not to like? 
You could argue that Nine, a 


1982 Broadway hit spun off : 


from Fellini's own 1963 psy- 
chodrama, 8 1/2, and revived 


in 2003, was never the equal of _ 


its source. But Maury Yeston 
composed a score of surpass- 
ing beauty. The challenge for 
Marshall, following his Osear- 
winning Chicago, was to bring 
another hallucinatory musical 
to the screen without repeat- 
ing himself or dimming the 
material’s blazing, untamed 
theatricality. 
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By my score card, Marshall 
hits more than he misses. 
Those who hated his music- 
video editing in Chicago will 
hate it here. He errs by cut- 
ting three great songs (“Get- 
ting Tall,” “Be On Your Own,” 
“The Bells of St. Sebastian”) for 
three inferior ones. “Cinema 
Italiano,” sung by Hudson, is 
a tacky, overproduced misfire. 
He also shortchanges the in- 
fluence of Catholicism on this 
man-child, and keeps Guido’s 
nine-year-old alter ego too 
much in the shadows. Other- 
wise, his work is visionary and 
electric. And the script, by Mi- 
chael Tolkin and the late, much 
missed Anthony Minghella, 
is uncommonly witty. Guido 
begins the film at a press con- 
ference telling reporters that 
to talk about a movie is to spoil 
its mystery. So I won't intrude 
except to say that Day-Lewis 
(who replaced an exhausted 
Javier Bardem) handles his 
two songs in high style and 
acts the role like the maestro 
he is, even if he looks as Ital- 
ian as Big Ben. The women 
are smashing. Kidman tosses 
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that lets her throw the bum 
out. Cotillard, beautiful and 
bruising all at once, is perfec- 
tion. As Marshall gathers his 
cast together for a finale with 
cinematographer Dion Beebe, 
costume whiz Colleen Atwood 
and production designer John 
Myhre working at their highest 
capacity, Nine fires on all cylin- 
ders. As Guido sings, “What's a 
good thing for if not taking it to 
excess?” Prego. 


off her big number (“Unusual | 
Way”), but Fergie sells hers | 
(“Be Italian”). Dench is a sassy | 
delight. Cruz does wonders as 
the mistress, sizzling in a rope 
dance (“Who's afraid to kiss 
your toes, I’m not”) and going 
on to break your heart when 
Guido breaks hers. Best of all 
is Cotillard as the wife, bar- 
ing her soul in “My Husband | 
Makes Movies” and her body | 


in anew number (“Take It All”) | 
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The Curse of the Bears 







Why do Chicago’s quarterbacks all go bust? By Matt Taibbi 


HE SURPRISING 
train-wreck season 
of sniveling NFL 


superdouche Jay Cutler 
proves it beyond any doubt: 
The Chicago Bears quar- 
terbacking job is the most 
cursed position in sports, 
the Bermuda Triangle of 
lineup slots. The ignominy 
of the Bears quarterback 
legacy stretches to the 
horizon, across multiple 
stadiums, managerial re- 
gimes, offensive lines and 
receiver corps, in good 
times and bad. They've had 
guys suck after being good 
somewhere else (Cutler), 
had guys suck and then go 
on to be good somewhere 
else (Jim Harbaugh, Doug 
Flutie), had guys suck at the 
beginning of their careers 
(Rex Grossman), the mid- 
dle (Erik Kramer) and the 
end (Chris Chandler). It’s 
an extraordinary streak: In 
fact, depending on how you 
feel about Jim McMahon, 
the last great quarterback 
to play for the Bears was 
Sid Luckman, a leather- 
helmet-era Hall of Famer 
whose rookie year coincid- 
ed with Hitler’s annexation 
of Czechoslovakia. 

Since Luckman, the ros- 
ter of Bears quarterback 
names reads like a support 
group for impotent, argyle- 


sweater-wearing substi- 
tute teachers: Steve Full- 
er, Peter Tom Willis, Will 
Furrer, Steve Walsh, Steve 
Stenstrom, Henry Burris. 
And the Bears paid full re- 
tail prices for failure, giv- 
ing up the 11th pick overall 
for the corpse of Rick Mirer 
and doling out $20 million 
for much-hyped UCLA 
brat Cade McNown, whose 
crowning achievement as a 
Bear was getting indicted 
for misusing handicapped- 
parking placards. Mixed 
in with those overmatched 
clipboard-carrier types 
was a smattering of can- 
non-armed prospects like 
Grossman, Vince Evans 
and Chad Hutchinson 
who quickly developed fox- 
hole yips under the weight 
of the Curse and sprayed 
interceptions and hyster- 
ical interviews all over 
Soldier Field on the way 
out of town. 

And Cutler, the great- 
est prospect of the lot, a 
young star with maybe 
the best arm since Elway, 
turned out to be the most 
spooked of all of them. 
Coming offa Pro Bowl sea- 
son in which hed thrown 
for 25 touchdowns and 
4,500 yards for the Bron- 
cos, Cutler, through 11 
weeks with the Bears, has 
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already thrown 20 picks 
and has a passer rating of 
74.4, placing him below 
even megabusts Jason 
Campbell and Alex Smith. 
Meanwhile, the journey- 
man whom the Bears trad- 
ed away to get Cutler, Kyle 
Orton, has experienced a 
career resurgence, throw- 
ing 12 TDs against just six 
picks for a Broncos team 
that ripped off six straight 
wins to start the year. 
Now when the once- 
cocky Cutler walks onto 
the field, he looks like a 
man reaching for the door- 
knob to the motel room he’s 
just discovered his wife has 
rented with Dennis Rod- 
man. At times this year, 
Cutler seemed almost re- 
lieved when the inevitable 
game-ending interception 
had finally been thrown. 
As NFL black holes go, 
the Bears QB job doesn't 
have much competition. 
Cardinals running back? 
Yeah, OK, but who cares? 
The Bears are a national 
institution, which makes 
this run of sucky quarter- 
backs horribly conspicu- 
ous, a huge wart on the 
face of sports that just 
keeps getting bigger with 
every crushing Cutler pick. 
Which is awful - but damn 
hard not to stare at. @ 
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JAMES CAMERON 


[Cont. from 71] ble and fantastic dreams. 
“I'd see these images of a metallic death 
figure rising Phoenix-like out of fire,” he 
once said. “I woke up and started writing. 
I was in Rome, I had no way to get home 
and I could barely speak the language. I 
felt alienated, and so it was easy for me to 
imagine a machine with a gun.” 

Since then, there have been many broken 
budgets, many failed marriages (he’s on his 
fifth, with Amis, who follows Terminator 
actress Linda Hamilton, director Kathryn 
Bigelow and producer Gale Anne Hurd; 
moviemaking Cameron style does take its 
toll), along with many enemies made; and 
many unflattering allusions tossed his way, 
to Colonel Kurtz, Captain Bligh and Na- 
poleon. It all culminated at the Oscar win- 
ners’ podium, him quoting his own movie 
and taking all that guff - unfairly, in his 
estimation. “I didn’t understand the back- 
lash until I saw Ang Lee quote Brokeback 
Mountain when he won his Oscar, and I 
thought, ‘Oh, I get it now. Don’t quote your 
own movie. It’s a little bit of a cringe.’ But 
for me it was a moment of feeling good, but 
how they took it was ‘OK, I’m the king of 
the world, fuck yall. Fuck all of yall’ But I 
don’t regret things I do that are misunder- 
stood. I don’t think that way.” 


S IT DEVELOPS, IN ANY DISCUS- 
sion of Cameron, it’s hard not to 
want to rehash the past ad nau- 
seam. How could it be otherwise? 

“Well, you know, I find talking about the 
wrathful side of Jim a bore,” says his old 
friend Paxton. But then Paxton can’t help 
it. “He’s wrapped pretty tight, and he can 
be brilliant in his wrath. But he also loves 
to do things for effect. Like, even when he's 
hammered, he'll take a swig of 151 and spit 
it on the floor while he lights it with a light- 
er. He's always up to something.” 

That something has resulted in a true 
revenge-of-the-nerds saga that continues 
unabated, with another watershed mo- 
ment in film history about to be breached, 
despite a certain reticence on Cameron's 
part. “You've got to have boundaries,” he 
says one afternoon, stonily, shortly after 
talking about the high school bullying in- 
cidents, such talk he calls “uncomfortable 
stuff, like therapy sessions’ and makes him 
twist in his chair. “Look. I’m focused on end 
results,” he goes on. “I’m not that interested 
in myself, the artist. I don’t chase the Hol- 
lywood fame or money dragon. I'll play the 
Hollywood game to an extent. But I don't 
play for its own sake.” 

“He is full of contradictions,” says Aliens 
and Avatar star Sigourney Weaver. “Cer- 
tainly, he is a Renaissance man, one of the 
few in the film business. He has a brilliant 
mind and is never happier than when he’s 
talking about science and the future.” 

It’s that man who is in evidence now, sit- 
ting in his editing room, explaining in great 





detail some of the technical wonders that 
have led to Avatar, which in many ways is 
a kind of crowning achievement for Cam- 
eron, drawing as it does on so many of his 
obsessions, with sky and water, with the ef- 
fects of technology and human greed. 

“See that grid? It’s 35 by 80 feet, and 
above it are 120 cameras used for the mo- 
tion capture. The facial capture is done 
with a head rig. Here's Sigourney. The rig 
photographs her face. It sees right into 
the mouth. It sees the interaction of the 
tongue with the teeth, the teeth with the 
lips, and so on. It gets the eye movement.” 
His eyes glitter. “It's complicated shit. At 
one point, it was beyond all of us. We were 
in unknown territory. I'd never worked 
on a movie where I didn’t have a fucking 
clue what we were doing.” He looks happy; 
thrilled, in fact, maybe just like he did as a 
kid sending that mouse in a jar to the bot- 
tom of a creek, far away from the bullying 
jocks who would grow up to be the studio 
execs that he so loves to stick it to. 

(“If you ever go to a 25th high school re- 
union,” he recently said, “make sure that 
in the previous two months you've made 
the world’s highest-grossing movie, won 
11 Academy Awards and become physi- 
cally bigger than most of those guys who 
used to beat you up. I walked up to them 
one by one and said, ‘You know, I could 
take your ass right now, and I’m tempted, 
but I won't.’”) 

A bit later, he starts talking about the fu- 
ture — and his interest in the colonization of 
Mars. “You know what?” he says. “If I were 
the guys that owned Google, I'd be building 
arocket ship right now. I could claim Mars. 
I could own a fucking planet!” 

Would he go? “Td have to think about 
it,” he says, taking the question serious- 
ly. “The only way to do it cheaply is to go 
one way. That sounds crazy. But it’s not. 
Most people waste their lives with mun- 
dane bullshit. How many people get the 
chance to do something extraordinary? To 
bear witness to something no human's ever 
witnessed before? To me, that’s a religious 
experience.” But would he go? “I wouldn't 
now, just because of my wife and kids,” he 
says. Then you can see his mind start to 
drift. He’s done a lot of bearing witness 
to the extraordinary in his time. “I don't 
know,” he says finally. “I'd have to think 
about it.” But the way he says it, you know 
his mind is already made up, @ 
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Legal Notice 





NOTICE OF CLASS ACTION AND PROPOSED SETTLEMENT 


IF YOU WERE BILLED FOR MOBILE CONTENT ASSOCIATED 
WITH M-QUBE, INC. ON YOUR WIRELESS ACCOUNT AT ANY TIME 
PRIOR TO NOVEMBER 13, 2009 YOU MAY BE ENTITLED 
TO A REFUND FROM A CLASS ACTION SETTLEMENT 


Visit wwwomQubeSettlement.com for more information 


The settlement of a lawsuit relating to the improper billing of Mobile Content such as 
ringtones and news alerts associated with m-Qube has been preliminarily approved by a court in 
Chicago, IL. For complete information, visit www.mQubeSettlement.com. The sole purpose of 
this Notice ts to inform you of the settlement so that you can decide what to do about it. 

Plaintiffs claim that m-Qube, along with others, charged wireless subscribers for Mobile 
Content that was not authorized. m-Qube denies these claims, but is settling this lawsuit to avoid 
the burden and cost of continuing the case. 

The settlement will provide up to $12.254 million to pay the claims of Class Members who 
qualify, which includes up to $2.4 million in costs and attorneys’ fees, If you qualify, you may 
send in a Claim Form to get either a $10 refund or an 80% refund for up to three months of 
recurring or subscription charges. If the claims, fees, and cost of the settlement exceed the 
settlement fund, those filing claims will be paid a pro rata share of the remainder of the fund. 
You may also choose to exclude yourself from the settlement or object to the settlement. 
Complete information can be found at www.mQubeSettlement.com. 

Depending on the identity of your wireless carrier it may also be possible for you to contact 
your Wireless carrier directly and request a refund for unauthorized charges for Mobile Content. 

summary Of Your Legal Rights And Options In The Settlement 


we Dates 
The only way to get a} Either the on-line Claim Form or 
SUBMIT A CLAIM FORM | payment. Give up your) the paper Claim Form must be 
at right to be part of any other} submitted to the Claims Administrator 
www.mQubeSettlement.com | lawsuit involving claims} by March 26, 20170 or your claim 
covered by this settlement. | will be rejected. 
Get no refund. Keep) Your exclusion request must be in 
your right to be a part of] writing and sSwbmitied to the 
EXCLUDE YOURSELF | other lawsuits involving} Claims Administrator no later than 
claims associated with) Pebraary 3, 2010. 
this case. | 


Write to the Court about) Your Objection must be in writing 
OBJECT the reasons that you are} and filed with the Court by 
against the settlement, | February 3, 2010. 


to speak in Court about} to Appear and Object with the 
the faimess of the settlement. | Court by Febraary 3, 2010. 
Get no payment. Give up| 

ighits. | 











For complete information about the settlement, related Court documents, and Claim Forms, 
please visit www.mQubeSettlement.com or call 1-800-262-0455. You may also contact the 
attorneys for the class: Jay Edelson, Myles McGuire, Ryan D. Andrews, and Rafey §. Balabanian 
of RamberEdelson, LLC through www.kamberedelson.com or calling 1-865-354-3015. 
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It’s your music... 
Perform it on a Bedell 


Since offering his first guitars 

in 1964, Tom Bedell has lived 

a passion for music. Today that 
passion has resulted in incredible 
handcrafted, all solid wood Bedell 
Guitars. Each piece of wood 

is individually selected and 
matched. The ebony fingerboards 
and solid mahogany necks are 
carefully shaped and hand- 
sanded. Varying with the woods 
and body style, the bracing is 
precisely adjusted and the maple 
wood binding is meticulously 
crafted. Each instrument is hand 
polished and individually set up. 
These are incredible guitars to 


deliver your incredible music. 
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American Music Supply | Same Day Music 


Fzounds 


americanmusical.com samedaymusic.com zz0unds.com 





FILIVI 
1 eo], (ele) & 


| =" £0] 51,4 
FILM 

PAN o7 4b) 3 bd 
-1-800-611-FILM WWW.NYEA.EDU/RS~ 


ONE & TWO-YEAR CONSERVATORY™ 
TWO-YEAR FINE ARTS DEGREE™ ‘ 
MASTER OF FINE ARTS DEGREE™ 


NEW YORK CITY 
UNIVERSAL STUDIOS 

ABU DHABI FILM SCHOOL 
HARVARD UNIVERSITY* 
YALE UNIVERSITY* 

DISNEY STUDIOS, FLORIDA* 
LONDON, ENGLAND* 

PARIS, FRANCE* 
FLORENCE, ITALY* 


ROME, ITALY* ~ : wie) { 


SPAIN* y 


TOKYO, JAPAN* \ Ar. 


SEOUL, KOREA* 
CHINA* 
| Ae DO i | Od ee ND a 
NEW YORK CITY UNIVERSAL STUDIOS 
100 EAST 17TH STREET 
NEW YORK, NY 10003 


TEL: 212.674.4300 FAX: 212.477.1414 
EMAIL: FILM@NYFA.EDU 



















SWatg, 


UNIVERSAL CITY, CA 9160 
TEL: 818.733.2600 FAX: 618. 733 4074 
EMAIL: STUDIOS@NYFA.EDU 


100 UNIVERSAL CITY PLAZA DRIVE, eee 9128, SUITE 179 


FILMMAKING 

ACTING FOR FILM 
PRODUCING 
SCREENWRITING 
DIGITAL FILMMAKING 
3D ANIMATION 
DOCUMENTARY 
BROADCAST JOURNALISM 
MUSICAL THEATRE 
CINEMATOGRAPHY 
PHOTOGRAPHY 
DIGITAL EDITING 
MUSIC VIDEO 


SHORT-TERM INTENSIVE 
HANDS-ON WORKSHOPS 


16mmM * 35mm «° Digital 
| Os 1 OO) | Ue Or laa ia 


SCHOOL OF FILM & ACTING 


ABU DHABI FILM SCHOOL 
MUROUR ROAD, E22 
ABU DHABI, UAE 
TEL: 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: ABUDHABI@NYFA.EDU 


““All| credits and degrees are solely granted by the New York Film Academy California. 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios, Harvard University, Yale University, or Disney Studios. * SUMMER ONLY 


MUSICIANS (EFI UTE 
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Because inspiration doesnt Keep banker's hours. 
And neither should your music school. 
The recording studio is a 24/7 life, but when it's your music, 
time doesn't matter. Musicians Institute's Audio Engineering 
Program is the place to launch your engineering and producing 


career. Record your own music, manage your 


own Sessions, 


and build your creative and professional network within MI's 
unique all-music environment. Sleep now, while you still can. 
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In 1964, it was simply about 
sharing a passion. It still is 





Times change. Passion doesn’t. 


In the sixties, Rock ‘n Roll changed the world, 
revealing a passion for expression through music, As 

a teenager Tom Bedell was filled with that passion and 
sought to share it with the world by introducing his 
line of namesake Bedell acoustic guitars. Today Tom 
remains as passionate about music and fine guitars as 
he was all those years ago. He again shares that passion 
by introducing Bedell Performance Series Guitars. 
Beautifully designed in all solid wood and precisely 
handcrafted of the finest materials available, Bedell 
Guitars let you share your music and your passion. 


It’s your music... Perform it on a Bedell. 


‘Bedell » 
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HANDCRAFTED, ALL SOLID WOOD GUITARS 
bedelleuitars.com | 877.264.3356 


Experience a Bedell at your local dealer or go online at: 


American Music Supply | Same Day Music Zzounds 
americanmusical.com samedaymusic.com | zzounds.com 
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Sumo Lounge 

Chill like a rock star... the ultimate place 
to jam starts with the world’s most 
comfortable bean bag chair from Sumo 
Urban Lounge Gear. Choose microsuede 
or future-ific fabrics in the hottest colors 
to funkify your pad. Free shipping, 100% 
satisfaction guarantee, and up to 50" off 
our competitors prices. 





Your Special Names 

and Dates! 

Carved Creations rings feature your names, 
multiple childrens names, or special dates. 
Available in a variety of styles. Money-back 


guarantee and free resize. Order by 12/22 for the 
Holidays! $169. Call 888.497.7799 or visit 





Slingshottshirts.com 


lOO0's of Super Hero, Rock & Roll, 
Hip Hop, Movie and Classic TV show 
T-Shirts available. Featuring Tees by 
Junk Food! Use Coupon Code STONE 
and receive 10% off your order. 








Ticket Albums — A Perfect Gift! 
Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories, 
preserved for 
years to come. 
Reminisce with 
friends- all 
those concert 
nights! Three 
oes to choose 
from ($9.95 to 
$13.95) including 
a custom 
cover option! 
1-877-967-9622 
or order online! 


Greatest Holiday Gift! 

Want to give the best holiday gift? Our 
Celebrity clients made it their gift of choice, 
now you can too. Have us transform your photos 
of family. friends, & pets into artwork stretched 
on canvas. Sizes IIx 4° to 48°x 60°. Tons of 
different styles, including Warhol. All you have 
to do is send us your photos (by mail or upload) 
and select one of our unique design and we will 
make itinto artand ship it right to your front 
door. Price: $130.00 
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Get Athena Pheromones 
and Get More Affection 


Pour unscented liquid pheromones into 
your favorite fragrance and boost your 
attractiveness to the opposite gender. Published 
science proves this trade secret formula works 
for 3 outof4. Created by Dr. Winnifred Cutler. 
the biologist who co-discovered human 
pheromones in 1986. As featured on ABCs 
20/20 and Fox News. 4-6/mo supply from 
$98.50. Call 610-827-2200 or click: 


Unscented ¥ “- 
fragrance additives \ / 
for men and women % 














Make T-Shirts Online. 
Save $$. CustomInk.com 


Customize shirts for your group, team. 
business, event, or band with our fun 

& easy design lab. Huge collection of 
tees, Sweats, and more plus an extensive 
selection of fonts and images. Get free 
help at 877.295.3614. Get free delivery 
and save $10 on 6 or more items - enter 
code STONEI224 at checkout. 


This Holiday Season 
Give The Gift That Rocks: 


AGUITARSTRING BRACELET! Now 
available in /¢ different vibrant colors for only 
$9.99! Free gift with purchase on all orders 
during the month of December! 

A portion of all profits are donated to 

music charities. 





= —— 


Give Peace A Chance 
Word Art T-shirt! 

‘These Peace Fingers are created out of the 
words Give Peace A Chance’ Atonly 319.99 
our T-shirts make a great unique gift. Available 


in both Mens and Womens. Free Shipping on 
orders over $25 
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shirts to leather accessories, fashion apparel to rare collector items - make us your source! , 
For a free 120 page catalog visit rockabilia.com, call 952- §56s1121, or write: 
PO Box 39 Dept 750 * Chanhassen MN, 55317 © myspace.com/ rockabilia 
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THE DECADE IN 


C 


TOP 10 DIGITAL 


1 FloRida 


“Low” - Poe Boy/atlantic 





2 Lady Gaga 
“Just Dance” - streamline/Konlives 
Cherrytres Interscope 


3 Jason Mraz 
“lim Yours” - Atlante 


4 Timbaland 


“Apologize” - Mosiey,/Blackground/ 
Interscope 





5 Black Eyed Peas 


“Boom Boom Pow" = Wiliams 
Inferseope 





6 Soulja Boy Tell’em 


“Crank That (Soulja Boy)” - 
ConiPark Interscope 


7 Lady Gaga 


“Poker Face” - StreamlineKonlive? 


Cherryiree, Interscope 


8 Coldplay 


“Viva la Vida" - Capital 


9 Taylor Swift 
“Love Story” - Big Machine 


10 Katy Perry 
“Hot N Cold” - capital 
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TOP 10 RADIO 
SONGS 


1 Nickelback 


“How You Remind Me” - 
foadrunmmer 


2 Train 
“Drops of Jupiter” - columbia 


3 Lifehouse 


“Hanging by a Moment” - 
Oreamwaorks 


4 Faith Hill 
“Breathe” - Warner ros. 





5 3 Doors Down 
“Kryptonite” - Republic/Universal 


6 Faith Hill 


“The Way You Love Me” - 
Warner Bros, 





7 Lee Ann Womack 
“| Hope You Dance” - C4 Nashville 


8 The Calling 
“Wherever You Will Go” - ca 


9 Santana 
“Smooth” - Arista 


10 Hoobastank 
“The Reason” - Island 
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TOP NORTH AMERICAN TOURING ACTS 










Dave Matthews Band 
€529.1 million 


Celine Dion 
$522.1 million 


3 Kenny Chesney 
$434.4 million 







The Rolling Stones 
$426.9 million 


Bruce Springsteen 
$416.4 million 


6 U2 
$390.9 million 


7 Madonna 
$325.4 million 


§ The Eagles 
$313.2 million 


9 Elton John 
$288.1 million 


10 Elton John/Billy Joel 
$262.6 million 
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Dave Matthews Band 
U2 and the Stones were big- 
ger worldwide, but by tour- 
ing every year this decade, 
the Dave Matthews Band 
made more money than any 
other act in America. 


The Rolling Stones 
For the fifth decade in arow, 
the Stones ruled the road 

- taking in more than $850 
million worldwide with 


just two tours. 
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TOP 40 ALBUMS 


The Beatles 


] - Apple Capital 


"NSync 


No Strings Attached - Jive 





Norah Jones 
Come Away With Me - Bive Note 


Eminem 


The Marshall Mathers LP - aftermath-Interseope 











Eminem 
The Eminem Show - aftermath/interscope 


Usher 


Confessions - LaFace 


Linkin Park 
Hybrid Theory - Warner Bros. 
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Creed 
Human Clay - Wind-up 


Britney Spears 
Oops!...1 Did It Again - Jive 


Nelly 
Country Grammar = Fo’ Reel /Lniversal 
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50 Cent 
Get Rich or Die Tryin’ - Shady/Aftermath, 
Interscope 


O Brother, Where Art Thou? 
Soundtrack - Lost Wighway/Mercury 





Evanescence 
Fallen - Wind-wp 


Nickelback 
All the Right Reasons - Roadrunner 


Santana 
Supernatural - Arista 


Enya 


A Day Without Rain - Reprise,Warner Bros. 


Carrie Underwood 
Some Hearts - a4rista Nashville 


Shaggy 


Hotshot - cA 


Avril Lavigne 
Let Go - Arista 


Limp Bizkit 
Chocolate Starfish and the Hot Dog 
Flavored Water - Fiip/interseope 


Nelly 
Nellyville - Fo’ Reel/Universal 


Creed 
Weathered - Wind-up 


Alicia Keys 
Songs in A Minor -J 


Kelly Clarkson 
Breakaway - 19/RCA 


Tim McGraw 
Greatest Hits - curb 


Dixie Chicks 


Home - Moniment/Columbia 


Mariah Carey 


The Emancipation of Mimi - island 


Green Da 
American Idiot - Reprise 


Josh Groban 
Closer - Reprise 
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Linkin Park 


Meteora - Warner Bros. 


OutKast 


Speakerboxxx/The Love Below - Laface 


Dixie Chicks 


Fly - MonumentColumbia 


Staind 
Break the Cycle - Flip/Elekira 


3 Doors Down 

The Better Lite - Fepuhiic Universal 
Nickelback 

Silver Side Up - Roadrunner 

Pink 

Missundaztood - Arista 


Backstreet Boys 
Black & Blue -Jive 


Shania Twain 
Up! - Mercury Nashville 


Dr. Dre 
2001 - Affermarh/interseope 


50 Cent 
The Massacre - Shady,‘Affermath/Interscope 





Fab Four Forever 
Released 30 years after 
their split, this set collects 
all of the Beatles’ Number 
One hits, from “Love Me 
Do” to “The Long and 
Winding Road.” It has sold 
11.4 million copies. 





Boy-Band Nation 
"NSync’s second CD sold 
2.4 million copies ina sin- 
ele March week in 2000 

- the biggest debut ever 

- and remained at Number 
One for eight weeks. 





Jonesin’ for Hits 
Jones’ first album hit the 
charts at Number 139 In 
February 2002, but after 
the singer won five Gram- 
mys it went on to sell 

10.5 million copies. 
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Marshall Matters 
Eminem-mania peaked 
in 2000 when his second 
disc (featuring “Stan”) 
sold 1.7 million copies in 
its first week, the biggest 
week ever for a solo act. 
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Nielsen Business Media Im. 


SoundScan Reprinted by permission. 
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PARIS - FLANGE 


